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Ansco Guide to Christmas Giving 


(Find the perfect photographic gift for everyone—on this page.) 


ANSCOSET 35mm Camera. Uitra-sensitive 
photoelectric cell covers widest range of pic- 
ture-taking conditions. Automatically selects 
the perfect shutter speed and opening. Coupled 
rangefinder-viewfinder, needle-sharp fast /, 2.8 


lens, speeds from 1,8 to 1/1000 second. 


ANSCOMATIC’ Projector takes all popular size 
and offers completely automatic oper- 
Brilliant projection 
brighter color on the screen 
Anscomatic Projector everything 
Rated tops by experts 


slides 


ation on any 2°x2” slide 
svstem 


The 


automatically 


gives 


does 


ANSCOLITE Ultra-Compact Flash Unit. Uses AG 
flashbulbs! No larger than a 35mm film carton 
vet fits standard accessory clip on all cameras 
Powerful BC cartridge, built-in test light cir- 
direct re aiding exposure calculator, with 
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leather case 
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ANSCO LANCER®-LG Camera. Electric expo- 
sure meter tells you how to set for perfect ex- 
posures . . . even when to use flash! Takes 12 
perfect black-and-white pictures or color slides 
on 127 film. Complete outfit with flash unit, 
film and flashbulbs. 


ANSCOMARK M° 35mm Camera. Very latest 
in precision design. Automatic exposure meter 
couples to all its interchangeable lenses for 
perfect exposure. High-speed shutter from 1 to 
1,500 second. Color-coded rangefinder-view- 
finder, rapid-wind film advance lever. 


MEMO 80° 8mm Projector . . . whisper-quiet, 
super-brilliant . . . constant frame positioning 
keeps picture in optical center . . . 400-foot 
reel capacity ('4 hour show . extra-fast 
rewind ultra-sharp %%" / 1.6 projection 
lens . precision sprocket drive . . . in self- 
contained case. 














A L 





7 


$134.50 











~ 


$64.95 





LIGHTED 


“a 


FREE LANCE PHOTOGRAPHER HERB KYNOR TELLS 
HOW HE GOT A JEWEL OF A SHOT WITH G-E *5 FLASHBULBS 


“My assignment was to publicize the 100th anniversary 5 feet from the subject. The secondary light 6 feet away 
of a jewelry store in Hazleton, Pennsylvania. For my and to the left, masked with two thicknesses of a white 
lead picture, I decided on an extreme close-up of the handkerchief. The result was just what I wanted—a dra- 


watchmaker at work. I wanted something 
unusual so I had the subject work with 
a few watch parts on the top of a glass 
desk. Sitting on the floor underneath, I 
put Rolleinar II close-up lenses on my 
Rolleiflex, stopped down to f/22 and set 
the shutter speed at 1/125th of a second. 

“For lighting, I chose two G-E No. 5 
Flashbulbs. The main light I placed about 


MAIN 
LIGHT 


matic picture sharp in every detail. It has 
always been my happy experience that 
General Electric Flashbulbs deliver the 
light the way you want it.” 


GENERAL ELECTRIC PAYS $50.00 upon accept- 
ance of photographs illustrating difficult lighting 
problems you've solved with General Electric 
Flashbulbs. Send your picture with a detailed 
description to: Photo Lamp Dept., General 
Electric Company, Nela Park, Cleveland 12, Ohio. 


GENERAL @@ ELECTRIC 
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When you use the world’s finest camera—there’s 
never any doubt about getting the best pictures. 
If you’re a top-notch sportsman, you never like to miss 
a shot. And if you’re a Leica-man taking pictures, you 
have all that it takes to make every shot perfect! 


No picture is impossible with a Leica! You record every 
memorable, exciting event—just as you saw it—sharp, 
clear and beautiful! With a Leica in your hands, you’re 
a pro! 

You're sure of starting with the very best when you 
choose a Leica. No more going from one unsatisfactory 
camera to another...no more losing a good part of your 
original purchase price every time you trade. 


Even if you don’t own a Leica at present — your local 
Leica dealer is the best photographic friend you can 
have. He’ll give you professional advice on any of your 
photographic problems. He’ll be glad to tell you the 
most economical way to get the most enjoyment out of 
your hobby. 


Why not become a Leica-man now? Remember — Leica 
M-2 cameras with high-speed lenses start as low as 
$297.00! Your local Leica-franchised dealer will be glad 
to tell you how easy payments can be arranged. 


Leica is a lifetime investment in photography. Dollar- 
for-dollar, no other camera can match Leica quality! 


For free brochure, write to: 37260 


Ee. LEITZ, INC., 468 PARK AVENUE SOUTH, NEW YORK 16, N. Y. 


Oistributors o f the 


wortid-famous 


Products of 


Ernst Leitz G.m.b.H.,Wetztiar, Germany-—Ernst Leitz Canada Ltd. 
LEICA CAMERAS -LENSES - PROJECTORS . MICROSCOPES - BINOCULARS 
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Contract is signed by J. Joseph De- 
Courcelle, APSA, Headquarters chair- 
man, while Randy Wright (left) and 
Mr. Skerving, contractor, look on. 


b’ 3 pestilend REPORTS 


This month’s guest reporter brings us up to date 


on our Headquarters Improvement Project 
By Randolph Wright, Jr., APSA 


Executive Secretary 


Durinc the Honors Awards banquet, 
which concluded the Houston conven- 
tion, President Bob Goldman an- 
nounced that the Headquarters Im- 
provement Fund Drive had been suc- 
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PSA is on the March! Enroll a Member. 


cessfully closed, and the work on the 
remodeling of the Headquarters’ build- 
ing was in. progress. 

By this statement President Gold- 
man did not mean that no further con- 
tributions would be accepted, but sim- 
ply that, through the generosity of 
2,172 individual, camera club, and in- 
dustrial contributors, sufficient money 
had been raised to complete the work 
according to plans accepted by the 
Headquarters Committee. 

As promised by Campaign Commit- 
tee Chairman Irv Lawres, the contem- 
plated improvements include no frills 
or “fancy work.” However, much of 
the furniture and fixtures is badly in 
need of replacement, and it is hoped 
that we will receive some additional 
contributions for these necessities. 

Work on the building was actually 
started during the second week in Sep- 
tember and the contractors have prom- 
ised a finished job by the end of the 
first week in December. As of the end 
of October, they were running about 
five days behind schedule because of 


Front of building, at right in this 
picture, is being entirely removed 
and replaced as part of the project. 
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inclement weather during the period 
allotted for the demolition of the face 
of the building. Work at this time is 
progressing rapidly with about twice 
as many workmen in the building as 
there are members of the Headquarters 
staff. 

One of the most serious problems in 
trying to keep up with the work of the 
Society, side by side with the work on 
the building, has been the constant 
need to move desks and equipment so 
that the carpenters, plumbers, elec- 
tricians, etc., could get on with their 
jobs with the least possible delay. An- 
other problem has been the ever-pres- 
ent dust which settles hour by hour, 
so that we've had to attempt to clean 
the working areas nearly every night. 

It has not been a pleasant experience, 
but the staff has been remarkably cheer- 
ful and cooperative and we're all 
anxious for the completion of the work 
so that we may get on with the business 
of the Society in surroundings which 
will undoubtedly greatly improve the 
efficiency of the operation. 

One of the great advantages that we 
will enjoy is the enlargement of our 
mailing room space. This, together with 
a planned rearrangement of mailing 
stencils, will enable us to mail divisional 
and Society-wide dis- 


bulletins, area, 


Projecting wall, extending out from 
building line, is being moved back to 
conform with frontage requirements. 


accomplished immediately. Some will 
require new equipment and we are not 
in the position to purchase this until 
we have further amortized the existing 
machinery, but I am confident that you 
will all note a steady gain in the effec- 


at a reduced postal rate, 


noticeable 


tributions 
tiveness of our work. 


While all of the contributors have 
been thanked by letter and will receive 
Certificates of Appreciation, I should 
like to close by expressing to you the 
sincere thanks of the staff and myself. 

Randolph Wright, Jr. 


effecting a saving to the 


divisions and to the Society, This same 


change in the arrangement of the mail- 
ing stencils will speed up our billing 


SC hedule, and Save many man-hours in 
that area. 
None of these 


refinements will be 
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Temporary partition is erected inside 
front wall to protect office workers 
from the weather and falling debris. 


Have You Enrolled Your New Member? 


Timbers protect pedestrians on side- 
walk as preparations are completed 
for the demolition work to begin. 
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Berkey brings you 


eR 
AT PRACTICALLY 
THE COST OF 
BLACK 'N WHITE! 


You shoot in Kodacolor or Ektacolor 

end leave the rest to BERKEY 

We relieve you of all production headaches 

io all your processing to produce 

juality color prints at practically 

j-white cost to you! 

In addition, BERKEY provides with 

pract : sstom-tailored sales promotion 

sids that will help boost your sales volume 
we will even make equipment availabie 


superb 
black-ar 


you 


to you when needed 
tails of the BERKEYCOLOR plar 
stror n obtaining our ser ‘ 


» tra hise basis. please write t 


77 East 13th Street 
BERKEYCOLOR jew York 3. N.Y 





Use The New 
HERSHEY 


ELECTRONIC FLASH 


See Your Lighting BEFORE You Shoot 
With HI-PRO’S Exclusive Modeling Light! 
Puts the shadows where YOU want 
them! Powerful, Portable 75 watt- 
seconds! Effective, CONSISTENT 
Slave-Operation, Photo-Tripped 
(eliminates those extra cords). 
See your local dealer! Set 

up your own studio trial! 


Suggested Retail Price $69.95 
FREE “Hi-Pro Hi-Lights” Book- 
let has all the facts . . . write 


Hershey wme.co 


} DUNDEE AVE iLLINO!IS 


field 6 3700 
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Filming with 


a Handicap 


By ED. MeCARTHY 


The Author 


The camera fan on crutches or in wheelchair has his own 


particular problems and viewpoint. He can gain much through 


the world’s best hobby and has much to contribute, too 


I; ALL STARTED with a Kodak 616 
camera and a great desire to put on film 
the many interesting and oftimes comi- 
cal things I saw all about me. Little did 
I know that this desire would develop 
to encompass 16mm 
from all over the world. 

Most of us have started with a simple 
camera and this same desire. In my case 
it was a little different. I was a handi- 
cap. I had been since birth and would 
remain so. I have to use crutches at all 
times. With my first camera, the fact 
I had to use crutches didn’t pose any 
real problems. Most of my pictures were 


sound travelogs 


well within range of my ability. 

As my knowledge increased, so did 
my desire to get away from the sort of 
pictures I had been taking. In other 
words, like most of us, I was now going 
through the arty stage. Angles, angles, 
angles! I must have pictures that are 
different, I thought. But how do you 
stand on a chair with 
How do you hang off cliffs? How do 
you run to where the action is taking 
place? You don’t. For the first time | 
realized I restricted. I had to 
change my whole thinking so as not to 
let my handicap interfere with the hob- 
by I loved so much. I decided to start 
from the beginning. 

First came my choice of another 
camera. After much searching I bought 
a 35mm model. I liked the small size. 
It could be carried around and it would 
not interfere in any way with my nor- 
mal activities. Also it meant I could 
shoot color slides. 

I was very pleased with the 35mm 
camera. After studying many of the pic- 
tures I saw in photo magazines, I joined 
|}an active camera club where I could 


two crutches? 


was 


Have you enrolled your new member? 


get valuable criticism based on the re- 
sults on the screen, not on who took 
them. After many months of intense 
study and analysis I learned that a good 
picture didn’t mean you had to be an 
acrobat or be able to run the 100 yard 
dash in so many seconds. 

I began to enter slides in the club 
competitions and, much to my amaze- 
ment, sometimes won. This, of course, 
was all I needed. Having proved be- 
yond a doubt that I was perfectly cap- 
able of taking good pictures, | no longer 
thought of myself as a handicap when it 
came to taking pictures. 

I think being a handicap is an asset 
in some ways. Not being able to run 
around and climb up, on or over many 
things allowed me to see things the 
ordinary person missed. I was amazed 
to find how many fine pictures I could 
discover within a small area, I was con- 
tent to search for these pictures while 
my photo friends were off getting those 
really great shots that are always “just 
over the next hill” or “around the next 
bend.” At the end of our photo trips I 
found I had energy to spare, while my 
fellow shutterbugs were exhausted from 
their quest for photo material. Another 
noticeable fact was that I never seemed 
to require as much film for my trips. 
Not being able to get about as much 
meant I wasn’t exposed to one of the 
most common temptations of the begin- 
ner—the urge to shoot everything in 
sight. I was forced to be selective. 

As I said, I was pleased with my 
35mm outfit—until I saw my first 24x2% 
slide projected on a screen. I was sim- 
ply amazed at the quality of the picture 
and the lifelike feeling that came across 
to me from the screen. Somehow after 


PSA JOURNAL 





A. M. Wettach, agricultural photographer 
of Mount Pleasant, lowa. 


Super Speed Graphic® 

=) with Grafiex 1000 Shut- 

ter makes possible ex- 

cellent action stopping 

ability because of its 

high efficiency and 

extreme accuracy. All 

camera controls are 

man-sized and 

conveniently 

located for easy reading. 

Cocking action is easier 

and more convenient because 

the combination lens shade and filter holder af- 

fords an easy to grasp method of cocking the 

shutter. Shutter speeds can be selected either 

before or after cocking. The big negative format 

provides maximum brilliance and detail, allows 
a good working size for cropping control. 
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For years, farmers have argued over the question of which way a 
pig’s tail curls. Now, Mr. A. M. Wettach, well known agricultural 
photographer, has pictorial proof that it curls right, left and just hangs 
straight down. Using one of his Grafiex Cameras, he captured this 
“evidence” shot on one of his recent assignments. 


A 100% Grafiex® photographer, Mr. Wettach uses a Pacemaker 
4 x 5 Speed Graphic®, a Graphic View and a Super D Grafiex cam- 
era. The Speed Graphic is his mainstay because it is so handy and 
versatile. Mr. Wettach uses the Graphic View on a platform on top 
of his car. He finds its swings and tilts and its ability to use a 90mm 
wide angle lens ideal for architectural shots, building exteriors and 
use in cramped quarters. 


“I'd sure hate to have to do without any one of my Graflex cameras,” 
says Mr. Wettach. 


For complete product and price information, see your Graflex dealer or write 
to Dept. M-120, Grafliex, Inc., Rochester 3, N.Y. 


GRAFLEX 


A SUBSIDIARY OF GENERAL PRECISION EQUIPMENT CORPORATION Gp 
7 
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that my 35mm transparency didn’t sat- 
isfy me. I couldn't get that big slide out 
of my mind. Another thing was also 
taken into consideration. Not having the 
balance of a normal person, I found I 


had 
shaking the 


to be extremely careful to avoid 
camera during shooting. | 
noticed when enlarging my 35mm nega- 
tives to 8x10 that some of them were 
lacking in sharpness. 
On the following week-end I 
>i 


rowed trom my camera store a ZA reflex 


bor- 
camera. I found the groundglass screen 
better 
arms remained at 
shooting. By 
neck strap | 

This, as far as I 


was easier to use. It gave me 


balance because my 


my sides while pulling 


down on the could get 


sharp pictures, was 
concerned, was the ideal camera for a 
handicap forced to use crutches. It is 
the camera | have used ever since, 

My next step in photography 
one that 


which - still 


was 
involved much thought and 
presents me with many 
problems to overcome, It is also the one 
that has given me the most pleasure 
I started many years ago 

In 1955 I 


After using it for about a year 


since 


bought an 8mm movie 
camera 
ind a half I went into 16mm. To some- 


one who is a handicap and wants to do 
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experience some of your greatest disap- 
pointments. Let’s face it. Making a 
movie is rough under the best of condi- 
tions. The fact that you use crutches 
makes it impossible (so I was told). My 
latest film called Summer in Miami is 
and has a magnetic sound 
track. It was done entirely by yours 
truly. Not believing in the advice given 
me, I simply and done it,” as 
they say. 

Of course I had troubles. First, how 
do you carry a camera with three lenses 
and weighing 10 lbs. without damaging 
it and having your arm go numb? You 


in color, 


“went 


case that 
straps to your chest and drop the cam- 
era into it. Second, how do you hand- 
hold 3-inch 
without getting bounce on the screen 
You drill a hole into the top of your 
tubing. 


simply design and make a 


lens 
7] 


the camera using a 


crutch and reinforce it with 
Then have a small piece of metal cut 
to fit the depth of the hole and with one 
end threaded to fit into the tripod sock- 
et of your camera, While filming, no 
matter what lens you use, you simply 
insert the metal piece into the crutch 
ind use it like a unipod. 

These are the two main problems 
that have to be overcome by the pho- 


Member. 
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his fellow film makers. One thing you 
must remember in movie making—no 
matter what your excuse, if the film 
shakes and bounces all over the screen 
the audience just won’t look at it. | 
must be extremely careful when I de- 
cide to use the 3-inch lens. The prob- 
lem of getting real rock steady pictures 
is still with me, but with time I'm sure 
I can overcome it. 

In summing up let me say to all those 
with handicaps who might read _ this 
article, if you are capable of getting 
around on your own and have a great 
desire to take up photography as a hob- 
by or even a business, don’t let anyone 
stop you. If you do you are robbing 
yourself of one of the greatest creative 
forces open to you. Decide just what 
photographic field you would like to get 
into and then analyze the problems you 
will encounter. Once you know the 
problems, you can adjust to them and 
you will be well on your way to enjoy- 
ing one of the greatest hobbies in the 
world. 

Today I earn money to pay for my 
equipment by putting my reflex to 
work. I have done hundreds of baby 
pictures, have learned to retouch, do 
all my own processing, and have done 


work but 


movies | Say be 


candid weddings from start to 


traveled all over this 


———~ 


not just good outstanding tographer with a handicap if he wishe; 


VM rk in 


many 


prepared to to have his films compete with those of finish. I have 


Kodak gifts say 


For your favorite pre-teen—a Brownie 
Starflash Outfit. Features a camera that 
looks “grown up” yet works with aim- 
| and-shoot simplicity. Takes color slides, 


For the snapshooter — 
Brownie Flashmite 20 Outfit. 
built-in flash holder uses the 
AG-1 bulbs. Versatile 


Oper 
Me 
rnst 


and snapshots in color and black-and- 
white. Produces a dozen big pictures on 
economical 127-size film. Outfit contains 
bulbs, batteries, film—everything to 
start taking bright, sharp pictures in- 
doors or outdoors. Less than $12. 


film. Outfit with bulbs, batteries, film— 
all for less than $17. 

... because you can picture all 
the fun of Christmas right from 
the very first moment! 


Prices are subject to change without notice. 


EASTMAN KODAK COMPANY, 
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ind Mexico 
and just this summer traveled to Europe. 

I would like to hear from any handi- 
cap who is already enjoying this hobby 
or any who is interested in trying it. 
I would especially like to hear from 
those who are making movies. I'm sure 


country, been to Canada 


we could compare notes and assist each 
other in many of the problems we are 
experiencing. Remember, don’t let a 
physical handicap become a handicap 
to your photo ambitions. ° 


EASTERN ZONE 


New Nature Group Formed 


Nature Camera Club of Fairfield Coun- 
ty is a new group of Southern Connecticut 
nature enthusiasts. Quarters have 
made available by the Stamford (Conn. ) 
Museum and Nature Center. Unlike other 
camera clubs, this group does not plan to 


been 


hold competitions as a part of its activities 
Tentative programming provides for in- 
structional sessions in making nature and 
wildlife photos, study of life other 
aspects of nature’s wonderland. As a com- 
munity service the club will aid the Mu- 
seum in its activities. The Museum has laid 


and 


For teen-agers who dig the latest—the 
Brownie Starmeter Outfit. Features a 
camera with a built-in electric eye that 
tells how to set the lens. Makes it a 
cinch to get perfect results. Takes 12 
snaps or slides on 127 film. Outfit in- 
cludes the handy Kodak Supermite 
Flasholder, great for party picture- 
taking. Also bulbs, batteries, film. Com- 
plete outfit, less than $25. 


Have You Enrolled Your New Member? 


out six nature trails, brooks, pools and 
ponds, a working farm, many exhibits as 
well as a planetarium and a weather ob- 
servation station. Heading the organization 
are Ruth Sage Bennett, FPSA, Happy 
Hamilton, president of the Stamford CC, 
and Robert Cabot, Curator of Education 
of the Center. One of the first official ac- 
tions of the group was a decision to affili- 
ate with PSA.—Ruth S. Bennett, FPSA, re- 
porting 


An Active Stereo Group 


Adelaide Galician of Brooklyn and Rich- 
ard R. Jefferson of New York City, both 
PSA, are President and Vice-Pres., respect- 
ively, of the Metropolitan Stereo Club, 
Adelphi Hall, 74 Fifth Ave., New York, 
one of the most active stereo groups in the 
country. Although meetings start at 7:45 
p.m., the projector and screen are set up 
by 7 o'clock and the meeting room dark- 
ened to enable any member w“ ho wishes to 
project slides. This provides an opportunity 
for those who do not have stereo projectors 
to test slides for competitions or salons. It 
also gives, chance to 
slides to an interested group for comments 
on a give-and-take basis.—Edited from the 
Metro Stereo Club News 


Winter Field Trip Planned 


Greater Lynn CC ( Mass.) has set 
the week-end of January 6-7, 1961 for its 
annual Winter field trip, this time to 
Woodstock Inn, Woodstock, Vt. Reserva- 


everyone a show 


The 


drop-front carrying 
case, flash holder, bulbs, batteries, film. 
It adds up to a special gift for someone 
special. Less than $40. 


The more you know about photography . .. the more you will count on Kodak 


Rochester 4, N. Y. 
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See it again and again 
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tions were being accepted in September. 
Special October event for this club was an 
old fashioned scavenger hunt with two 
teams competing. The teams were to take 
pictures, develop film and make prints, all 
in one eventing in two complete units set 
up at the club for the purpose.—From The 
Filter. 


Post Seeks Amateur Pictures 


“On February 5, 1961, The Washington 
Post will begin publication of a new Sun- 
day rotogravure magazine to be known as 
Potomac. It is our desire that some of the 
photographic work of the area amateur 
camera clubs be represented in the pages 
of the magazine. We do not intend to spon- 
sor picture contests but will pay from 
$5.00 to $25.00 for black and white or 
color photographs that are selected from 
submissions sent to the Potomac Magazine 
Editor of the Washington Post. . . .”—Ex- 
cerpt from letter to the USDA Photograph- 
ic Roundtable CC 


South Florida CC Council 


The first program of this brand new 
Council was held on October 11 with the 
Ft. Lauderdale CC as host club. The 
scheduled program was The Land Of The 
Midnight Sun by Harold Henckel. (Won- 
der if the folks are thinking nostalgically 
of the cold north.—Ed.) Hurricane Donna 
made it impossible to hold an planned pic- 
nic at Tahiti Beach in September. 

The Council is busily engaged in organ- 


| 


Eg 
z 


dah 
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1961 


booth in 


Southeastern Regional. A 
Jack Major, 
Chairman, and Mel Greene, 
Chairman distributed literature 
ibout the event at the 
Edited from the 


izing the 
special charge of 
Equipment 
General 
und information 
Houston Convention 
SFCCC Bulletin 


PSAers In Brief 


ige Bennett 
h 5 be ithe 
David in Laboratories 
Ruth told us the 
enjoys the 
the New England countryside 
Marion Smak of Fairfield 
Western Zone lad Henry Greer while 
both dying at Brooks School of 
Photography. Henry followed her to the 
bast und arried her He 
the David Dean staff 
APSA, Lyndhurst, N.] 
show by invitation in the 
Museum. Ken, along with Robert Downs 
of Summit. N.! has been elected to the 
Honorary Pictorial Society 
pbell, APSA, Belchertown, 
Vailsburg CC 
presentation otf 


FPSA, Stam 
with 
Trumbull, Conn 
other day how much she 
work and back through 
Miss 


met a 


SSO iated 


drive to 
Conn 
wert 
also joined 
Ken Willey 


put on a one-man 


Pittsfield, Mass., 


has 


| the season for 
N.J. with the 

gnificient Eye Congratu- 

urice H. Louis, FPSA, New 

ion becoming Hon. PSA 

formerly of Grand Rapids 

Mrs. William Hann of 

N.] Gretchen H. Gi 


Pa. was 


yugh 


invited t 


Kodak gifts say 


Oper 
, We 


snot! 
. because you can picture all 


the fun of Christmas right from 
the very first moment! 


Oo 


PSA doubles its value! 


speak for The Delaware CC, Wilmington, 
Del., on the subject Will It Please The 
Judges Frederic A. Grimm, President 
of the Muskegon ( Mich.) Color CC took 
a flying trip to Germany to pick up a new 
slate-blue Porsche—and perhaps a few 
pics Parker, FPSA, has been 
appointed Technical Sales Manager for the 
Northeastern division by Kodak. “Lou” has 
moved from Rochester to New York City 

Congratulations to Ludolf Burkhardt 
on receiving his APSA. It was certainly 
well deserved . Good news—Tom Hose 
of Staten Island, who is in a wheel 
chair, is learning to use his voice again 
with the aid of doctors of the Marine Hos- 
pital. Photography has been great therapy, 
Tom took three of the top prizes at 
the opening meeting of the Staten Island 
Color Club Ralph and Helene Carpen- 
ter recently gave their latest slide show for 


the Albany, ( N.Y.) CC. 


CENTRAL ZONE 


Editor: Margaret E. Conneely, APSA 


North Meade Av hicago 30 


Louis J 


too 


Illinois Loses to Florida 


A truly great photographer beloved by 
il! his many friends is Sewell 
Wright, FPSA of Springfield, Ill 


om who has 


Peaslee 
As the 
“contributed most to pictorial 


A gift to complement an expert's skill 
—the superb new Kodak Retina Reflex 
S Camera, /{/1.9. Puts precision con- 
trols at your finger tips for fast, sure 
response to any picture challenge. 
Match pointer to meter needle, f/stop 
is automatically right. Change shutter 
speed, f/stop adjusts automatically to 
match. Focus and view life-size through 


Enroll a member. 
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photography,” he was presented the 1960 
PSA Stuyvesant Peabody Award at the 
Houston Convention Membership Meet- 
ing. CZ PSAers will miss the Wrights, for 
on December 1 “Spee” and “Brownie” are 
relocating at 1708 South Eighth Street, Ft. 
Pierce, Fla. 

Spee Wright is known as the “Daddy” 
of CICCA and has edited the Courier since 
its inception over twelve years ago. He 
feels that he takes with him many happy 
and precious memories since he has made 
so many wonderful friends through photog- 
raphy in CICCA-land and sincerely hopes 
he loses none of them merely by moving. 
He invites all his friends when they come 
to the Sunshine State to drop in and say 
“Howdy.” And it is good to know that the 
Society is a great good mother who watches 
all her many PSA children wherever 
PSA Conventions are her 


ovetT 
they are. 
comings. 


“home- 


Chicago Chapter to Feature 
Ten Best Films Dec. 21 


Walter Radebaugh APSA, Chr. 
Chapter No. 1, invites all PSA 
and their friends within traveling distance 
of Chicago to enjoy the best in photogra- 
phy presented monthly at Chicago Chapter 
Meetings. The fun begins with a 
hour at 6 p.m. every fourth Wednesday at 
57 West Randolph Street, downtown Chi- 
cago. Dinner is at 7; the program at 8 

No matter what your favorite 


of PSA 
members 


social 


medium 


the lens, always at full-aperture bril- 
liance. And there’s a family of inter- 
changeable lenses—28mm to 135mm— 

waiting to stretch your creative hori- 
zons. Less than $240. bate congas 
less than $200. Rangefinder model 
Retina IIIS Camera with //2.8 or f/1.9 
lens is yours for less than $160 and 
$195 respectively. 


Prices are subject to change without notice. 


EASTMAN KODAK COMPANY, 
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ot photography, you'll not wait 
find it scheduled on a Chicago 
program since eac h meeting in 
features a PSA Division: Color; 
Picture; Nature; Photo-Journalism; 
rial; Stereo or Techniques. 
December 21 at Chicago Chapter car- 
ries the Christmas theme. Santa starts the 
social hour. For $3.00 a delicious complete 
dinner is served, including salad, desert 
and beverage; a chance to win a beautiful 
Christmas decoration door-prize; and top- 
notch entertainment of the first screening 
(outside of the Convention premiere) of 
PSA-MPD Ten Best and 


sound. 


long to 
Chapter 
rotation 
Motion 

Picto- 


Films in color 


If you live within traveling distance of 
why not finish your 
Christmas shopping, and then join the 
liveliest group of PSAers in existenc« 
those of Chicago Chapter. Advance reser- 
vations must be made with Secy. Carol 
Rice, 1100 N. Dearborn St., Chicago 11, 
Ill 


Chicago, come in, 


Alvin Unruh of Wichita Honored 


“When it rains, it pours” could well ap- 
ply to immediate past president of N4C, 
Alvin B. Unruh of Wichita, Kans. At the 
Houston Convention he became an Asso- 
ciate 
tributions to camera club organization ac- 
tivities and as a judge and exhibitor 

Al is approaching his Pictorial fourth 
star award, with almost 300 acceptances in 


in recognition of his outstanding con- 


Have You Enrolled Your New Member? 


International Salons in the USA and ap- 
proximately 20 foreign countries. He has 
judged Internationals in Iowa, Kansas, 
Mississippi, and Texas. He is commentator 
for PSA Portrait Portfolio No. 4, and As- 
signed Subject Portfolio No. 8. 

Several Unruh prints were recently re- 
quested by the U.S. Information Agency 
for inclusion in a cultural exhibit to circu- 
late for two or three years throughout the 
foreign capitals of the world. One of his 
prints is in the permanent collection of the 
Seattle Art Museum. . . . And now, Al has 
been invited by PSA to include his work 
in the current Tops in Photography show. 


Dr. Rozanski Congratulated 


Dr. Ed. C ( Chicago ) 
personally congratulated by Postmaster 
General Summerfield in Washington D.C 
at the October Champion of Liberty 
Stamps Ceremony upon his beautiful exhi- 
bit thru photography of documents left by 
great pianist Ignacy Jan Paderewski for 
the Polish Museum of America 


Woodlawn Wins GSCCC Exhibition 


The Woodlawn CC of San Antonio took 
first place in both b&w print and color 
slide sections of the Louisiana Art Commis- 
sion’s Seventh Annual Gulf States CCC 
Exhibition held in old State Capitol Gal- 
leries in Louisiana last month. Mrs. Mattie 
Blackstock of San Antonio took first place 
as an individual photographer in color slide 


Rozanski was 


competition. 
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Woodlawn was well represented at the 
PSA Convention in Houston with 27 mem- 
bers in attendance. These same members 
have also been holding photographic 
classes for youngsters at one of the local 
orphanages in Woodlawn as well as con- 
ducting field trips for them. Newly-elected 
President of Woodlawn CC is George 
Prentis Bristow—Willard Heath reporting. 


PFA At Minneapolis 


The Minneapolis-St. Paul area 
ducting the first regional search for fine 
photographs as part of the national Pho- 
tography in the Fine Arts program. This 
search will cover Minnesota, Wisconsin, 
Iowa and North and South Dakota. Dead- 
line for entries is December 5. Judging 
will be December 10 at the Minneapolis 
School of Art auditorium and is open to 
the public. Accepted entires will be ex- 
hibited at the Minneapolis Institute of Arts 
and then forwarded to the PFA jury for 
consideration in the national judging in 
the spring of 1961. 

The noted photographer who spearhead- 
ed the “Photography in Fine Arts” exhibit 
at the Metropolitan Museum in New York, 
Ivan Dmitri, recently was asked by an 
amateur if there a formula for pro- 
ducing artistic photographs. Dmitri’s reply 
“Have the courage to photograph 
what you consider worthwhile. The best 
way to evoke a response in others is to 
photograph that which moves you.” 

To be accepted by the Museum of Mod- 


is con- 


was 


was 


Three 35mm full-automatics —each a memorable gitt 


For the color-slide connoisseur—the 
new Kodak Retina Automatic III Cam- 
ara. Combines fully automatic exposure 
control with all the talents of a true 
Retina camera. Complete manual con- 
trols, too. Electric eye works with all 
2&mm films from ASA 10 to 1300. Com- 
pur shutter with speeds to 1/500. Cou- 
pled rangefinder. Synchronized for flash 
and electronic. Single-stroke film ad- 
ce. Less than $130. 


For the foot-loose traveler—the Kodak 
Automatic 35, the camera that makes 
every shot a good shot. Shoot a trip 
around the world and never once fuss 
with an f/stop. The electric eye sets the 
lens for correct exposure each time. 
Automatic low-light signal tells when to 
switch to flash. Complete set of manual 
controls. Zone focusing. Drop-in film 
loading. Automatic leader wind-off. 
Single-stroke film advance. Less than $90. 


The more you know about photography ... the more you will count on Kodak 


For the man of action—the Kodak 
Motormatic 35 Camera. Power advances 
film, cocks shutter, counts exposure. 
Camera stays at your eye as you click 
off shot after shot. Ten color shots in 
ten seconds! Electric-eye exposure con- 
trol. And manual control when you 
want it. Four shutter speeds to 1/250. 


PICTURE 1T NOW— 
See it again and again 


Rochester 4, N. Y. 
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ern Art is an honor that cannot be meas- 
ured in dollars. [t means being included 
nasters as Alfred Stieglitz, 
Edward Weston 


among su h 
Henri Cartier-Bresson 
und Alfred Eisenstadt. 


WESTERN ZONE 


tan APSA 


a lif 


Fourth Annual Fotoclave 


The fourt! nnual Fotoclave was pre- 


} 


sented in October at the University 


California. Dav Campus. Four California 
in a two-day affair of out- 


coum ils pone d 


progr s and competitions 


st inding I 


tween the Delta, Northern California, Cen- 


tral Coast Cor 


ley camera ch b councils 


Some of the fine programs were Color 
Derivations by H. S. Barsam, APSA; Flow- 


er and Glass Photography by Henry 


Olga Sinclair of San Francisco; Infra-Red 
Photography by Edward ]. Jacobs, APSA; 
Approach to Color by Carolyn 
Hays of Saratoga; Tips on Portrait Light- 


in Artist s 


ing by Hubert Miller of Stockton 
hnique f Nature Photography 
varle und Velma Harris of Merced, 

California 
After the 


Te wis 


spe ikers 


Web! 


.. because you can picture all 
the fun of Christmas in movies 
right from the very first moment! 


nties, and San Joaquin Val 


ial hour Saturday evening 
banquet it seven, after which 


photogr ipher from Eastman 


PSA is on the March! Enroll a Member. 


Kodak, Leslie H. Buckland, gave us his 
instructive and entertaining program, 
Ektrachrome from all Angles. 

All meals, including the Sunday morn- 
ing breakfast, were prepared at the Uni- 
versity. At 9 a.m. members of the four 
Councils were privileged to see a splendid 
program by Willis M. Bayse of Pebble 
Beach, entitled Marine Photography Along 
Pacific Shores. At 10 an exhibition of Foto- 
clave Intercouncil Color Slide and Print 
competitions was presented; these were 
competitions between the four Councils. 
At noon was the Exhibition of Color Prints 
and Color Nature slides, entered on an 
individual basis. The Fotoclave was a huge 
success and j expec ted to be repeated tor 


years to come. 


Honors for the West 


Although we know that these names 
appeared in last month’s JournNAL, we can- 
not help but be proud of our Western 
members who received honors at Houston 
this year. Those who became Associates 
were H. S. Barsam, Fresno; Claude J. 
Brooks, Los Angeles; Katherine M. Fea- 
gans, Bremerton; Charles B. Harris, Mer- 
ced: Col. James W. Ross, San Francisco: 
O. L. Tapp, Salt Lake City, and Clare 
Webster of Berkeley. 

The members who became Fellows are 
Elmore C. Adams of San Francisco, George 
W. Cushman of Long Beach and Charles 
W. Getzendaner of Forest Grove, Oregon 


The greatest excitement and happiness 


PSA JOURNAL 


among all members at the Honors banquet 
came when Mel Phegley became an Hon- 
orary PSA, FPSA and Margaret Phegley 
became an Honorary Member. Affection 
for them was demonstrated in a standing 
ovation by the entire audience. 


Wind and Sun Fall Outing 


Southern California’s Wind and Sun 
Council of Camera Clubs held its Fall out- 
ing at the much photographed Stuart 
Company (pharmaceuticals) in Pasadena. 
Designed by famous architect Edward 
Stone, Stuart’s building takes it place with 
Stone’s other works of art, the U. S. Em- 
bassy in Delhi, India and the American 
Pavillion at Brussels. 

Victoria CC members, Riverside, with 
chairman Bud Grossman, were hosts for 
the outing. They provided the locale and 
the dozen beautiful models whose many 
changes of costumes from bathing suits to 
formal gowns kept the photographers busy 
throughout both morning and afternoon 
shooting sessions. Picnic luncheons were 
enjoyed in the two-level air conditioned 
court. A surprise was the Golden Wedding 
Anniversary cake presented to ex-Prexy 
Burke Maranville and his much-loved Anne 
who, with Burke, served it to the 250 
Council members and guests.—Marguerite 
Gregory. 


News from the Northwest 


A Seattle Photographic Society member, 
Virna Haffer, is busily preparing a “one- 


give you steadier 
movies. New folding 
crank winds up the 
motor fast. Quick, 
fumble-free film load- 


your 
tree for less than $25. 


EASTMAN KODAK COMPANY, 
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man” print show to be hung at the Massa- 
chusetts Institute of Technology. Another 
SPS member, Jack McLauchlan, spent a 
crowded Septetmber helping to judge an 
exhibit of paintings at the Museum of His- 
tory Industry, Charlotte Smith, 
also of SPS, won two grand prizes in the 
Seattle Times snapshot contest. A highlight 
of the 1960 NWCC 
November 6 on the campus of the Univer- 
sity of Washington will be a talk on Pho- 
tography in the Fine Arts by Lynn Fayman 


and and 


convention to be held 


of California. 

Found in Valley CC 
bulletin—a list of the 
assigned competition subjects for two years, 
in handy form for easy reference! 

While Bremerton CC 
currently preparing for the judging of the 
PSA Nature club competition, people of 
{/67 CC 
practice 
a point system 

Several hundred amateur photographers 
in the vicinity of Spokane, Seattle, 
surrounding towns were privileged recent- 
ly to hear slide-lectures by Barbara Green, 
FPSA, sponsored on her nation-wide lec- 
tour by PSA.—Winnie Van Sickle 


the 
card-size 


Spokane 
printed 


members of are 


are planning to hold a set of 


sessions for judging of slides by 


and 


ture 


Season's Greetings 


Your writer wishes to thank all of you 
the Western States. 
not forgetting our two new ones, for vour 
tremendous help in producing the news for 
the JourRNAI We wish to ex- 


wonderful people of 


each month 


Take three kinds of shots with the 
Brownie Movie Camera, Turret //1.9. 


Have you enrolled your new member? 


tend our warmest holiday wishes that you 
and your loved ones may experience the 
happiness of the season, and that the spirit 
of Christmas will remain through all the 
year to guide and to give to each of you 
the richness of life filled with many mo- 
ments of happiness through photography 

—Sincerely, Al 


CANADIANA 


FPSA 
r St. W., Toront 


Editor: Re 
37 B 


n Fe 


Vancouver Island Chapter 


Canada has formed its first PSA Chap- 
ter. The initial full scale organizing meet- 
ing was held at the Art Gallery, Victoria, 
B. C. with 42 attending. It will be known 
as Vancouver Island Chapter, and elected 
the following provisional committee: Pres., 
John Muir, Victoria; Vice-Pres., Stan Da- 
kin, Nanaimo; Sec., Evelyn Burt-Smith, 
Sidney; Treas., Al Lincoln, and Directors, 
ZD Jim MeVie, Muriel Johnstone and Tom 
Haynes. 

Jim MecVie explained the objects and 
activities of the Society for the benefit 
of prospective members, and the meeting 
was entertained with the nature story Bugs 
and Blossoms, as previously given at the 
PSA Convention in Philadelphia by Mary 
Ferguson, Janet and Kay Mc- 
Gregor of Toronto. 


Goodwin 
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One of the first visitors to a future 
meeting of the new chapter is expected to 
be Dr. Omar Khairot, formerly PSA rep. 
in Egypt, who recently became a resident 
of Vancouver. 


The Prism 


Volume IV of The Prism, Toronto Guild 
for Color Photography's 1960 Year Book, 
easily Canada’s most handsome camera 
club publication, lives up to the reputation 
of former issues. Its 76 pages of club in- 
formation text, 56 monochrome illustra- 
tions, 7 graphics, 5 full color slide repro- 
ductions, plus membership and club ac- 
tivity material galore, give evidence of 
the tremendous work involved. Sixteen 
pages of advertising presumably take care 
of the cost, which must have been con- 
siderable. 

The much greater cost in time, planning 
and execution of meticulous detail was 
obviously a labor of love for the art and 
fellowship of photography. 


Color Stampede 


This year, Calgary Stampede authori- 
ties would not agree to finance the Stam- 
pede City Color Slide International Exhi- 
bition. In their enthusiasm, many members 
both of Foothills CPAC and Calgary Color 
Club made personal donations to help get 
the show rolling. Then they got the idea 
that as, after all, they were advertising 
Calgary all over the world, why not ask 
the City Council for a contribution? 








Go automatic with the Brownie Auto- 
matic Movie Camera, //2.3. Offers the 


The three-lens turret lets you vary your 
8mm home movies with regular, wide- 
angle, and telephoto shots. A glance 
through the multi-frame finder shows 
which lens is best for any shot. In ver- 
satility and all-around performance, it 


convenience of electric-eye lens control 
at a price that goes easy on your Christ- 
mas budget. The electric eye sets the 
lens automatically—signals when the 
light is too dim for good movies. You’re 
sure of beautiful 8mm movies. Camera 
adds up to an outstanding buy and a accepts wide-angle and telephoto con- 
thrilling Christmas gift. Less than $60. verter lenses (extra). Less than $78. 


The more you know about photography ... the more you will count on Kodak 
PICTURE IT NOW— 
Rochester 4, N.Y. si Sen one aoa 
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Everest, “This, by 
a grant of $200. 
which feel pretty 
about the big undertaking.” 
Alberta's DR points 
iob done by Steve 
Green's Click with 
a big success apparently in Cal- 
gary, Edmonton Lethbridge. PSA's 
NLP lecturer was a quest of the Everests 
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Canadian Movie Honors 
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Kodak gifts say 


Open 
me 


“UST 


... because you can picture all 
the fun of Christmas right from 
the very first moment! 


Sharing PSA doubles its value! Enroll a member. 


Tuttle Trophy for the best family film 
was TMC member John Fitzgerald, with 
an hon. mention for his Blue Mountain 
Magic 

This is an indirect reminder to all CC 
program chairmen of the great strides and 
increasing popularity of the movie medium 
in Canada during 1960. Many established 
CC’s have movie divisions, 
and a substantial number of new 
clubs have sprung up, country wide. 

Many of the latter have become 
PSA affiliates this year, mostly a reflection 
of Jack Ruddell’s MPD leadership and 
energy. When the final count of new PSA 
club affiliations is made for 1960, it seems 
likely all other 


types in Canada 


Portfolios 


Canadian-U. S 
discontinued 


inaugurated 
movie 


new 


movie clubs will exceed 


print portfolios are to 


be and replaced shortly by 
il! Canadian portfolios, traveling in Can- 
ida only but operating similarly to U. S. 
This tormer 
tribulation 

(ino 
$1 


will avoid customs 
The re are 


Maddak na 


yearly 


folios 
T oO yon, 
P.O 


vacancies 


writ St. Martin, 


Fee 


Objective 
Hart House CC 


says two members hope 


Sec Univer- 
sity of Toronto 
to reach the 40 and over group in 1960's 
Who's Who listings for Pictorial Photog- 


He has word 


Ron Cart 


raphy in international salons 
from Ken Willey that, from now on, Cana- 


Treat the family to big, bright slide 
shows with the new Kodak 500 Pro- 
jector, Model B. This handsomest of all 
basic slide projectors starts your shows 
fast. Drop 36 regular or super-slides into 
the Kedak Readymatic Changer. Push- 
pull and the show’s on—500 watts 
bright! Rugged, all-steel body is smartly 
styled in two-tone green and eggshell 
white. Sturdy self-case. With your 
choice of Kodak Readymatic, Universal, 
and Airequipt Changers . . . less than 
$68, $70, and $75 respectively. 


PSA JOURNAL 


dian exhibitors will be listed separately, as 
are those of other countries, in the Jour- 
NAL’s Who’s Who columns. Credit Ron for 
the suggestion. 


PSA National Convention 
To Be Held in Canada 


Now it’s official! For the first time in 
history, PSA’s National convention will be 
held in Canada. The place: Montreal's 
Queen Elizabeth hotel, site of the Mont- 
real regional convention this past spring— 
the dates: August 16-21, 1964. 


SOUTH OF THE BORDER 


Editor: J. L. Zakany 
Volcan 129, Lomas, Mexico, D.F. 
Mexico 


Visitors to Mexico and CFM (Visitantes a 
Mexico y el CFM): Mr. and Mrs. Norman 
R. Brice, FPSA, 3rd CD 5 Star, President of 
St. Louis CC, has been on PSA Committees 
for Regional and Natl. Conventions, CD and 
ND Awards. (3er Exhibidor 5 Estrellas en 
Color, Presidente del Foto Club de St. Louis, 
Mo., 
ciénes Regionales y Nacionales y de Premios 
de la Secciones de Color y Naturaleza.) 

Mr. and Mrs. Paul Pratte, FPSA, 
presidents of St. Louis CC, he on PSA Chap- 


ha estado en los Comités de Conven- 


past 


Step up to zoom and the luxury of 
automatic slide changing with the new 
Kodak Cavalcade Projector. New zoom 
lens lets you fill screen conveniently from 
wherever you set up. Turn on the Caval- 
cade and it changes slides automatically. 


lets you repeat, skip ahead or 

slide on the screen, at will. Model 51 
with zoom lens or //2.8 lens, 

$160 and $140 respectively. Model 
with //3.5 lens, less than $110. 


Prices are subject to change without notice. 


EASTMAN KODAK COMPANY, 
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ters and CCs Committees. (Ex-Presidentes 
del Foto Club de St. Louis. Mo., y él estado 
en los Comités de Delegaciones y Foto 
Clubes de la PSA.) 

Mr. and Mrs. Gilbert Lehmbeck, PSA 
member and on board of Photo Guild of 
Detroit for several years, ex-president of 
Detroit CC Council, 4 times Chmn. of De 
troit Salon, present Chmn. of PSA’s Mem 
bership Committee and 2 Star B. and W 
and Color, and 1 Star Nature exhibitor. 
drove to Mexico City, from Houston, accom 
panied by Ye Ed and wife, who entertained 
them on their 3 day stay. (socio y Directivo 
por varios anos del Photo Guild of Detroit. 
Fx Presidente de la Asoc . de Foto ( lubes de 
Detroit, y actualmente Director del Comité 
de Socios de la PSA, Director 4 veces del 
Salon de Detroit, exhibidor 2 Estrellas en 
B. y N. y Color, y una en Naturaleza, viaja 
ron en auto a la Cd. de México después de 


la Convencion.) 


Latin Americans at Houston 


Cuatemala: F:iederico Castaneda and wif 
(y Sra.) who attended their first convention 
He is the most en husiastic salon exhibitor 
from that country. ‘en su |* Convencidn, 
él, el mas entusiasta Exhibidor Intl. de es 
Pais.) 

Mexico: J. L. Zakany and wife ‘y Sra.) 
on his seventh consecutive convention, pre 
sented with her assistance at the projector 


Reproductive, Interpretive end Creative Ce 


Add the thrill of sound to your personal 
movies with the new Kodak Sound 8 
Projector. With a magnetic stripe added 
to your 8mm films (old or new), you can 
record voices, music, sound effects. Pro- 
ject, and see a superb picture. Listen, 
and you thrill to sound fidelity pre- 
viously unknown in the 8mm _ field. 
Complete with built-in speaker, micro- 
phone, and phono cord, less than $350. 


The more you know about photography 


Rochester 4,N.Y. * 


Have you enrolled your new member? 15 
or, illustrated wi h 240 slides; donated 600 Members Receive Service 


slides for CD's Hospital Project; received . 
the PSA Medal at the CD luncheon for a Medal, Certificate 


third Award in the Photo Essay Contest with 


Wharfless Loading of a Ship, had slides in Alexander G. Potamianos, Hartford, 


the judging to select the top stereo slide of Conn., has been awarded the PSA Ser- 
the year, the Color Section of the Intl. Salon, vice Medal “for service to the Society 
and in the Mexican Section of Around the _ by his unselfish expenditure of time and 
World with Psa which also included slides energy in work with camera organiza- 
by Carlos Fernandez, Enrique Segarra, PSA, _ tions and individuals in the Connecticut 
4. Gonzalez Ortega, Manuel Carrillo, PSA, area.” 

Ing. R. Frese, Dr. J. Escamilla, Dr. Blas 


; ; The medal! was presented at the din- 
Cabrera and Salvador Ortiz. (que asistié a 


ner concluding an all-day meeting of 
Connecticut Chapter at Hartford No- 
vember 5. He has been active for more 
than a decade in PSA affairs and cur- 
rently is vice-chairman of Connecticut 


su 7* Convencion consecutiva, presentd, asis 
tido en el proyector por ella, “Color Repro- 
ductivo, Interpretativo y Creativo,” conferen 
cia illustrada con 240 transparencias; regalé 
600 para el Servicio de Hospitales de la Sex 


ion de Color: recibié la Medalla de la PSA, Chapter, District Representative for 


PSA for the state of Connecticut and an 
Jer lugar en el Concurso de Series de la officer of Charter Oak Color Slide as- 
PSA, con “La Carga, Sin Muelle, de un sociation. 

Susan, y Wanmparenctos anyas Hgusaves an Cecil Wilson of Glendale, Calif., has 
la seleccién de la mejor estereoscépica del |, awarded the Society’s Commenda- 
tion Certificate “for his services to PSA 
through his work with camera organiza- 
tions in the Glendale area.” The certi- 
ficate was presented during the PSA 
Round-Up in Los Angeles October 30. 
He has won star ratings both in Color 


en la comida de la Seccién de Color por su 


aho, la Seccién de Color del Salon Intl, y la 
Seccién Mexicana de “Alrededor del Mundo 
con la PSA,” que incluyé fotos de Carlos 
Fernandez, Enrique Segarra, PSA, A. Gon 
zalez Ortega, Manual Carillo, PSA, Ing. R 
Frese, Dr. Jése Escamilla, Dr. Blas Cabrera 


y Sal vador Ortiz.) : 
Uruguay: Eduardo Defey, PSA, who did and Nature photography and is past 


not assist, had 1 accept in the Stereo Intl president of the Camera Circle of Glen- 


(tuvo | aceptacién en Estereo, sin asistir.) dale. > 


For zoom and self-threading action— 
see the Kodak Cine Showtime Projector. 
New zoom lens lets you adjust picture 
size to fit screen without moving pro- 
jector or screen. The Showtime threads 
itself right onto the take-up reel and 
starts the performance. Forward, re- 
verse, power rewind, “‘still’” controls. 
Model A20 with //1.5 zoom lens, less 
than $140. With //1.6 lens, less than $125. 


... the more you will count on Kodak 


PICTURE IT NOW— 
See it again and again 





We Asked Ourselves: 


“WHAT MORE DOES A PROFESSIONAL REQUIRE 
THAN AN ORDINARY CAMERA BUYER?” 


Our Answer: 
“Absolute Assurance Of Results... 
Before He Risks A Dollar Or A Day On Any Assignment.” 


Our Conclusion: 
Every New BESELER C TOPCON Must Be Delivered With 


DOCUMENTED PROOF OF PRECISION PERFORMANCE! 





The new BESELER C TOPCON is the first camera to it's the first in this class specifically designed to 
meet the challenge of the contemporary era in pro- meet the kind of rigid specifications applied to other 
fessional and industrial photography—the “coming vital precision instruments for industrial and pro- 
of age” of the automatic 35mm single lens reflex as _—‘ fessional purposes. 


the photographer's basic, all-purpose instrument. 

















New Beseler C Topcon with 58mm f 1.8 or 35mm f 2.8 Auto-Topcor lens, inter- 
nally coupled fully automatic diaphragm, exclusive instant reading depth of 

field “window,” click stops and exact half-stops between every f stop, speeds 

from 1-'/wee second plus ali other major advanced automatic single lens refiex M dA 


features 3295 00 — 
Write For Mlustrated Brochure. CHARLES BESELER COMPANY 
242 South 18th St. East Orange, N. J. 
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There’s humor and warmth to be found in 
many subjects, but you've got to shoot 


at just the right moment to catch it 


By MARTIN H. MILLER, APSA 


Photographs by the Author 


R EMEMBER the story that made the rounds at a 
PSA national convention several years ago, the one 
about the two photographers who met in a Viennese 
cafe? “Did you see who that was begging for alms 
outside?” asked the first, and continued, “Why that 
Countess X, who ten years ago was the toast of Eu- 
rope.” 
“What did you give her?” inquired the second. 


About the Author 


Dad—“Marty” to his friends—is a 
PSAer through and through. This means 
my sister, my mother and | are photog- 
raphy orphans. | once heard my mother 
use another definition. “A PSAer,” she 
said, “is a man who, when he sees a 
pretty girl, thinks about the best angle 

from which to photograph her.” 
[he course of our family life was set 
12 years ago when one of our neighbors 
sold Dad a camera, an enlarger and a 
developing tank. “Mrs. Miller,” he told 
Mom, “Every man needs a hobby and 
you'll find photography cheaper than 
liquor or poker.” He was right in a way. What man who 
takes up photography can afford drinking and card playing? 
Dad's photos have won many prizes and have been pub- 
lished throughout the country, but none of his photographic 
experiences has been more rewarding to him than being 
made an APSA—an Associate of the Society. Probably the 
best known of his pictures is The Star Spangled Banner which 
won $1,035 in the Newspaper Snapshot Contest in 1954 and won 
the top Freedoms Foundation award in 1956. There's an article 
in the October, 1959 PSA JourRNAL giving some of its history 
Dad teaches a course in Creative Photography at the Graduate 
School, U. S. Department of Agriculture. He supvorts us, and 
the part of his photography not sustained by his prizes and pub- 
lished pictures, by serving the U. S. Treasury Department as its 
National Sales Representative. His darkroom (and our home) 
are at 8808 Sundale Drive, Silver Springs, Md.—tert and photo 
by the the author's daughter Nancy. 16 (who feels our usual 
biographical notes and portraits may be just a little bit stuffy). 
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An Assist spoofs the deadly seriousness that 
can accompany golf (or amateur photography). 


“Oh, {8 and a hundredth,” was the prompt reply. 

This good-natured spoofing of the single-mindedness 
of the photo enthusiast brought a chuckle to all of us. 
We could see its application, if not to ourselves at least 
to our best photo pal, or to a member of our camera 
club. 

Most of us enjoy a good story, and when we hear 
one or are prompted to smile by a thought or by some- 
thing we see, we feel better. About this there will be 
little argument. What may not be quite as obvious is 
that pictures can be just as successful as words in bring- 
ing gayety, in warming the heart, in inspiring a smile; 
and that these need not be pictures taken by someone 
else but can be pictures taken by you or me. What's 
more, it would be difficult to find a better purpose for 
our photography or a more significant challenge for our 
creativity than to make pictures that gladden the hearts 
of others. 

The possibilities in the way of subject matter that will 
bring a smile are unlimited. Take, for example, the 
golfer, a fellow who has a great deal in common with 
any dedicated photographer. He, too, takes his game 
seriously. When he’s had a bad day, he also consoles 
himself with the observation that at least he’s gotten 
plenty of fresh air. And like us, he’s happiest when he’s 
had a winner. An Assist is an attempt to portray him 
with the light approach, at a grim moment when he’s 
had a tantalizing miss which he'd like to rectify without 
adding to his score! To the extent that we are amused 
by what we see of the golfer, and maybe of ourselves 
in him, it is successful. 

Children undoubtedly offer the most fertile field of 
all. They are less inhibited in their actions. We are 
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Cornered captures some of the uninhibited fun 
of childhood—including droopy pants and all. 


more sentimental about them and more readily moved 
by pictures of them. Cornered was the result of stalking 
two “fast draws” and their victim in an endeavor to 
capture the youngsters in a characteristic moment. I'm 
not certain whether it was the droopy pants of the 
youngest or the constantly open mouths of the other 
two, or the happy childhood apparent in all three, but 
to me the trio spelled fascinating subject matter. The 
youngsters are All-American boys who might be found 
playing “Cowboys and Indians” or “Cops and Robbers” 
in any hamlet in America. Hopefully, a picture of such 


a subject will have broad appeal. 

Remember the photograph of General Eisenhower 
getting the news that President Truman had fired Gen- 
eral MacArthur? Or Bill Beall’s Pulitzer Prize picture 
of the policeman and the little boy? Or those of Phil 


Karen in Wonderland was Grand Prize winner in Maryland’s 1960 National Library Week 
photo contest. Judges liked its naturalness, typified by the little girl's unconscious gesture. 


~~ 








Miss Mischief was snapped at just the right 
instant to capture tne gay mood refiected in 
tne subject's action ang her sparkiing eyes 


Solomon's salon prints of cats you liked best? Whether 
photographing the adult, child or animal, the photog- 
rapher sensed and acted at the “Decisive Moment” to 
seize the gesture or expression that gives character and 
lasting interest to the picture. If you re-examine the 
photographs you consider most memorable, you will 
tind this will be true of many if not all of them. Possibly 
my Karen in Wonderland and Like So may serve as 
modest examples of the many endearing photographs 
that we, too, can take if we maintain an alert for spon- 
taneous gestures and expressions. Our efforts may not 
all be history-making, but if successful they can bring 
a moment of tender feeling or call forth a smile. 

The expression in Reluctant Model came because 
the photographer spent so much time getting ready, 
the decisive moment had long passed for this particular 
subject at this particular shooting session! We were 
quicker with Miss Mischief, the kind of gay sprite, who 
whatever her age, will capture your heart. With her 
type, your only course of action is to shoot with fast 
film and hope that the mergers and hot spots will not 
obscure her delight and gayety. 

The potential for joy-producing photographs has not 


erased the place for an occasional anecdote. By the 


way, have you heard the one about the young wife 
who was telling her mother about the quarrel she had 


Reluctant Model shows the futility of prolong- 
ing a shooting session after you've missed the 
magic moment that might have brought success 


Like So catches a slice of life. It’s hard to 
look at it without puckering up your own lips. 


had with her husband? “And now he’s left home,” she 
said tearfully. 

“Oh, I wouldn't let that worry you,” said her mother. 
“After all, he’s done that before.” 

“Yes, I know,” sobbed the unhappy wife, “but this 
time he’s taken his enlarger.” ° 
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NIGHT MAGIC 


There's excitement in the sparkle of lights against the backdrop of an evening sky, 


and you can catch it with your camera. Here are tips on shooting the colorful 


scenes that are at their best during the holiday season 


Adapted from a color slide program 


By CHARLES A. MUELLER 


Color and Pictorial exhibitor, Kearny, N. J 


DicemBer is the best month of all the year for 
taking night pictures. City lights are at their brightest, 
augmented by holiday displays. Dusk comes early, 
forcing office workers to turn on all their lights before 
the end of the business day. Deep blue skies make a 
perfect backdrop for sparkling lights, a backdrop that 
darkens minute-by-minute after sunset. You need only 
be patient to find just the hue you want. 

There's drama in night pictures away from the heart 
of the city, too, and on overcast evenings as well as 
clear ones. Falling snow lowers the contrast of scenes 
in long time exposures. When the ground is covered, 
it reflects light to fill in shadows and 
provides a wealth of detail you 
wouldn't expect to see after dark. 

We get into the habit of associat- 
ing photography :with sunlight, but 
taking pictures at night presents a 
fascinating challenge that shouldn't 
be overlooked. It isn't hard to get 
reasonably good exposures, once you 
have mastered the technique of 
using tripod and cable release. Yet 
there are always new worlds to con- 
quer. Different viewpoints give 
widely varying interpretations of the 
same scene. Longer or shorter ex- 
posures, all within the acceptable 
range, may create entirely different 
effects. The hour at which you elect 
to shoot controls sky color and 
brightness, and often governs the 


Holiday displays present a brilliant 
array of subject matter. The author 
found this one at Rockefeller Center 
and captured all its tinseled sparkle 
in a 10-second time exposure at f/8 
on Type A (tungsten) Kodachrome. 


number of lights in the picture as well. As you work 
at night photography you keep encountering new and 
fascinating variables. As each one is mastered, it can 
be used to get the effects you want. 

Being a night owl doesn’t mean staying out till all 
hours, either. In most areas of the United States the 
best possibilities occur between sunset and 10 p.m. Why 
not make this the year you decide to master night 
photography, or some particular phase of it that appeals 
to you? You'll be able to add some unusual slides or 
prints to your collection, and you'll learn a lot about 
composition and exposure techniques along the way. 


Multiple exposure wos employed by Grey Lacey of Omaha to bring together 
his young subject and many colorful signs for a Graflex Photo Contest winner. 
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Mazda Fairyland by Conrad Hodnik, APSA, shows a scene best taken in December when twilight comes before 
;0iIng-home time and office lights ali are turned on. Buildings stand out sharply against deep blue of evening sky 


Dressing appropriately is always a problem. One can 
only suspect the conditions that will be encountered 
But no matter what time of year, do dress warmly or 
at least carry something that will be warm if needed. 
Wear light colored clothes, something that will reflect 
light rather than absorb it. You may be asked to pose or 
you may want one of your fellow photographers to 
model for you. For instance, if your model wears a pair 
of dark colored trousers, and light colored jacket and 
cap can you imagine seeing a head and torso posing 
against a black backywround? Shades of MacBeth! 

A jacket with a pair of deep pockets is handy for 


making a fast change of lens or other accessories when 


necessary. A pair of warm lined gloves is recommended 


for the cool months. Of course, the gloves will have to 
come off momentarily to use the cable release with a 
minimum of vibration 

Accessories? A camera, fresh film, a good sturdy tri- 


pod that won't vibrate in the wind, especially if you 
are standing on the banks of a river where blustery win- 
ter weather often is at its worst, a cable release, a small 
pocket flashlight to help set lens apertures and shut- 
ter, a pencil and notebook, to take notes of initial ex- 
posures, a sunshade to assist in eliminating lens flare, 
un exposure meter, a few small flashbulbs and a flash 
unit, if a “free flash” situation should arise, and an 
adapter ring with a piece of household screen inserted 
in it—these are some of the things that can come in 
handy. 

Camera? My own favorite, after using various mod 
els, is the Exakta or Practica single lens reflex with the 
waist-level viewfinder. One may use these models in 
the same manner you would use a twin-lens camera, 
viewing downward. This enables me to “cross section” 
the base of my viewfinder with heavy pencil or India 
ink and in turn helps compose objects that might other- 





Wintry Night proves you don’t have to go to the city for outstanding night pictures. The color slide original has 
brought the outhor 17 acceptances out of 21 times submitted; a monochrome print mode from it is yet to be rejected. 


wise be difficult to find. This also is an invaluable aid 
in multiple exposure pictures. Do use a camera which 
has a method for double exposing when desired. The 
Leica is also an ideal camera for this purpose if used 
with its reflex housing. The Rangefinder-viewfinder 
cameras promote excellent “bending” exercise, especial- 
ly in low angle shots, but not the reflex with waist-level 
viewfinder. In an all-night shooting session, this is of 
enormous value. 

The ideal time for taking pictures where maximum 
detail is desired is between 25-45 minutes after the sun 
has set . . . the transitional period when there is still a 
perceptible blue coloring across the picture area. It 
outlines dark buildings against the sky. Some pictures 
of this kind must be taken during the transitional peri- 
od. Otherwise you will picture only blobs of light 
against a black sky, with outlines of buildings hope- 


lessly lost. 


For the beginner, best possibilities will be in areas 
of constant activity . . . markets . 
. docks . 


.. theaters . . . amuse- 
. transportation 
. heavily traveled 
highways, and such subjects. Carry plenty of identifica- 
tion with you in case you may be questioned by some 


ment parks . Skylines . . 


terminals industrial plants 


well-meaning gendarme. Ascertain beforehand if a per- 


mit is necessary to go into some areas. If the trip is a 
club project, one should have no difficulty in obtaining 
a permit from the public relations department of the 
area involved. 

How critical exposure is for night pictures depends 
on the effect you want. Many scenes contain brilliant 
light sources as well as dull areas illuminated only by 
reflected light. The range of brightness may far exceed 
the latitude of your film, particularly if you shoot color, 
but don’t let that stop you. Overexposure of the light 
sources surrounds them with haloes which are perfectly 
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Glistening pavement enhances beauty 
of night scenes, reflecting light and 
color. Moral: don’t give up a shoot- 
ing session because of rain or snow 
that melts as it falls—wet weather 
may turn out a blessing in disguise 


appropriate. You may even choose 
to exaggerate this effect. As these 
bright lights become overexposed, 





satisfactory detail begins to be re- 
corded in portions of the scene il- 
luminated only by reflected light. 
Some areas are bound to remain 
black, completely lacking shadow 
detail. Who is to say how far this 
effect should be carried to overex- 
pose brilliant light sources and 
hence pick up more detail in the 
rest of the scene? Only you, the pho- 
tographer! This is one of the vari- 
ables that enable you to create your 
own interpretation of the scene. 
What you get the first time out, 
however, will depend a great deal 
on how well you have prepared for 


the shooting session. It pays to study 
pictures of this type in the photo 


Industry at Night is almost a monochrome, even in the original slide. Contrast is less than might be expected; 
the author took it during a snowstorm from across the river with a 4-minute exposure on Type A Kodachrome. 





. 


A long exposure (2 minutes at f/4 on Daylight Kodachrome) brightened this scene at Manhattan’s West Side docks 
The picture was taken on a camera club field trip, in deep twilight about 35 minutes after the sun hod set 


annuals, turning to the technical 
data on them to see how they were 
made. If possible, it is helpful to 
participate in a camera club field 
trip with photographers who have 
learned to estimate exposure tor 
night pictures. Some knowledge of 
exposure beforehand saves lots of 
film, money and temper. 

If we can see an object at night 
with our eyes, Our cameras can re- 
cord the same thing. Moreover, our 
eyes see only one constant degree of 
light, but our lens records this light 
on sensitized film and the image 
builds :p until we may even imitate 
a late afternoon picture with all the 
resultant detail, especially if we are 
working only with reflected light. 
Because an exposure meter is gener- 
ally useless at night, we must of 


(Continued on page 38) 


Starlites by Roland R. Laursen of Los 
Angeles demonstrates effect obtained 
with window screen before lens. It 
wos a Graflex Contest prize-winner 





Everyone enjoys beautiful scenes, but the photographer 
appreciate their more subtle moods, co.oring, 
and ever-changing patterns of highlights and shadows 


learns to 


In MY BOOK, awareness is the key to successful liv- 
ing. Those who find life exciting have developed a 
high degree of awareness. They never have empty time 
on their hands because they have learned to seek and 
to see. And having learned to see they begin to under- 
stand the wonders of the world around them. 

We are, 
awareness. Certainly a child at play is a good illustra- 


all of us, born with this happy faculty of 


tion of this. As we grow older and become more pre- 
occupied we are likely to lose some of this exciting 


Blossoms like flowering quince have special appeal to 
the nature fan who is spurred to learn more about them. 


Awareness 


Photography increases our appreciation 
of the world about us. We can sharpen 
our sensitivity each day as we pursue 


the never-ending search for pictures 


By ESTELLE MARKER, APSA 


Photographs by the Author 


heritage. We may go through life with blinders on— 
unless we find an incentive to cultivate and to develop 
our ability to see. 

Photography provides such an incentive. I cannot 
imagine another hobby that can teach us so well all of 
the elements that are so essential in increasing our 
awareness of the world around us. These elements | 
would say are observation, understanding and imagina- 
tion. 

Now let's start with the first step in our study of 
awareness, which is observation. You and I took that 
first step when we purchased our first camera. It gave 
us a reason for really looking at the world again. We 
began to see and to observe. But the chances are we 
did not really become aware of the many interesting 
details in each picture until we joined a camera club. 
Little by litthke we became aware of the many facets of 
observation. We found ourselves with a new interest in 
life; a desire to go back to old, familiar places for 
another look. We realized that we had missed a lot of 
the beauty in things about us. We felt we must go back 
to really see and to record the pictures we had missed. 

With observation sharpened by photography, even 
our Sunday trips into the country take on a new look. 
We learn that beauty is very close to home. We begin 
to see and to appreciate the changing seasons. Soon we 
find ourselves thinking, perhaps out loud, about a cer- 
tuin tree, an interesting barn, the graceful rhythm of 
the rolling hills, a beautiful winding road that just begs 
us to follow and search for other beauties that lie just 
over the hill. Yes, we can say that the first and impor- 
tant stage of awareness is observation, the act of taking 
notice. It takes in all that is about us. It gives us the 
ability to fill in every idle moment with something dif- 
ferent. Our first lesson in awareness could be the appre- 
ciation of the beauty of the landscapes we enjoy when 
traveling throughout our beautiful country. Our desire 
to stop the car and really drink in the beauty that 





Mother Nature has provided is a good example of the 
awakening. 

After you have learned, through observation, to see 
a thing fully you are well on the way to the next step 
of awareness which is understanding. If you have 
trained yourself to notice, you notice everything. You 
can't help it. You will find yourself becoming interested 
in the study of nature. For instance, let us take our 
favorite garden flower, the rose. We are all aware of 
the beauty of a new bud, but have you ever studied 
and photographed the life span of a single bud from 
the time of its formation on the bush to its full bloom 
beauty? Now is the time to really move in with your 
close-up attachments and capture the intricate pattern 
and texture of the heart of a rose. You just might be 
rewarded with a portrait of an insect bu ‘ly working 
among the mountains of petals. 

Your study of the rose, or for that matter any flower, 
need not stop with the full bloom. Actually it could 
continue through the dropping of petals up to the form- 
ation of the fruit or seed pods, and so on through the 
life cycle. You will find the study of this form of nature 
as interesting as the blossom itself. I chose the rose as 
my first example of this phase of awareness because it 


is a perfect example of color and texture. The harmoni- 


ous blend of color is provided for us by nature and we 
need only to study and to record it in all its fulsome 
beauty. But don’t you believe that your study will end 
there. I am confident that you will become so interested 
in your search for new fields in photography that you 
will find all sorts of interesting subject matter. One 
thing leads to another 

For instance, a single trip to the sea coast can reward 
you with intricate patterns of erosion, carved into the 
rocks by the restless sea. There you will find the flora 
and fauna of sea life in the tidal pools, patterns in the 
sand—lichen, mosses and fungi in the shaded areas 
and of course, the sea itself; the rolling waves as they 
crash upon the rocks or break into foam crested pat- 
terns on the beach. To me awareness and understand- 
ing of the wonders of nature is a truly fascinating ex- 
perience. 

At the top of my list perhaps would be a study of 
the insect world. In your search for material you might 
find the caterpillar or larvae of the butterfly. Look for 
them in late May or early June on the milkweed or 
annis bushes along the country roadside. If you are 
lucky enough to find a good specimen, follow the life 
cycle of this most interesting of all God’s creatures from 
the formation of the chrysalis to the final emergence of 
the beautiful and graceful Monarch or Swallowtail. 

Now that we have learned observation and under- 
standing, we will have more fun with our hobby. On 
our outings we will find ourselves looking for some- 
thing different—sometimes on hands and knees! And 
finding something inevitably will develop the third 
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Forces of nature like the sea take on new meaning for 
the photographer who records on film their many facets. 


Man's place in nature may become more clear to the fan 
who digs deep beneath the surface of his subject matter 


Imagination helps the creative enthusiast to see faces 
or patterns of beauty in common things like eroded rock. 





This Month’s Cover 


Widder, 
a most enviable exhibi- 


Canvnte Gtow bv Eileen 
APSA 
tion record 


41 of the 


been submitted. and has garnered four 


enjovs 
It has ben accepted by all 
Internationals in which it has 


award medals and six honorable men- 
tions. 

She 
top, and feels that its very simplicity 
the secret of its appeal, The 


wrinkled 


a sheet of rippled glass 


describes it as a simple table- 
may be 


background was a piece of 


tissue paper; 
was placed in front of the setup. The 
three candles were illuminated with a 
single floodlamp at the left, aided only 
by a white card reflector at the right. 
She a Rolleiflex equipped with 
Rolleinar close-up attachment. The ex- 


used 


meter, was | 
120 Koda- 


which was developed In a 


posure, determined by 
second at about £/8 on No. 
film 


color 


C22 Kit and printed on Ektacolor paper 
in the Widders’ apartment darkroom. 

Both Eileen and her husband Albert 
are Associates of the Society and have 
been active in PSA since 1951, She is 
a graduate of the C. H. White School 
and has studied for many years with 
Adolf Fassbender, Hon. FPSA, Before 
her marriage she had a studio special- 
izing in medical photography. For the 
past two years she has held top posi- 
tion in Who's Who in Color Printing; 
she is a 4-star exhibitor in monochrome 
and is the first to rate a fourth star in 
color print exhibiting. 

We are deeply indebted to Popular 
Photography and to its Editor and Pub- 
lisher Bruce APSA, for the 
use of the four-color letterpress print- 
ing plates from which Candle Glow is 
reproduced on this month’s cover. It 
originally appeared in the December, 
1959 issue of Pop Photo as one of the 


Downes, 


Compact Camera Activity 


PD offers portfolios to help sub-miniature 


camera users swap ideas and obtain advice 


PSA to its 
members’ expanding interests is demon- 
compact 
camera activity announced by Ralph 
L. Mahon, APSA, Pictorial Division 
chairman, at the National convention in 
Houston. It is a Sub-miniature Portfolio 


program, planned to help serious users 


[fue RESPONSIVENESS of 


strated once again in a new 


of these tiny cameras to exchange ideas 


ind obtain advice on the particular 
problems involved in their equipment 


ind techniques. 


Robert J. Goldman, APSA, the So- 
ciety’s president and a small-camera 
enthusiast himself, bas agreed to serve 
as commentator for the first portfolio 
in this field. It is now being formed. 
Members interested in participating 
should write Mrs. Barbara M. Sieger, 
APSA, 200 Braunsdorf Road, Pearl 
River, N. Y. If you have a friend who 
carries a sub-miniature but is not a 
PSA member, here is a chance to get 
him interested in the Society. ° 


First commentator of the Sub-miniature Portfolios is Robert J. Goldman, 
APSA. Examples of his Minox technique ore still life ‘Symbols of Japan,” 


ond “Paddy in the Klink 


taken at Rocking R on the Houston field trip 


Eileen Widder, APSA 


illustrations accompanying an article 
on the Metropolitan Camera Club 
Council's first International Color Print 
Salon.—Ep . 


Salon Instruction Sets 


Four new Salon Print Instruction 
Sets for camera clubs have been an- 
nounced by the Pictorial Division. Each 
includes a group of full-size exhibition 
prints by an internationally recognized 
photographer or group of photogra- 
phers, together with taped comments 
by a well-known exhibition judge or 
commentator who stresses the qualities 
which have contributed to each print’s 
success, Thus, clubs may use the sets 
either for instructional meetings or as 
springboards for discussion or criticism 
by their own members. 

The new sets include: 

20 Portraits of Children, by Anne- 
Marie Gripman, Goteburg, Swe- 
den, with comments by Min 
Sapir, Brooklyn,:N. Y. 

25 Prints by Daisy Wu, Hong 
Kong, China, with comments by 
Chou-Chin Yang, Seattle, Wash. 

25 Prints by Florence Harrison, 
Redondo Beach, Calif., with 
comments by M. M. Deaderick, 
Carpinteria, Calif. 

25 Prints by members of the Pho- 
tographic Section of the Acade- 
my of Arts and Science of Pitts- 
burgh, with comments by O. E. 
Romig, Pittsburgh, Pa. 

Mrs. Gripman, Mrs. Sapir, Mrs. Wu 
and Mrs. Harrison are Associates of 
PSA. Chang, Deaderick, and Romig are 
Fellows of the Society. Clubs which 
are members of PSA’s Pictoriai Divi- 
sion may borrow the sets by paying 
shipping charges. Booking requests 
should be addressed to Alvis Knowles, 
578-29th St., Manhattan Beach, Calif. 
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P S & T Supplement 


Editor: Ira B. Current, FPSA, 26 
Woodland Road, Binghamton, N. Y. 


EDITORIAL 


More for Your Money 


Tue Tenpency for amateur photog- 
raphers to trade with the supermar- 
ket now seems to have gained a real 
foothold. Almost everyone has caught 
on to the drug store and bargain 
senter price discount, and many of 
us have divorced ourselves from the 
photo retailer who may have got us 
started in this popular hobby. 

Many photographers, thus having 
become self sufficient, have departed 
their photo store friends—to return, 
we hear from time to time, to get out 
of trouble when something goes 
wrong with their equipment or tech- 
nique. Many of the exclusively photo- 
graphic houses have tried to fight fire 
with fire, and have died in the proc- 
ess. To cut throats, they have found, 
has cost them their own blood and 
another friend of the photographer 
has gone. 

Now we would be first to agree 
that perhaps “distribution costs” are 
too high in most areas and there is no 
need for so many middle men who 
derive their support from a percent- 
age of the “take.” It is true that our 
standard of living, individually, de- 
pends to a great extent on our own 
skill as “purchasing agents,” and that 
our money is stretched very thin 
when we pay “list” for everything we 
use. 

But it might be worth while con- 
sidering that our neighborhood photo 
store is supplying us with a service 
that is worth the mark-up on photo- 
graphic goods. He is a kind of a “pro” 
in this hobby, who should be sup- 
ported to a greater extent than the 
corner grocer, who after all doesn't 
go out of the way to keep one abreast 
of the latest in the culinary arts. 

We are not trying to say that we 
should reduce our picture taking 
pleasure by paying full price for 
everything, but it may well be that 
the man who taught us how to handle 
our first speed graphic camera should 
be supported. Thus, he will be there 
to show us how to use the latest 
Super-Auto-Kromo-I Camera when 
it arrives. —Ira B. Current, FPSA 
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Multi-purpose Frame Counter 


Adding sound to your movies? This device provides 


more accurate cueing for narration and sound effects 


without need for watching the picture on the screen 


By JACK RUDDELL 


Islington, Ont., Canada 


W uen THE TIME for recording 


narration on a film arrives, there's al- 
ways the problem of correct cueing. 
This is particularly true when com- 
mentary must be very close to the 
action, It’s a most difficult task getting 
the narration started, right on the 
frame, simply by watching the picture 
on the screen. Likewise, it has been 
difficult getting effects to hit 
dead on with only visual cues as a 


sound 


guide. 

The frame 
makes it extremely easy to obtain ac- 
cues without watching the 
screen image. The one 
number for every revolution of the 8 
tooth sprocket. At 24 f.p.s. the cue 
numbers change every 1/3 of a second; 
commentary and effects may 
actually be cued this closely. 

The counter is used as follows: 

First it is attached to the editing 
viewer as shown in Fig. 1. The leader 
is run through the viewer and counter 
until the first picture frame appears in 
the viewer. The counter is then set to 0. 

The film is now carried through the 
viewer to the point at which the first 


counter described here 


curate 


counter adds 


sound 


Fig. 1—Counter is attached to editing 
viewer for preliminary cueing. Later it 
is used on projector for recording. 


commentary is to begin. Mark this num- 
ber on the cue sheet at hand. Con- 
tinuing in the same manner, each num- 
ber at which commentary or sound ef- 
fects are to occur should be added to 
the cue sheet. 

When all cueing is completed, record- 
ing on the magnetic film track may be- 
gin, The counter should now be fas- 
tened to the projector as shown in Fig. 
2. In the case of the Bell & Howell 
projector shown, a metal bracket has 
been screwed to the case. This will hold 
the counter securely in place. With 
other projectors, other means of adapt- 
ing would be required. 

The film is now threaded through the 
projector, through the counter and 
onto the take-up reel. Running the 
projector until the first picture is at 
the film gate, the counter may now be 
set to 0. Start the projector and the 
number on the counter will tell exactly 
when the scene at which recording is 
to start reaches the projector gate. The 
originally prepared cue sheet, with all 
identifying numbers, is now put to use. 

The system I follow is to have an 
electric switch nearby, and a second 


Fig. 2—Fastened to projector, counter 
faithfully reproduces cueing numbers 
as guide for narration, sound effects. 
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person to watch the counter. The as- 
sistant (generally my very cooperative 
wife) watches the 


and enduring cue 


sheet. As the cue numbers come up, 
the light switch is flashed on and off. 


ls 


The narrator now begins reading. reac 
to the end of the paragraph, and awaits 
the next cue signal 

It will generally take about one sec- 
ond from the cue signal until the nar- 
rator begins speaking. To correct for 
this 
reduced by 


time lag, all numbers should be 
three. Thus the 
watching the counter will start to give 


person 


a signal one second before the required 


scene actually reaches the projector 


gate. For example, if the cue number 
as originally noted was 496, record 493 
on the sheet used by the assistant. 
It is far simpler to cue by this system 
watching the screen, 


notice of the 


than merely by 


since there is advance 
approaching cue number. This method 
is particularly valuable where narra- 
tion is to commence at the middle of a 
scene, since the picture-watching meth- 
od provides no change of scene in this 
case to serve as a guide. 

When a sound track is to be 


magnetically and transferred to optical 


made 


during printing, a finer quality of sound 


may be obtained by recording the 


original track on 16mm magnetic tape 


film. The 


ferring sound in a professional labora- 


equipment made for trans- 
tory mav very well scratch the original 
motion picture film image, as it is not 
designed to handle motion picture film. 
film with magnetic 


edge striping may well be subjected to 


Therefore 16mm 
certain dangers which would not occur 
by the use of 16mm magnetic film tape. 


Besides there is the added advantage 


4 


Fig. 3—Close-up of counter assembly 
reveals details such as miter gears, 
reversible sprocket and relieved idler. 


of a splice free sound track. However, 
making up a sound track on magnetic 
film requires a cueing device such as 
described here, since there will be no 
picture image to serve as a guide. 

Unfortunately there are no such dual- 
purpose counters on the market. There- 
fore it is necessary that such a unit be 
custom built. The essential parts are 
as follows: 

A Veeder-Root counter with 4 or 5 
numbers and knob for resetting. 

A pair of 24-tooth miter gears—ob- 
tainable from Boston Gear Works, gear 
number G-463-Y. 

An 8-tooth sprocket such as is used 
in the film transport mechanism of your 
projector. The sprocket used in the il- 
lustrations was obtained from the Bell 
and Howell service depot. 

An idler pulley, hollowed out at the 
center to avoid contact with the film 
surface. 
fairly competent 
machinist I suggest take 
these parts to a machine shop for as- 


Unless you are a 


would you 


Old Developer or New? 


A fresh working solution won't necessarily bring out 


the best tones a paper is capable of producing. Here 


is how old developer can be used to make warmer prints 


By MAURICE H. LOUIS, Hon. PSA, FPSA 


Chairman, National Lecture Program 


W is MOST photographers pay 


ittention to the keeping- 
properties ind storage of liquid, stock 


consider ible 


chemical solutions, we often are quite 
life. 
When it comes to deve lope rs tor enlarg- 
is littl 


recommendations, to 


uninformed about their useful 


ing papers there in print, even 
in manufacturers’ 
he ot 


issistance 
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A table in Kodak’s Processing Data 
Book reveals that a gallon of D-52 
should develop eighty 8x10s (twenty 
16x20s), and a like quantity of D-72 
one hundred 8x10s. Figures in Ansco 
Formulas are more optimistic for com- 
parable developers #125 and #135. 
They state that between 100 and 125 
8x10s can be processed in a gallon solu- 


Have you enrolled your new member? 


sembly as shown in Fig. 3. The counter 
is tilted slightly forward on its base 
simply to make reading of the numbers 
somewhat easier. 

The 8-tooth sprocket is held in place 
by a knurled nut and is easily removed 
so that it may be turned to place the 
teeth either toward the center or the 
outside. On my viewer they must be in, 
while on the projector they must be 
out. You may not have this problem. 

The counter is mounted on a piece 
of %” mild steel, 7” long and 2” wide, 
with an angle for attaching to a vertical 
surface. Just below the counter, note 
that the bed plate is cut back %” to al- 
low a large reel run fairly close to the 
idler pulley. 

The sprocket and one miter gear are 
mounted on a 3/16” shaft, supported 
on two plain brass bearings. The idler 
runs on a steel shaft fastened to the 
brass bearing plate by a set-screw. 

Two bolts with large knurled heads 
are used to mount the counter either on 
the viewer or projector. The bracket 
holds the counter about 1” away from 
the projector so that the film will not 
touch the projector case as it moves 


down to the sprocket as shown in Fig. 
9 
The upper idler pulley seen on the 
back of the projector is not essential 
but helps to ensure tight film contact 
with the sprocket. This will aid in 
avoiding tooth skipping if the projector 
is reversed. 

I would like to acknowledge the fact 
that the unit from which this counter 
was copied was designed by my good 
friend and fellow PSA member Dave 
Palter, and it is with his permission 
that this article was written. ° 


tion without need for replenishment. 

Few amateurs require a gallon of 
working developer, so the above num- 
bers of prints will have to be reduced 
in such cases. If a half gallon is used, 
divide the figure by two, and by four 
if a quart is used. It is a reasonable as- 
sumption that proprietary developers of 
similar type will have approximately 
the same useful life. 

It is a fact that developers will oxi- 
dize when exposed to air, thus losing 
their strength in an open tray. When 
numerous prints from normal density 
negatives are processed under ordinary 
conditions, there must be a small and 
progressive increase in exposure and 
development to compensate for the 
weakened solution. In commercial pho- 
tography, where identical image tone of 
a large number of prints is often man- 
datory, frequent renewal of the devel- 
oper is recommended. 

One of the oddities of photographic 
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oS egere. 


try it yourself.. 


) 


see if it isn’t the greatest ‘35’ you ever handled ” 


“The proof of the pudding is in the eating,” goes an old 
adage. And what applies to puddings should probably 


apply to cameras as well. 


And so, Nikon dealers throughout the country are put- 
ting out the ‘welcome mat’. They want you to come in 
and try the Nikon F for yourself. They want you to see 
why the Nikon F has been consistently receiving ‘rave’ 
notices from pros, amateurs, camera editors and 
columnists—Nikon users and non-users alike. 


They want you to handle the Nikon F, and put it 


through its paces. They want you to feel it in action— 
to discover the confidence that comes with the use of a 
camera that is so incredibly responsive, so smoothly 
automatic, you can't help but immediately sense the 
new command it will give you in every picture situation. 


We urge you to visit your franchised Nikon dealer this 
week. Try the Nikon F Automatic Reflex yourself, and 
see if it isn't the greatest ‘35° you ever handled. The 
Nikon F with f1.4 Auto-Nikkor lens is priced at $375; 
with £2, $329.50. For complete details, write Dept. Ps-12. 


Cy 
5 nixon INCORPORATED, 111 FIFTH AVENUE, NEW YORK 3, N. Y. * IN CANADA: ANGLOPHOTO LTD., MONTREAL ®, P. Q. 





chemistry is the many different tech- 
nical approaches it offers to the same 
problem. There are a variety of ways to 
come up with a satisfactory result. Not 
to be discounted, however, is the un- 
known (to the user) safety factor in- 
For example, take the follow- 
ing two extremes in procedure: 

It is reliably reported that one fa- 
mous salon photographer fresh 
developer to process each of his 16x20 
exhibition prints. On the other hand, 
some old-time pictorialists (and some 


volv ed 


uses 


not so old), swear by the use of old 
developer, all or in part. I have seen 
such a solution so black that one could 
hardly find the print in the tray! 
What is often overlooked is the un- 
derlying reason for the employment of 
such radically different methods. Fresh 
will work fast to produce 
brilliant But 
when emphasis is placed on obtaining a 
brown-black often 
desirable for portraits and pictorial pho- 


deve lope T 


even, long scale prints. 


rich tone, deemed 


tographs, old used developer can be an 


aid—with some risk of stain and fog. 


however 

Image tone is an inherent quality of 
printing papers, with the devel yper, eXx- 
posure and development times allow- 
latitude fixed 


If you are seeking beautiful, rich 


ing a degree of within 
limits 
warm tones, here is one method of 
using old developer you might wish to 
try. If you are going to employ a sup- 
ple mental toning process, suc h as direct 
sepia however, good control over de- 
veloper conditions is very important if 

results. 
feel that 


the following procedure offers a mini- 


you want to reproduce your 


From personal experience | 


mum of risks 

You start with a warm toned paper 
Ardura, Ektalure 
You use its complementary 
Ardol, Selectol or 55-D. This 
is how to mix the 
take one part stock deve loper, one part 
vs 


water nd wo 


such is 


Warmtone 


Opal or 


cle ve lope I 
working solution: 
parts old developer 


saved from previous usage Here are 


the amounts for one quart of working 


solution 


Stock developer 5S oz 
Water Ss OZ 


Old develope: 16 oz 


lar proportion, | 


In this particu have 
found the 
fast. It helps to produce 
tonal 


ite for photographs of children 


action to be both even and 
the type of 
image I find especially appropri- 
In my own rather specialized photo- 
endeavors, I have not found it 
to alte: 


formulas. In 


graphic 
necessary standard developing 
some instances, howeve1 


such changes may be beneficial. This is 
especially true when additional quanti- 
ties of Potassium Bromide or Sodium 
Carbonate are added. Both chemicals 


>] 
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have numerous applications and here 
are some of the important ones. Bro- 
mide can help produce brownish tones; 
it tends to reduce fog and gives cleaner 
highlights. Carbonate will re-energize 
old developer and aids in producing 
strong black tones. These solutions can- 
not be considered as cure-alls and must 
be used with great discretion. For exact 
details, refer to Photographic Enlarging 
and Print Quality, by the late J. Ghis- 
lain Lootens, FPSA, FRPS. 

Some authorities decry tinkering with 
standard developer formulas or deviat- 


ing from manufacturer's recommenda- 
tions. There is some truth in this rea- 
soning. But there are exceptions to 
standard procedures, even in photo- 
graphic chemistry. Should you feel the 
need to do some experimenting when a 
situation demands it, go to it. It may 
solve your particular problem. But al- 
ways remember that what works for 
you might not in someone else’s hands. 
So if that bottle of mud-black, old de- 
veloper does not supply your prints with 
that extra-special touch, please don't 


blame me. ° 


Bindomat Mounting Stage 


This home-built accessory makes it easy to handle 


slides that call for special masking and still retain 


the advantages of working with the Leitz binding unit 


By NAN JUSTICE 


Director, Special Interest Groups 


Brine LAZY and greatly adverse to 
loing anything the hard way, and being 
faced with the problem of special mask- 
ing on some 30 per cent of about 900 
slides for one of the Recorded Lecture 
Programs, I had to devise some better 
method than trying to get my clumsy 
fingers down into the light well on a 
Leitz Bindomat. I finally came up with 
what I call a mounting stage as an ac- 
cessory that works like a charm. Essen- 
tially, it is a box with a glass top and 
no bottom which fits into the light well 
of the Bindomat, and provides a flat, 
raised, unconfined surface on which to 
work. If 
problem, it will save much more time 
ind effort than 
making it. 
Gather together the following: a very 
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you have the same sort of 


need be invested in 























fa Ae 


Fig. 1—These pieces of cardboard are 
. € ‘ ne i g i Vou 
Have you enrolled your new member? 








Fig. 2—The completed stage provides 
a glass working surface, is easily taken 
out when slide masking is completed 


sharp pencil, some good glue, a piece 
of glass such as that used for mounting 
2%x2% slides, a sharp knife, a ruler, and 
some rubber bands, Get one of your 
print maker friends to give you a sheet 
of good grade mounting board no less 
than 1/16” thick—you will need no 
more than a 7 piece. 

Lay out (with that sharp pencil) on 
the mounting board the pieces shown 
in Fig. 1, plus two 3”x3” squares. The 
reason for the difference in shape and 
size of the pieces is that the light well 
on the Bindomat is deeper at the front 
than at the back, and a flat surface is 
wanted. 

In the center of one of the 3x3 pieces, 
cut out a square that will allow your 
piece of 2%x2% glass to be fitted within 
the hole, In the other 3x3 piece, cut a 
square opening that is %” smaller all 
around than the hole cut in the first 
piece. Take the piece with the smallest 
hole, coat one face of it with glue, and 
place the other 3x3 piece on top of it, 
squaring the sides. Drop the glass into 
place and put this assembly under a 
weight for half an hour or more. 
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can you take a great shot 
sccm, On the spot... 


| 2 Bu ss 
” ANIA 6) 


»o = anytime, anywhere, any camera 





While the glue is setting you can lay 
out and cut the other pieces. Try them 
for size by fitting them into the light 
well as you go along, and test the as- 
by putting it together “dry” be- 
Then coat with glue the 


sembly 
fore gluing. 
shaded portions of pieces 3 and 4 and, 
with the Bindomat in working position 
in front of you, place piece No. 3 cross- 
ways in the light well at the end closest 
and with the glue facing away 
from you. Place piece No. ' 
in the light well at the end away from 
glue facing you. Fin- 
ish your box by placing the othe pieces 
at the 
glued 


to you 
4 crossways 
and with the 


you 


between the 
heights. 


sides of the well 


pieces matching the 


Hold the box together until the glue has 
set a little. Then coat the top edges 
with glue and set your 3x3 sandwich on 
top of the box, keeping the glass upper- 
most. Hold in place until the glue has 
set enough so that the whole thing can 
be lifted gently out. Wrap both ways 
with rubber bands; put aside to dry. 

It was necessary to make the gadget 
removable because of the holding slot 
and the binding slot, which are inoper- 
able when it is in place. I covered the 
top of mine with silver colored tape, 
overlapping the This 
holds the glass in and gives a working 
surface that is easy to keep clean. Have 
fun with it! 


glass about %”. 


Testing Equipment and Procedures 


Photographs of lens resoluton charts provide a guide 


for comparing many different tools and techniques 


By O. F. METZ, APSA 


i you wondered just how good 


your camera and lens equipment is, 


how good your smallest lens stop is 


compared to the larger ones (this be- 


ing particularly important for close-up 
film-developer 


photography } what 


combination is best for vow average 
work, etc.? This 
offer the amateur 
his own standards for equipment, ma- 
terial an 


sort ol 


article is intended to 


a method of setting 


| tec hnique combinations, with 


yrnne wccuracy, without involv- 


much work or expense, and vet 


iding a permanent record for com 


> i 
parison from one time to another 
One requirement for the 
lens resolution chart that is obtainable 
tor $1.25 trom the Superintendent of 
Documents. US Government 
Chics Washington 25, D. ( 
charts are provided ontrast one 
’ hic 


md ‘ M4 


setup is a 


Printing 
Iwo 

Lt Ow ¢ 
Only the high 
When th 
National 
Bureau of Standards Circular 533, giv- 
sll 


} contrast one 


1S employed here 


contrast 
charts ire purchased the 


structions, is supplied with 


Kodak 
sold 
employed. The gray 

vf the 


chart, the 


W hic h ire 


to the 


nm guides 


color 
ireas on W hic h 


grain and over-all quality can be de 


vice S ive 


termined, The gray scale gives a guidk 
depth of printing tor 
and the 


show the 


for uniform more 


uniform color 


patches will 
34 


comparison 
mono hrome 


a. at Bata Saha Sal 


ve Peal De 
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HODAK 


mounted 
r patches 


Lens test charts ore 
> Kodak gray scale, cok 


rendering of the film with and without 
various filters. 
chart and the color 


separation guides are mounted together 


The resolution 


on a prec of ply wood or cardboard to 
serve as the Fig. l 
shows an enlargement (originally made 
at 18 diameters) of a photograph of 
one of these charts and color separation 
guides. It illuminated uniformly 
with two photofloods. The camera was 
placed at a distance of 26 focal lengths 
of the lens (92.2 inches from the lens 
to the chart in this case, for the f 3.5. 
90mm omicron lens). Reduction should 
and the chart is provided 


basis for the tests. 


was 


be 25 times 


with a line by means of which this 
may be checked by measurements on 
the negative or transparency. 

The figures on the resolution chart 
opposite the three parallel lines in each 
of the six groups show the resolution 
in lines per millimeter directly, when 
photographed with the proper scale. If 
the lines can be readily distinguished, 
it may be assumed that this is the reso- 
lution of the system. If the separate 
lines cannot be distinguished, then 
there are more lines than the system is 
capable of resolving. 

In the case of the original photo- 
graph in Figure 1 the next to the finest 
lines in the left vertical lines and top 
horizontal lines were seen as easily 
separated, when viewed with a magni- 
fying glass, indicating a resolution of 
418 lines per millimeter. Remember that 
this is the resolution of the entire sys- 
tem: camera, lens, film, enlarger, and 
print. It can even reflect the steadiness 
of your tripod. 

In the case described here the film 
used was Panatomic-X, one of several 
fine grain, thin emulsion films, that 
might serve as a standard of compari- 
son for tests of this kind. The developer 
was D-76, and was carried out at 68°F 
for all solutions. Before exposure, a slip 
of paper with complete data was fas- 
tened to the lower right hand corner 
of the chart board, to serve as identifi- 
cation for later comparisons. 

The maximum resolution 
hope for, with the whole system taken 
into consideration, is something con- 
siderably less than that obtainable from 
the film being used. For example, Pan- 
atomic-X is capable of 125 lines/mm, 
according to the manufacturer. How- 
ever, since this is a working standard 
being used by the photographer h'm- 
self, it is not important what the numer- 
ical results are, other than for cum- 
parison with other values obtained in 


one can 


the same way. 

You can have the finest lens obtain- 
able and yet not get high resolution if 
the film does not lie flat in the plane 
of the camera, if the focus is not exact, 
if the rangefinder or other focusing de- 
vice is not correct, and if the camera 
is not absolutely steady with respect to 
the object. 

In making a print you have further 
factors which can lower the apparent 
resolution. The type of enlarger, wheth- 
er it is diffusion or condenser type, the 
quality of its lens, whether the film lies 
flat and stays flat in the holder, all 
contribute to the final result. 

A typical test is made by exposing 
one roll of film, which can serve to 
check the equipment, film, developer, 
and paper used. The chart is hung on 
a wall, and the camera set up 26 focal 
lengths away from it, making sure that 
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both the chart and the camera are 
vertical, and at the same height. After 
determining the proper exposure, make 
the first picture at say f/4 at 1/400 
second, the next at £/5.6 at 1/200, £/8 
at 1/100, etc. Then make at series at 
f/22 at 1/10, £/32 at 1/5, both slightly 
of more exposure. 

After development, if you contact 
print all negatives on one sheet of paper 
in the same exposure, you can get vis- 
ually an idea as to the effective shutter 
speed accuracy. 

If after conducting the above test, 
there is film remaining on the roll, you 
can select one exposure, say 1/50 at 
f/11, and make a test shot without a 
filter. Then using various filters over the 
lens, and adjusting the lens apertures 
according to the given filter factors, 
you can make exposures that can be 
used to check the accuracy of the filter 
factors, The can be enlarged 
and prinied, and compared with the 
one without a filter to determine if the 
filter causes any decrease in resolution. 
You can then select an enlarged print 
of a negative taken at say f/8, and use 
that as a standard for comparison for 


negative; 


resolution, grain, and over-all quality 
for that particular film, developer, 
camera, etc., combination. 

When you have thus tried all the 
combinations that you are interested in, 
you should be able to determine with 
some accuracy what combination of 
films, developers, etc., are best for your 
equipment and procedures. 

The focus of the camera itself can be 
checked by taking a series of pictures 
at various focusing If the 
chart is 90 inches away from the lens, 
make an wtih the camera 
focused right on the chart, 3 inches in 
front of the chart, and 3 inches in back; 
as well as exposures 6 inches in front 
and 6 inches in back. These 5 exposures 
should include targets in the corners of 
the area covered by the lens as well as 
the center. The film should be a high 
resolution material such as Panatomic- 
‘x. Evaluation of these pictures will 
show any errors in the focusing system. 
When the proper position for best focus 
is determined, a first 
made will indicate the lens performance 
at various openings. 

An 18-diameter enlargement of a 
negative made at 26 focal lengths will 
show the 35mm fan what he can ex- 
pect. This is a greater enlargement 
than would be obtained from a 2% x 2% 
negative enlarged to 16x20. A nega- 
tive taken at 13 focal lengths from the 
camera, instead of 26, and enlarged 9 
times would give the same print for 
equal comparison. Then, the resolution 
figures can be divided by 2. A high- 
speed film enlarged 18 diameters and 
compared with the slow speed, thin- 
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positions. 


exposure 


series such as 
’ 


emulsion films will appear relatively 
poor. If enlarged only 10 diameters or 
less, however, it may be quite satis- 
factory for a given purpose. 

As the definition and quality of 
lenses and films get higher, the ability 
to test and bring out their inherent 
capabilities becomes more difficult. 


However, by employing the above 
method as a personal standard for com- 
paring your own personal processing 
techniques and equipment, this method 
should serve adequately. If you are in- 
terested, the National Bureau of 
Standards Circular 533 will give in- 
formation for more complete testing. © 





Pointers on Print Drying 


Here is a concise review of the equipment, materials 


and procedures used for drying non-glossy prints 


By MAURICE H. LOUIS. Hon. PSA, FPSA 


Chairman, National Lecture Program 


Tue DRYING of prints is a simple 
process, yet it often gives amateurs 
considerable trouble. This is especially 
true when the photographs are larger 
than 8x10 in size. Lack of necessary 
working or storage space in the homes 
of hobbyists prevents the use of some 
efficient methods, such as permanent 
cheesecloth racks. 

“Giant” blotter rolls have proven to 
be a very effective means for drying 
semimatte- and matte-surface prints, as 
well as unferrotyped glossies. Prints 
dry with a concave curl, which is 
especially helpful when mounting them, 
and the rolls have the advantage of 
taking up little space. Corrugated back- 
ing allows free circulation of air for 
more rapid, uniform drying. The proc- 
ess may be speeded by directing the 
flow of air from a fan through the roll, 
but excessive heat should be avoided. 

Unfortunately, these large blotter 
rolls are rather difficult to purchase 
and may have to be specially ordered 
from a camera store or professional 
supply dealer. Two such units are: 

Kodak Dryer Roll #1 (for Majestic 
Print Dryer). It is 11” in diameter, 
24” wide, and sells for $8.75. It will 
dry six full 16x20s. 

Midg-O (Detroit, Mich.) Giant Blot- 
ter. It will dry six 11x14s and sells for 
$6.95. 

Some workers use a press to help 
dry and flatten prints. Photographs are 
placed between lintless blotting paper 
(white, heavy duty, highly absorbent 
and chemically pure) or muslin-faced 
blotters, <r both. Sometimes muslin- 
faced blotters are hard to find. Kodak 
packages them in units of 10 and 50, 
size 19x24. 

Both Kodak and Midg-O sell com- 
plete drying units consisting of muslin- 
faced blotters, plain blotters and cor- 
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rugated separators. Kodak's are 19x24, 
in units of 50; while Midg-O makes 
them in both 14x20 and 19x24 sizes, 
in packs of 25. I often use these units, 
without the separators, in my press. 
The use of a print flattening solu- 
tion, between final washing and dry- 
ing, can be very beneficial and is rec- 
ommended. It will help prevent curling, 
cracking and excessive drying by seal- 
ing in a higher moisture content in 
both paper and emulsion. While it is 
possible to compound your own solu- 
tion (mainly glycerin), the proprietry 
ones are easily obtainable and inex- 
pensive. They are made by Ansco 
(Flexogloss), Kodak (Print Flattening 
Solution), Pako (Pakosol), Upson 
(Flat), BFI (#30), and others. 
There are few “tricks of the trade” 
in the drying of prints but here is one 
that will speed the process and pro- 
long the life of fairly expensive ma- 
terials. Following immersion in the 
flattening solution (if not used, then 
the final wash), all surface moisture 
should be removed by a cellulose 
sponge or rubber squeege. As an extra 
precaution, I momentarily press prints 
against blotting paper before placing 
them in the roll or press. This gets 
drying off to a flying start and helps 
to keep blotters clean and flat. ° 





Texture Screens 


Formerly manufactured by Du Pont. 
NOW AVAILABLE IN THREE SIZES 
AND SEVEN PATTERNS 
8x10, $5.00; 11x14, $10.00; 16x20, $15.00 
(Price each screen) 

FREE DESCRIPTIVE BROCHURE 
JACK POWELL STUDIOS 


21 S. El Molino Ave. SYcamore 5-3039 
Pasadena 1, California 
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EKTACOLOR PRINTING 


for the non-scientist 


Sacrificing some of the flexibility of this process 


to standardize color negative balance makes it easier 


to produce good prints in quantity in the home darkroom 


By JOHN F. BARNES, APSA 


B enc myself a dved-in-the-wool 


artistic only in the 
kind old mother I 


forced to develop an Ektacolor printing 


non-scientist ind 
eves of my\ was 
which was both simple and 
1956 there 
ivailabk to the 


Pype Cer and what was available made 


technique 
successtul, In was little in- 
tormation would-be 
the process seem to sound like a formula 
for making artificial There- 
tore, in my non-scientific ignorance, | 
that 


and 


gasoline 


system 
ettort 
photog: uphe rs in the Bay 


developed a requires a 


Many 


area are us 


minimum of time 


m and I myself have made 


14x17 


necessarily good 


ing this svste 


ver 200 exhibition prints—not 


pictures but at least 
food printing 
Three 
this system 
One 


simple rules are the basis of 


Standardize vour color nega- 
tive balance 
Check 

color Paper 
Three 

provide 
Let's take 
C)m 


urclize trv color 


Two each batch of Ekta- 


Make a master negative to 


consistent tests 


these up one at a time 


It is imperative that you stand- 


balance of your neca- 


eft t right how pic- 


Figures 1-2-3 


ture laylight, electronic flash and 
: llumination The author's 

t use filters nm the ens 
e the 


joviioht as his 


stondord 
stondord, but 
just as practical 


light t ne 


it tlash i 


tives. his sounds complicated but it 
really is not. If you shoot Kodachrome 
already know how to 

temperature of the 


film—this is the 


slides, you may 
Kelvin 


youl 


keep the 
light 
same thing. 

All mv work is done 
daylight (Fig. 1), 
(Fig. 2) or floodlight 
my experience I would suggest that you 
treat Kodacolor 120 roll film as 
an emulsion of a single color balance. 
The latest books savy balance your light 


suited to 


either 
flash 


From 


under 
electronic 
(Fig. 3). 


youl 


for Type F (photoflash) conditions to 
obtain the best consistent results. This 
calls for the 85C filter when daylight 
shots are made. It happens that I had 
already set my “standardization” on a 
daylight balance and obtained good re- 
You “takes your The 


main point of this first rule is to pick 


sults. choice.” 


one balance and stay with it, correct- 
ing all different types of light to the 
one you have selected, by using filters 
on your camera lens. 
Additional filters can be 
compensate as though 
were exposing a transparency film. For 


used, and 


here you you 


example, if you take a picture in a 


shadow it is normally over-all blue in 
color so you would use a warm-up fil- 
ter. 

When you use photofloods with day- 
light film, you put an 80B filter on the 
lens to correct the color of the light. 
I do exactly that with Kodacolor film 
and use a color-temperature meter and 
decamired filters to balance the light 
in any situation. The negatives result- 
ing from these procedures are all con- 
sistent and can be printed with the 
same filter pack. This, of course, as- 
sumes that other conditions, like pro- 
cessing and film storage, have been kept 
within tolerable limits. 

Two: The Eastman Kodak Company 
labels each production batch of Ekta- 
color Paper with an emulsion number. 
All paper from a particular batch is 
equivalent and can be printed with the 
same filter pack, provided it has been 
stored correctly. If you use more than 
one size it is not a bad idea to order 
from your dealer all sizes from the same 
batch and eliminate extra tests. Of 
course, you can cut smaller sheets from 
large ones too. 

Three: The purpose of the master 
negative is to assure uniformity in test- 
ing paper batches and to be positive 
you have the filter pack correct. In try- 
ing to balance a filter pack with a hap- 
hazard negative it is impossible to de 
iermine whether the pack is actually 
satisfactory or not. The master negative 
should be made of a subject which can 
be kept for matching with the test print 
so that good color reproduction can be 
judged without reliance on memory. 

To make a master negative 1 would 
suggest that you round up some old 
pieces of dyed cloth (dresses, shirts, 
etc.), avoiding extremely bright whites, 
veds, greens and blues. Many test com- 
parisons can be made in light, neutral 
gray areas but get a variety of colors to 
give yourself a better spread. Avoid 
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“pigment” colors—many painted colors 
and some cloth dyes are difficult to re- 
produce with color film dyes. Mount 
your pieces of cloth on a board and 
keep in mind that you will depend on 
this “target” for a long time. Using the 
Kodacolor Film for your regular cam- 
era, shoot at least ten negatives of this 
target in noon sunlight on a nice bril- 
liant day. Be careful not to get “flash- 
back” reflections from the sun on shiny 
surfaces and not to underexpose your 
negatives. Develop this roll and file 
your extra negatives away for future 
reference. 

If you plan to include people in many 
of your photographs, you had better get 
a pretty girl to hold your test patches. 
Most color films are color-adjusted to 
yield pleasing flesh tones and you will 
want to achieve this. 

When you come to printing the nega- 
tives you will make the enlightening 
discovery that no color film is photo- 
metrically accurate in the reproduction 
of color, but all you need is to get as 
close as you can to a satisfactory color. 
That this can be done is shown by the 
widespread use of color photography. 
Now to make the actual test for filter 
pack: 

First: Cut a sheet of your paper into 
eight equal pieces. Cut the whole sheet 
in half, then the halves in half and 
these halves in half again. 

Second. With your master negative 
in the enlarger, and the enlarger at its 
average height for your negative, lens 
and paper size, make a regular “test 
strip” on one of the pieces to determine 
the. correct exposure time. (Sample: 
5, 10, 20 and 40 seconds at f/11 with 
the enlarger set for an 8x print.) This 
test should be made with a filter pack 
of 2B, 30Red and 30Magenta in the 
light beam. 

These recommendations are for a 
condenser enlarger with a heat-absorb- 
ing glass and a No. 212 bulb in it. If 
you have any other type, you are in a 
position to pioneer a system just as I 
did. 

Third: To find the exposure only, 
process this strip in the P122 chemicals 
all the way if you have the time (or at 
least to the fixing stage, omitting the 
hardening) and judge which time gives 
you the best exposure. For simplicity, 
let’s say that 20 seconds looks just right. 

Fourth: When you change filters you 
must change exposure times. Fill out the 
following table of test strip times and 
filter combinations, Since you already 
have the 30R plus 30M combination 
and its proper exposure (#4), fill it 
in first. Referring to the table on page 
15 of the Kodak Data Book, Printing 
Color Negatives, fill out the rest of the 
table and compute the strip exposure 
times by using the factors provided to 
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account for filter density. The 2B filter 
will be used with all combinations, of 
course. 
Strip Filter Pack 
#1 30R 
#2 30R plus 10M 
#3 30R plus 20M 
#4 30R plus 30M 
#5 20R plus 30M 
#6 LOR plus 30M 17 sec. 
#7 30M 15 sec. 
Fifth: Expose the remaining seven 
strips of paper with the filter combina- 
tions and the exposure times in your 
table, starting with strip #4 and work- 
ing either way. Be sure to number each 
strip with pencil on the back of the 
paper before you expose it or you will 
never be able to straighten out a possi- 
ble mixup. 
Sixth: Process the strips in your P122 
kit and put them out to dry. 


Corr. Time 
15 sec. 
17 sec. 
18 sec. 
20 sec. 
18 sec. 


Seventh: The next day (or when you 
have fully recovered) arrange the dry 
strips in the order of your table. Com- 
pare the color of your strips with your 
original subject and judge which strip 
gives you the most pleasing color ren- 
dition. Often one of the strips will hit 
it right on the nose but other times the 
proper filter pack may lay between two 
of the strips. At least you have evidence 
in front of you to help you make the 
proper selection. 

The filter pack arrived at by the 
above method is the correct set when 
printing similarly exposed and processed 
negative on this batch of paper, but not 
for other batches. Now, by using the 
contact proof suggested on page 26 of 
Printing Color Negatives you can judge 
densities and composition without hav- 
ing to worry about filter packs. Good 
printing! * 





Tae NFORMATION C cmmeitin 


Questions—Answers—Information—Interpretation 





Conducted by CARL N. REED, Chairman 
1151 Vestal Ave., Binghamton, N. Y. 


At a recent camera club meeting a 
black and white print was made using 
regular enlarging equipment. However, 
the room lights were not turned off. The 
print appeared perfectly normal. How 
was this accomplished without the use 
of safelight illumination? 

Actually a black and white print 
was made before the program. It was 
bleached, which removed the image, 
and then redeveloped during the dem- 
onstration. The procedure goes as fol- 
lows: 

1. Develop, fix and wash the print 
in the conventional method. The 
print should have normal density 
and should be completely washed. 

2. Bleach the print in: 

Water .............500 ml. 
Mercuric Chloride ... 50 grams 
Hydrochloric Acid 
(Conc. ) 
Water to Make 
Note: Mercuric Chloride is a 
deadly poison and must be 
handled with extreme care. 
Bleaching should be complete in 
1 to 2 minutes. 

3. Wash the print 30 minutes. 

. Dry the bleached and washed 
print at room temperature, avoid- 
ing exposure to strong light. Ex- 
cessive heat or strong light will 
cause re-appearance of the image. 


Have you enrolled your new member? 


. Store in envelope or box until 
demonstration is made. 

3. Restore or “Develop” image in 
10 per cent solution of sodium 
sulfite (100 grams dissolved in 
1 liter water) about 30 seconds. 

. If the print is to be saved, wash 
it 10 minutes. 


The eyes of persons in several of my 
color slides appear red in color. What 
causes this? 

“Red eyes” are produced when color 
photographs are made with the light 
source close to the camera lens. In- 
ternal reflection within the eye fills the 
pupil with red light which is photo- 
graphed. The same phenomenon can 
be observed in the eyes of animals. A 
broader cone of light is reflected, mak- 
ing it more easily detected. You may 
have observed this effect at night when 
your automobile headlights were di- 
rected towards an animal. 

You can avoid this effect by having 
the subject look away from the camera, 
or by moving the light source farther 
away from the camera lens. 


My negatives taken at normal subject 
distances (3 feet to infinity) appear 
properly exposed. However, when the 
camera bellows are extended for an ex- 

(Continued on page 46) 
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More Houston Pictures 





The Nikon Award was presented to Margaret Bourke-White of Life magazine, 
hown here at the ceremony with (left to right) Robert J. Goldman, APSA 
President of the Society, Vincent L. Stibler, Chairman of the Photo-Journalism 
livision, ond Leonard Silverman of Nikon, Inc., Japanese donors of the award 
for the photographer who has contributed most to international understanding 
through photography. Photo by P.J Stoff 


Movie bug? An unregistered visitor at 
the Houston Convention was this 
Texas-size grasshopper, which was 
enmeshed in a take-up reel during a 
motion picture program. Cine and na 
ture fans gathered around to see it 
—Phot by A. Millard Armstrong, 
APSA 


Award recipients took their turn in 
front of the lenses at the Membership 
Meeting and Honors Banquet, where 
cenes like this were common.—Photo 
by Margaret E. Conneely, APSA. 
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NIGHT MAGIC 


(Continued from page 25) 


necessity “bracket” our exposures by 
varying our lens apertures or time. 
For instance, with a lens aperture of 
f/5.6 we may take exposures of 30, 
60 and 120 seconds, or we may take 
constant exposures of 60 seconds at 
lens apertures of £/4, £/5.6 and £/8. 

Emphasis is important, so pre-selec- 
tion of places and subjects will help 
get this perfect. Without film, take 
your camera and visit the picture area 
under the same circumstances you wish 
to photograph. You may check your 
composition, lighting, and format 
this will also enable you to decide if 
any additional lighting or human in- 
terest is necessary, Then, when you 
return, your chances of success are 
considerably better. 

Few of us will mistake a center of 
interest in a night scene, but because 
dark masses are usually in need of 
some kind of detail if they are to be 
more significant, secondary points of 
interest should be supplied. 

If your picture is being exposed near 
moving traffic, observe how the head- 
lights of moving vehicles cast a momen- 
tary flicker of light around the subject 
(sometimes lighting up the darkest 
areas slightly). All this is recorded on 
the film, so learn to watch for these 
little incidentals. 

Vibration often has ruined a poten- 
tially good picture, so beware of this 
when attempting to photograph from 
bridges, docks and boats. Heavy traf- 
fic rumbling over a highway 
trains passing by . . . low flying air- 
eraft . . . all might be inclined to 
present this problem. Blur due to 
occasional vibration may be avoided 
by utilizing the same technique as when 
blocking out the light of unwanted 
passing traffic (boats, cars, trains, 
planes). Place a black, opaque object 
in front of the lens as the objection- 
able vehicle moves through the picture 
area. This will temporarily discontinue 
the exposure, and it may be resumed 
when desired. 

Moving traffic is not always objec- 
tionable, however. The passing lights 
along our major highway interchanges 
and clover-leafs offer possibilities for 
varied patterns of colored lights. Some- 
times a rather static scene is enhanced 
by the lights of a moving vehicle, cre- 
ating a feeling of violent action. 

Atmospheric conditions must be 
caught at the time they exis! .. . so 
pre-selection in this instance is a defi- 
nite necessity. Sometimes conditions of 
rain, fog or snow will not last { wr an 
hour, much less until tomorrow. The 
situation that exists one night m ht 
not repeat itself for months, in son * 
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cases (I know of one) not for years. 
Here are some exposure examples: 
For light sources, such as neon signs, 


window displays, theater marquees, or | 


in areas of intense night-time activity, 
such as Times Square or the Rockefel- 
ler Center display at Christmas time, a 
very short exposure is required, such 
as £/5.6 at 5 seconds (on Kodachrome 


Type A or F film). This might also | 


apply to the skating rink and Prome- 
statue, wita the colored foun- 
at Rockefeller Center. For sky- 
line photos from across the river (or 
from a distance in any city) on Koda- 
chrome Type A or F, try f/4 at 2 
(in other words, 


minutes, 2 


theus 


tains 


minutes and bracket 
{/4 at lk 


2% minutes), 


minutes and 


Among these are 
bound to find an exposure that captures 


of the should 


you 


your idea how scene 
appear. 

One last warning—when using trees 
or shrubs to frame your night picture, 
don’t photograph on a windy night. A 
bit of wind might be allowed on a long 
exposure. If you must photograph in 
this situation, observe how long and 
strong the wind is, then hold your hand 
hat the until the 


abates. When it has stopped, continue 


or over lens wind 


your exposure, ° 


Obituaries 


Dr. D. J. Ruzicka, Hon. FPSA 
An 





active member back when 
was formed, Dr. D. J. Ruzicka, Hon. 
FPSA, died September 30. He was 
when the PSA honors 
established in 1940 and 
became an Honorary Fellow in 1950. 
\ resident of Jackson Heights, Long 
Island, he 
honored member of The Camera Club 


of New York. 


Dr. David R. Craig, APSA 


A member of PSA since 1937, Dr. 
David R. Craig, APSA, died at his home 
ir. North Marshfield, Mass., on Septem- 


made a Fellow 


system was 


was a past president and 


ber 8. He retired as president of the | 


American Retail Federation of Wash- 
ington in 1944, During a long illness 
he became a one-man camera 
forming the “North Marshfield Shutter 
and Marching Society” to obtain PSA 


club services and to participate by mail | 
in activities of the New England Cam- | 


era Council. 


Carl J. Arnold 


A member of the Color division since | 


1955, Carl J. Arnold of Akron, Ohio, 
died of a heart attack on September 7. 
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the | 
Photographic Society of America first | 
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Professionals know that the tripod they use 
is as important to the picture as their best 
efforts in lighting, posing, composition, and 
careful exposure. Handsomely styled Linhof 
precision tripods and camera stands make 
set-ups swift and rock-solid...with tilt, 
leveling, and elevation: smoothly controllable 
down to the millimeter! 


See these world-famous camera supports at 
your franchised Linhof dealer. 
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GIVING YOURSELF A 
CHRISTMAS PRESENT ? 


Why not travel next summer with 
CAMERACADES on an exciting 
Hawaiian Adventure, a tour planned || 
especially for photographer and ad- 
venturer alike who enjoy the unique 
in travel, comfort in accommoda- 
tions and the companionship of in- 
teresting and congenial people! 
Photograph with assurance under 
the personal guidance of the Di- 
rectors, Emily H. Bush and Erle S. 
Myers. 

Write for colorful brochure giving full 
information and day by day itinerary. 
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22 Leamington Road 
Brighton 35, Massachusetts 
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then get the COLOR TEMPERATURE 
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the professionals use... 


instantly 
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* Color temperature 
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(in degrees Kelvin) 
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What could possibly 


make a camera 


worth S950 * 


1" 
Tae work you can do with it, nothing 
else. 

rhe precision and resolving power, 
for example, that have led many studio 
photographers to use a Hasselblad 
2'4 x 2'4 single-lens reflex instead of 
an 8 x 10 view camera. 

Ihe interchangeability of lenses, 
film backs and accessories—over 100 
camera set-ups in all—that enables a 
professional to carry a Hasselblad in- 
stead of half his studio on location 
assignments. 

rhe automatic aids that let the pro 
concentrate on his subject instead of 
the camera, and help the amateur 
make up in part for the intimate knowl- 
edge of light and optics that marks 
professional work. 

Hasselblad lenses, for instance, make 
color and detail almost automatically 
perfect. These lenses have Synchro- 
Compur shutters and are made by 
Carl Zeiss of the best optical glass in 
the world. Resolving power—the acid 


oot W ith magnifying hood 
f 60mm lens, back for 16 
1%" « 24" expos 


exposure meter knob 


C Ca) 


ik 


test of any lens— permits greater en- 
largements than virtually any other 
lens made today. 

The Hasselblad reflex system alone 
costs more to make than many cam- 
eras sell for. On its ground glass viewer 
you see a print-size preview of the 
quality you will get—focus, depth of 
field right through the lens (and no 
parallax). A pop-up magnifier even 
shows details too tiny for the naked 
eye. 

Diaphragms of Hasselblad lenses 
are automatic. They remain open un- 
til you shoot, so that your view can- 
not get away from you. If you wish, 
you can also stop the diaphragm down 
by hand. 


The EWS system synchronizes dia- 
phragm openings to shutter speeds. 
You simply set your lens for a code 
number and your speed and aperture 
will be automatically aligned. You 
can then change to any other speed 
and your aperture will change with it 
—automatically. 

Hasselblad interchangeability? You 
can switch from color to black and 
white in mid-roll, or from telephoto 
to wide angle, ortoa sports viewer, or 
to a magnifying hood for shots through 
a microscope. You can set up for 
almost every shot known to photog- 
raphy in seconds. 

What could possibly make a camera 
worth $550? The work you can do 
with it, nothing else. With Zeiss 
Planar f/2.8 80mm lens, $549.50. 

Write Dept. HPS-12 for literature 
and the name of your nearest Hassel- 
blad dealer. PAILLARD Incorporated, 
100 Sixth Avenue, New York 13, 
New York. 
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MPD-PSA Course 


in Motion Pictures 


Lesson 14—Documentary Films 


By George W. Cushman, FPSA 


Illustrations by the Author 


In the previous lesson we learned 
how to create story films, how to tell, 
via the motion picture, a story that 
never really happened at all. Now we 
shall do just the opposite—study how 
to create films which are true to life 
and which depict life as it really is. 
Such a film is called a documentary 
film. What does documentary mean? 
It is a term first applied to motion pic- 
tures about 1920 by John Grierson, an 
English film critic and producer. Docu- 
from the word docu- 
tell the truth 
we want to 


mentary comes 
ment which 
about something. So, if 
use the motion picture to document an 
event, we film it as it actually hap- 
pened. In this way we have, on motion 
film, a true recording of an 


means to 


picture 
event. 


A. Kinps oF DocumenTAniIEs. There 
are several kinds of documentary mo- 
tion pictures. These are known by vari- 
ous names, such as the true or real 
documentary, the dramatized docu- 
mentary, and the fictionalized docu- 
mentary. The real, or true documentary 
is a film which records an event ex- 
actly as it happened, with absolutely 
no consideration being given the cam- 
eraman. Newsreel pictures are of this 
type, or a film of a ball game, of a 
picnic, a parade—any event which is 
photographed exactly as it happens. 
Then there is the dramatized docu- 
mentary. This is about the same as the 
real, or true documentary except that 
special lighting may be used, the prin- 
cipal characters may be asked to go 
through their actions in a manner best 
fitting to the cameraman, or they are 
asked to emphasize what they are do- 
ing. The first of the great documentary 
motion pictures, Nanook of the North, 
filmed by Robert Flaherty in 1922, was 
of this type. Flaherty wanted to show 
the rest of the world how the Eskimo 
lived and how he eternally fought to 
survive. He wanted to show reality 
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freed from any sham or artificiality, yet 
he selected his lead character with care 
and had him rehearse the many scenes 
that were to be shot. The result was a 
true documentary as far as its story or 
theme was concerned, yet the char- 
acters’ actions were rehearsed and di- 
rected, 

A fictionalized documentary is one 
in which a story or theme is taken from 
history, and then rewritten for the 
screen in such a way that it will be 
dramatic, interesting and entertaining 
as well as authoritative. Some of our 
great screen biographies are of this 
type, such as The Life of Emile Zola, 
Alexander Graham Bell, and the other 
biographies that come from the profes- 
sional studios in Hollywood. A fiction- 
alized documentary can also depict an 
event, such as a famous battle from 
history, or an expedition into a remote 
section of a foreign land. As long as 
the events are relatively accurate and 
based on historical fact, the film can 
be classed as being of this type. 


B. Vacation Fits. Probably the 
first film a new camera owner makes 
is a record of his annual vacation, or 
perhaps a family outing. He is told by 
his camera manual to “shoot people as 
they are—make candid shots—avoid 
posed actions.” When he shoots such 
scenes, he may properly class them as 
documentary shots, for they depict peo- 
ple as they really are. Many filmers 
shoot nothing but documentary films, 
capturing the places they visit and the 
people they meet for a camera record 
of their travels. 


od MEANING AND Purpose. This is 
all very well, except that normally 
these shots are isolated from one anoth- 
er and therefore meaningless. 

Unless and until such shots are uni- 
fied and given a meaning and a pur- 
pose they do not result in a powerful 


Have You Enrolled Your New Member? 


film. They are little more than snap- 
shots—records of places visited and 
people seen. They are but a diary to 
the maker, and hold little or no inter- 
est to outsiders. 

How, then, can such documentary 
shots be made more interesting to 
others? How can they become more 
than just isolated record shots? 

The answer is to think of the film 
as a whole. As a unit, it must have a 
purpose. It must have meaning. It must 
have something to say. Must all docu- 
mentaries say something? Yes. If not, 
then why should they be made and 
shown? There has to be a reason for 
them, and the better the reason, the 
better the film. 


D. Tue Travetoc. The simplest of 
all films probably is the travelog. It 
requires little effort on the part of the 
photographer. He takes a trip and he 
photographs what he sees. What is his 
purpose? To show you the unusual 
places he himself has seen. To do it 
well, his film should have a beginning, 
a middle, and an end. Equally impor- 
tant if not more so, it should have a 
theme. What is the maker trying to 
show you in his film? The many beauty 
spots he encountered? That would be 
too all-inclusive. He should single out 
some special theme and concentrate 
upon it. This gives his travelog more 
meaning. 

Suppose for example he wants to 
show the transportation facilities of the 
country he visits, He would then con- 
centrate upon trains, boats, bicycles, 
oxcarts—every mode of transportation 
that he finds. 

This could be made more interesting 
by singling out a native of the country 
and showing how this person carries 
out his daily life in terms of these 
transportation methods. This man may 
be a farmer, for example. We show 
him working his fields with a plow, 
carrying produce to market in an ox- 
cart, his produce being transported to 
the distant city by train, then exported 
by boat, if you like. In this example 
we have taken the daily life of a single 
individual and interpreted it in terms 
of the transportation methods that af- 
fect it. This is called the theme of the 
film. Obviously there are thousands of 
themes, but any documentary {lm is 
strengthened by having one central 
theme running through it. 

Such a central theme must be de- 
termined before a frame of film is shot. 
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Then, all footage is exposed in terms 
of the theme 


ful picture that has something to say 


The result? A meaning- 


E. ne “How To” Fitm. During the 
last war the use of the motion picture 
is a medium for teaching grew by leaps 
The educational film is a 
tells 


words 


and bounds 


type of documentary. It how to 


do something, often in and in 
pictures 

It has been said that all documentary 
films are teaching films. To a degree 
that is probably true, although their in- 
tent to otten 


the form of entertainment, Many docu- 


educate is disguised in 


mentaries are intended to do no more 
than 
documentary lends itself so well to the 
let’s 


instruct and hee ause the simple 


filmer, 
look at an examplk available to all 


beginning motion picture 


F. Process. A documentary film can 


show 


how roses grow, how wine is 


made, how a rubber tire is manufac- 


tured—in fact, a motion picture can 


show any process known to man. And 
through the use of special effects, such 
time lapse camera, the 


as the micro- 


scope, the animation board, and others 
we are ible to show processes on the 
which the 
With the 


’ ' 
ao so mut h 


screen human eye never 


SES motion picture we can 
But let’s take a simple example one 


any filmer can handle Let's document 
the process of putting together a small 
model airplane. 

In Fig. 14A we 
young lad looking over the pieces that 
we contained in the kit he has just 


In this shot we 


begin. We show a 


purchased also intro- 
uce the 


theme the 


uudience to the subject, the 
main character, and in this 
that he 


process of making the 


specihc nstance the pieces 


will use in the 
mm del 
lishing OI 
} 


pein 


This is an overall shot—an estab- 


introductory shot. Here we 


Brick. Building a mo- 
is much like building a 


BRICK BY 
tion picture 


house. One brick is laid and then an- 
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Fig. 14B 


other is placed on top of it. This con- 
tinues until the house is built. In filming 
a subject such as this there is no dif- 
ference. We lay the first brick first, and 
then The 
the first has been 


comes the second. second 
can't be laid until 
put in place. 

In filming we use shots. We can’t 
use the second until we have used the 
first. And once the first has served it: 
purpose, we are ready for the second. 
In other words, we begin at the begin- 
ning. 

Let’s look now at Fig. 14B. Construc- 
tion of the plane is well under way. 
Notice how impossible it would be to 
show this shot before 14A. If we did 
this, it tend to that the 
boy is dismantling the plane. Now this 


is an obvious point, but our meaning 


would show 


goes beyond this. We must emphasize 
here that A to shot B we 
show progression. We show movement 


from shot 


in our film. We show advancement of 
the theme. We are getting somewhere 
in just these two shots. 

In every film the 
should show progression in theme ove 
the shot before it. If it doesn’t, the film 
The lacking in 
proper relationship. 

Now let’s continue with our theme. 
Through a succession of shots we show 
the plane taking shape. These should 
be long shots, medium shots and close- 
Each shows the plane slightly 
more We 
actually see the boy putting the parts 
and in the 
telling us 


succeeding shot 


cant flow. shots are 


ups. 
advanced in construction. 
proper places, 
proper The film: is 
how a model plane is put together. 


in their 
order. 


Vinally, in 14C we see the finishing 
touch going on the plane—the paint or 
lacquer. One final scene might show 
the boy hanging his model up to dry. 
This could well end the docu- 
mentary, for it has been true to life, 
it has documented the process of as- 
sembling a model plane, and it has had 
a beginning, a middle, and an end. It 
has had one central theme, and it has 
told it simply, clearly, and properly. 


very 


H. INCREASING INTEREST. You will 
recall in our previous lesson we dis- 
cussed the developing of a plot to 
heighten interest in a film. Can we do 
that in a documentary? Often we can, 
and why not, if it doesn’t detract from 
the full effect of the documentary and 
the theme we are trying to develop? 

In our example here we could well 
make a simple plot out of the pro- 
ceedings. At the beginning of the film 
we might pose the question: “Will the 
model plane fly?” As the little fellow 
works on his plane, that question might 
pop up as he looks at it, as he bends 
the wings, as he eyes the propeller, 
and so on. 

Remember, at the climax we must 
have an answer to the question asked 
at the film’s beginning. So then, for 
our final scene, let’s answer that ques- 
tion. Let’s use Fig. 14D for this pur- 
pose. The boy winds the propeller, 
heads his plane into the wind, and it 
takes off! 

Have we lessened the value of the 
film as a documentary by working in 
this simple plot? Not in this case. On 


Fig. 14F 
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the contrary, we have increased inter- 
est in the film by adding a normal plot 
condition. Not all documentary themes 
can have plots added and still retain 
their basic purpose to its fullest, but 
when they can it should be considered. 


I. THe Primary Purpose. What. 
might we say, is the primary purpose 
f a documentary? Probably we would 
say that it is to tell its message in the 
most forceful manner possible. Yet at 
the same time the film should be in- 
teresting. 

Perhaps then, our secret lies in find- 
ing what interests most people? The 
answer to that seems to be the doings 
of other people. At least, history shows 
us that the greatest documentary films 
were all either about people, or about 
things that affected people. The most 
forceful 


mentary 


and most interesting docu- 
is one that is filmed in terms 


of people. But just how is this done? 


J. Any Sunpyect. Almost any subject 
can be film. 
But if that subject can be presented in 
terms of people—in terms of that sub- 


used for a documentary 


ject’s effect upon people—the chances 
are the film will be a powerful film. 
Let's take for example the subject 


of a river. Documentaries have been 


made about rivers numerous times. Is 
it enough to show various shots of the 
river, such as its narrow width at its 


source, its smoothness at times, its 
rapids at others, and finally its entrance 
to the sea? This might well be a nice 


little documentary. 


Fig. 14G 
1966 
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But its appeal could be greatly 
strengthened if the theme of the film 
were to relate the river to people. In 
other words, just scenes of a river are 
hardly enough. If its effect upon peo- 
ple can be brought into the picture, 
then the documentary will be much 
more interesting. Let’s look at an ex- 
ample. 


K. Many Tuincs, A river is many 
things to many people. It can save a 
man’s life when he is thirsty, or it can 
claim his life should he be drowned. 
It can support his life as it irrigates 
his fields, or as it can ruin him for- 
ever when it floods his land. Let's try 
a film about a river, and its effect upon 
man, 

Look first at Fig. 14E. 
paring to use the river as a source of 


Man is pre- 


power. A huge generator station is be- 
ing built. From the water will come 
the force to turn the generators and 
give man electricity which will do 
much of his manual labor for him. But 
first man must build the generators and 
the station that will house them. Here 
we see building being completed—a 
short documentary in itself, except that 
we are not interested in how the sta 
tion is built so much as we are the ef- 
fect the finished power plant will have 
on the everyday life of man. 

The river is also a source of pleasure 
to man. He can swim in it and he can 
boat upon it, as we see in Fig. 14F. He 
holds sailboat races for his amusement 
and recreation. But the river also serves 
as a means of transportation, allowing 
him to transport goods from one place 
to another inexpensively. 

The river also affords him part of 
his everyday food. In Fig. 14G we see 
him casting a line in the water in an 
effort to extract fish for his table. He 
might be a sport fisherman enjoying a 
two-weeks holiday, or he might be 
one of those who depends almost en- 
tirely upon his daily catch to sustain 
his life. 

The river at times can be a thing of 
beauty as it winds itself beneath green 
hillsides, a source of pleasure to man’s 
eyes. At other times it can be a snarl- 
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ing, raging torrent which floods man’s 
home and garden. 

Notice in Fig. 14H the look of the 
owner as he surveys damage done to 
his land. A hillside of timber is in 
danger due to the swelling of the riv- 
er following days of heavy rains. 

Men men 
build bridges over rivers, men use riv- 


live in boats on rivers, 
ers as boundaries for sections of land, 
for protection from fires, and as a de- 
fense against charging enemies. 

can see that a river is more 
stream of moving water. It is 
things to man, good and evil, 
life giving and life taking. It affects 


man in many ways, and when we docu- 


Thus we 
than a 
many 


ment a river in terms of its relationship 
to man, we have a strong theme that 
watches it 


is interesting to man as he 


on the screen.’ 


L. Not or MAN ALONE. 


tary 


Documen- 
films need not be of man alone. 


Animal subjects are good, and animal 


Conducted by George 


Re-recording for Quality 


Max FILMERS who use tape in 


connection with their motion pictures 
have found that to make a perfect re- 
cording without a mistake is a miracle. 
Always, it seems, there is a mispro- 
nounced word, an unnatural pause, a 

or some other error 
which stands out badly when the tape 


wrong inflection 
is played back. By erasing such sections 
ind recording them over, mistakes can 
be corrected. Often an entire sentence 
or paragraph is thus improved. 

Yet on playback it will be found that 
the volume dips, or goes higher, a re- 
sult of not employing a recording vol- 
ume equal to that of the original. Can 
this be corrected or improved? Yes, and 
quite simply. It is merely a matter of re- 
recording. This calls for two recorders. 
\ second one can usually be borrowed 
from a friend, for these days tape re- 
corders seem rather plentiful. 

The recording should not be difficult, 
but prior to the actual operation, the 
original should be monitored carefully 
and the segments to be corrected should 


be studied. If a section of the tape is 
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secrets have been unlocked by the doc- 
umentary film. Natural events such as 
erputing volcanoes, forest fires and tor- 
nadoes are not only suitable but inter- 
esting. Yet all of these increase in in- 
terest as their connection to man is 
made a part of the theme. 


M. In Conc usion, Let us remem- 


ber these facts about documentary 
filming: This type of film tells the truth 
about something. It can record an event 
exactly as it happened, or the event 
can be posed or restaged for the cam- 
era. Documentaries should have a cen- 
tral theme and purpose, and should tell 
their story with a beginning, a middle 
and an end, 

And, most of all, they are most pow- 
erful when they tell their story in terms 
of man, or in relation to man. To do 
this, a documentary must be pre- 
planned. Once the theme and message 
are decided upon, filming becomes al- 
most secondary. 
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lower in volume, the amount of increase 
necessary to bring it up to the level of 
the rest of the tape should be measured. 
This is simply done by obtaining a 
pointer knob for the recorder being 
played, and also a numbered dial, al- 
though these refinements are not neces- 
sary. 

The recording is played and the loca- 
tion of the pointer on the dial noted. 
For example, it might be placed at 11 
o'clock. This we shall call our standard 
playback level for this particular test. 
When one of the low volume sections 
comes along, we may find it necessary 
to increase the pointer to 12 o'clock, or 
straight up on our dial, either real or 
imaginary. 

Now, the important part is that at 
this point a careful note must be kept. 
This first low, we shall call it, demands 
the pointer be raised from 11 to 12 to 
maintain equal volume output. 

Later on we may run across a high 
level on the tape demanding that the 
pointer be lowered to 10 o'clock on 
the dial. Again, a note is kept as to 
when this high level begins and when it 
ends. Such notes are kept throughout 
the entire reel. 


Now the re-recording begins. If 


possible, it is best to use tape recorders 
of the same make and model, although 
excellent results are obtainable with 
most any two machines. The only trou- 
ble here is that if one runs slightly 
faster than the other, synchronization 
with the film may be disrupted. 

This, however, can be corrected in 
either of two ways. If the projector can 
be speeded up or slowed down, this will 
correct the matter. Second, if the re- 
recorded tape is re-recorded a second 
time back onto the original tape using 
the original recorder, the timing should 
then be identical to that of the original. 

A microphone placed next to the 
speaker can be used in making the re- 
recording, but much better results can 
be made by attaching the speaker out- 
put of the playing recorder to the radio 
input (or, if necessary, the microphone 
input) of the recording recorder. 

Now, make the re-recording, increas- 
ing or decreasing the volume the neces- 
sary amount as indicated by the notes. 
If a volume indicator is supplied with 
the second recorder, it should be 
watched as the recording is being made. 
This, together with the notes, should 
result in a vastly improved duplicate 
tape—with the playback level satisfac- 
torily even. 

Users of magnetic stripe can do the 
same thing by re-recording the track 
from their projector onto a tape, and 
then recording it back again onto the 
stripe. If a good quality tape recorder 
is used, there should not be enough 
difference to affect the synchronism. 

When a musical background is em- 
ployed in a recording, it is impossible 
to erase a mistake in the commentary 
and re-record it. The answer to this 
problem is to use two tapes, one with 
the commentary and one with the mu- 
sic. These are then recorded onto the 
master tape through a mixer. The mu- 
sical background will probably not have 
any mistakes, but the commentary may 
have several. By using the mixer cor- 
rectly the volume of the music can be 
brought up between pauses in the com- 
mentary, and changes in the level of 
the commentary can be corrected as 
Ww ell. 

Of course, this requires the use of 
three tape recorders, or two tape re- 
corders plus the magnetic projector. 
Perhaps the moral of this is that it pays 
to have friends. 

That fact not withstanding, it is true 
that a filmer goes to great lengths to 
make an outstanding film, and he 
should have an equally outstanding 
tape to go with it. Drops and increases 
in volume level of a sound track are 
disturbing, and it is really worth the 
effort and expense to correct this trou- 
ble when there are ways, such as these, 
to do so. . 
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¥% STAR Exhibitors 


The PSA Star Ratings have been estab- 
lished to provide recognition for advanced 
exhibitors of prints and slides. Thus a one- 
star exhibitor already has become a serious 
contender, while a four or five-star exhibi- 
tor must be a seasoned veteran of the salons. 
Each Division establishes its own criteria 
by which Star Ratings are awarded, re- 
quiring a given number of acceptances in 
PSA-recognized salons for each, with a 
minimum number of different pictures. The 
Ratings, of necessity, are compiled some 
six weeks before the JounNAL reaches you. 
Here are the PSAers who have entered 
the star exhibitor echelon since last month’s 
issue, or have moved up another step: 


NATURE DIVISION 


Stars are awarded for either slides or 
prints in recognized Nature Exhibitions 
Requirements l-star, 18 acceptances 
with 6 pictures; 2-star, 36 acc. with 12 
pictures; 3-star, 72 acc. with 24 pictures; 
4-star. 144 acc. with 48 pictures; 5-star 
288 acc. with 96 pictures Compiled by 
Dr. Gordon B. White, FPSA 


x«wnweek 
Campbell 
eS & gs 


Sherry Ballard William D. Popejoy 

Harry G. Hoke Benjamin M. Shaub 

Wilfred Kimber Mary S. Shaub 

Dr. Blake E. Nicholson Herbert Weihrich 
William M. Wright 


x * * 


Torrey Jackson 


Leslie A 


Owen C. Berg John L. Krell 
Dorothy D. Brown Frank C. McAdams 
Kenneth Fink I. E. Padua 
Pearl Johnson R. E. Sams 
Peggy Jordan Vonia Swigart 
Lawrence D. Townsend 


= 


Isobel M. Baldeschwieler John Kohout 
Frank W. Burwen Francis A. Kingsbury 
M. D. Cooper Nestor E. Henrion 
Lelia G. Davis Wilfred J. Lachapelle 
Lydia F. Dietze Charles W. Roberts 
Mildred A. Glueck Elizabeth H. York 


* 


Neil L. Shipley 
Sylvia Sikes 
Marion L. Smith 
Louise H. Tucker 
Russ Williams, Sr. 
W. Z. Wright 
Paul D. Yarrows 


Rohmer B. Beard 

P. K. Braund 
Richard E. Krell 
Edith R. La Vigne 
Gilbert R. Lehmbeck 
William F. Martens 
Robert D. Routh 


COLOR DIVISION (Slides) 


Requirements: 1-star, 30 acceptances with 
6 slides; 2-star, 80 acc. with 16 slides; 3- 
star, 160 acc. with 32 slides; 4-star, 320 
ace. with 64 slides; 5-star 640 acc. with 
128 slides. Compiled by Marian Neill 


ct 2 es 

Wellington Lee, FPSA 
2.2.3.2 
Bertha Koch 


xx* 


I. M. Baldeschwieler Edith R. La Vigne 
Suzanne Brower William H. Marcussen 
Clifford W. Healey Jack E. O’Brien 
Janice G. Healey Adelaide M. Pratt 
Floyd A. Irish Elizabeth B. Ransom 
Philip J. Jacobs Robert G. Speck 
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x * 


Conrad J. Boilard 
Marie Darcy 


Ida Hankins 
Eleanor Irish 
Frances R. Wood 


* 


E. C. Adams, APSA 
Dick Barney 
Piguita C. Bowman 
Hubert E. Curtis 


L. C. Howardsen 

Frederick Krug 

Margaret McGregor 

Dr. Ralph A. Prose 

Lola Beall Graham Dudley C. Pulliam 

Edward B. Green O. W. Pursack 
Albert Sadler 


Time Lapsers Get Together 


Jack Ruddell of Islington, Ontario, 
was the first visitor to “sign in” on John 
Ott’s guest book at his newly-built 
home set among trees on a high bluff 
overlooking Lake Michigan. 

For several years Jack had been look- 
ing forward to a visit to the master 
time-lapser. He had read Mr. Ott’s 
latest book “My Ivory Cellar” many 


Jack Ruddell and John Ott inspect the 
new Ott studio and labs.—Photo by 
Margaret E. Conneely, APSA 


times over. While on his latest visit to 
Chicago, his PSA friends Margaret and 
Fred Conneely surprised him with a 
pre-arranged visit to the Otts’ new 
home. 

The house with its adjacent build- 
ings is charmingly old-fashioned, with 
snow-white painted wide wooden 
boards, but in reality, it is scientifically 
ultra-modern—there is not one square 
inch of window glass in it. Instead, the 
many have panes of clear 
plastic to transmit the full spectrum of 
natural sunlight. Jack found his answers 
to things he had wondered about, and 
also uncovered many new and interest- 
ing findings in the garden and work- 
shop of the great master of time-lapse 
photography. 

Mr. Ott talked about the good time 
he had with the many interesting pho- 
tographers at the Chicago 1954 Con- 
vention, when he presented the feature 
film program in the Grand Ballroom at 
the Palmer House, He asked when the 
PSA convention was coming again to 
Chicago. Margaret Conneely, as Mo- 
tion Picture Program Chairman for the 
1963 PSA Convention in Chicago, im- 
mediately made her first “booking.” ¢ 


windows 
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PSA 


Recorded Lecture 
PROGRAM 


The Recorded Lecture Program 
offers the following programs for 
your club. Each program consists 
of a set of 2x2 slides and a tape- 
recorded commentary, average 
length, 50 min. 


JUST RELEASED 

No. 32. Creating with Transparencies, by Le- 
nore Bliss Hayes, APSA. For those who wish to 
mprove their 35mm color technique, this is a 
must" lecture. You are shown how to use the 
techniques of etching, reticulation, overlays 
and montages. 73 color slides accompany the 
40-minute tape. 

s 


No. 27. Let's Change the Subject, by Dr. C. F. 
Cochran, APSA. Doc shows and tells you some 


| of the multitude of ways either color slides 


or monochrome prints may be manipulated 
(changed). You will see many examples of 
how better pictures are made by this manipu- 
lation. 65 slides are accompanied by a spark- 
ng taped commentary. 


No. 19 Nearby and Close-up, by Dr. B. J. 
Kasten, FPSA. The lecturer shows you how he 
makes his pictures nearby—in his own back- 
yard, and close-up—highly magnified. The 
use of tubes, close-up lenses, bellows, and 
combinations with telephoto lenses is well 
covered. A 50 minute tape accompanies 75 
color slides 
s 


No. 14. Lighting Glass for Photography, by 
June Nelson, FPSA. This lecture will be of 
value and interest to both color and mono- 
chrome enthusiasts. June demonstrates her 
lighting arrangements and shows you examples 
of the final print or color slide. 40 slides are 
accompanied by a 48 minute tape. 


For a complete list with full de- 
scription of all RLP Lectures see 
the latest RLP Catalog. 


Orders for Lectures should be 
mailed at least 45 days before the date 
of showing. 

A service charge is made for each 
lecture. For clubs which are members 
of PSA, the service charge is $5, plus 
a deposit of $20 which is returned 
upon request. Your first order should 
be accompanied with a $25 check, to 
cover deposit and service charge. 

Clubs which have not used a lec- 
ture and want to order, or want in- 
formation, or a catalog should write to: 


Diig-aielamelam Plisiaieltiilels 


Nelson L. Murphy, APSA 
445 Allison Ave., 
Washington, Penna. 








The Deauville hotel will be the site of the convention 
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In addition to the 


usual facilities it offers indoor skating and swimming in pool or ocean 


Meet Me 


in Miami! 


South Florida Council plans a welcome for PSA 


members at the Southeast Regional May 26-28 


Tan CHEERY invitation “Follow tropical flowers, parrots and 
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every 


Miami! 
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Houston 


that sunshine 
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city circulate 
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Southeast 


ind 
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mnouncing 

Regional 
Convention slated for May 
26, 27 and 28, 1961, at the 
Deauville Hotel on Miami 
Be i¢ h 

The South Florida Cam 
ra Club ¢ host to 
the first PSA regional ever 
be held in that 
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heard by 
lelegate to the PSA National Con- 


as de legates from 


macaws, 
nearly tropical fish in specially lighted aquari- 
ums, or the more delicately hued egrets 
and roseate spoonbills, 

Picture these 


1 newsletters too, in your viewfinde 


Spreading the word of the regional at Houston 
were Mel Greene (left), general chairman, and 
George Merz of MPD who is program chairman 


-gayly lighted Miami Beach at night, 
brimming over with sparkling neon, 
white sails shimmering against aqua- 
marine Biscayne Bay, and the palm- 
lined beaches so reminiscent of the 
South Seas. Whether you shoot by car, 
boat, blimp, helicopter or on foot, no 
picture angle is inaccessible and every 
picture is a must! 

Nature photographers will also dis- 
cover much of interest at the Southeast 
Regiona! ~* ’61. Experts in Florida 
wildlife will present distinctive work- 
shops, showing many color slides and 
black-and-white prints of the sub-tropic- 
al flora and fauna. 

Families of photographers can par- 
ticipate in countless activities in and 
acound Miami Beach during photo- 
graphic programs, beginning with 
shopping along fabulous Lincoln Road's 
new Mall, and the world renowned 
Collins Avenue. Follow this up with 
boat or bus tours, visits to Fairchild 
Tropical Gardens, a horticultural dream- 
land; Seminole Indian villages; the 
Monkey Jungle; Ancient Spanish Mon- 
astery, brought piece by piece from 
Spain and recreated here. Then there 
are such recreational pursuits as swim- 
ming, deep sea diving, water skiing, 
golf, tennis, ice skating (right in the 
hotel!) and in the evening, dog racing. 

Many visitors and their families will 
want to add the two-day cruise to Nas- 
sau in the Bahamas as a fitting finale 
to the three days of carefully planned 
workshops, outings and sightseeing. 
Nassau is the jewel of the British Ba- 
hama islands off the Florida coast. Old 
world Bay Street, shopping mecca; 
colorful Calypso bands; and pastel pink 
Bahama buildings—exotic Nassau offers 
a picture everywhere you look! Plan 
now on attending the Southeast Re- 
gional, and add that “extra” Memorial 
Day weekend cruise to your agenda. 

Nancy Webster Harney, convention 
publicity chairman. ° 


T.1.C. QUESTIONS 


(Continued from page 37) 


treme close-up 1 tend to under-expose 
negatives. What is the reason for this 
and what do you suggest to eliminate 
my problem? 

Less light reaches the film per given 
area as the camera bellows are extended 
from the infinity position. Normally the 
exposure latitude of modern day black 
and white films will take care of nor- 
mal subject distances, Color film, hav- 
ing smaller exposure latitudes, may ex- 
hibit some under-exposure at 3 feet 
working distance. It’s a good idea to 
compensate for all exposures when the 
subject is less than 3 feet. 

Most film manufacturers have 
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ex- 





posure factor computers available or 
you can use this formula: 
7xY¥ 
Exposure Factor = —-—— 


Lx L 


Where V Image distance 
L = Focal length of lens 


Example: A 6 inch lens is used to 
make 1:1 photograph. The image dis- 
tance is 12 inches, the exposure factor 
would be: 


144 
oe 4 times 
36 


Therefore, to produce a normal ex- 
posure the exposure time must be in- 
creased 4 times or the lens opened two 
stops. 





National Lecture 











program —— 


Fees for Speakers 


THe Prose of fees for speakers is as 
important to the camera clubs who 
sponsor NLP as to the lecturers them- 
selves. This subject is under constant 
study so that charges will be equitable 
to all concerned. 

NLP was organized in 1947 and the 
first tour was made by the late P. H. 
Oelman, Hon. PSA, FPSA, the follow- 
ing year. He traveled from his Cincin- 
nati home to the West Coast and re- 
turn, presenting eight The 
speaker received a gratuity of $50 for 
appearance, plus all expenses 
which were pro-rated amongst spon- 
sors, amounting to about $50 each, 

This procedure was followed until 
mid-1952, flat-fee 
(the speaker paying all his own ex- 
penses) was adopted. This change was 
made so that sponsors would know be- 
total obliga- 


lectures. 


eac h 


when the present 


forehand their financial 
tion. 

NLP fees for 1959-60 have been $75. 
Travel costs have materially increased 
in recent years, yet our PSA represent- 
atives are actually receiving the same 
fee, or than most did eight to 
twelve years ago. Speakers today are 
very fortunate if they can break even 
on their tours, especially those on long- 
er trips through areas of more widely- 


less 


spaced clubs, 

Relatively few clubs have sufficient 
funds set aside to pay a speaker's fee 
without charging admission for a pro- 
gram or assessing members, It has been 
proven on many occasions that a well 
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promoted lecture will net an organiza- 
tion considerable profit, as well as ob- 
taining excellent publicity in its com- 
munity. Surprisingly enough, the small- 
er clubs appear to be more venture- 
some and successful in presenting paid 
admission programs than their larger 
and more affluent brothers. 

NLP is continually seeking to im- 
prove its service and invites the sug- 
gestions of PSA-affiliated clubs and 
councils. The NLP Committee for 1959- 
60 is now (mid-October) being organ- 
ized by Assistant Chairman Floyd A. 
Lewis, APSA. Meimbers of the com- 
mittee are always available to assist 
organizations in the promotion and 
presentation of National Lecture Pro- 
grams. 


Dr. Ruch Programs Available 
to California Clubs 


The October JournNAL notice of the 
cross-country tour of Fred J. Ruch, 
APSA, Plainfield, N. J., commencing 
April 3, included only the speaker's 
route to the West Coast. It is now an- 
nounced that Dr. Ruch will spend a 
month or more in California, probably 
between late May and early July, and 
can accept a limited number of speak- 
ing engagements. 

Dr. Ruch is one of the country’s top 
flight color slide exhibitors, having 
5-Stars in Color and 4-Stars in Nature. 
He offers two programs: How to Take 
and Make Better Color Slides, which 
was presented on his first NLP Tour 
in 1956, and a new lecture, Color Slide 
Derivations and Montages. The fee for 
either program is $75. 

Clubs and interested in 
sponsoring one or both of Dr. Ruch’s 
lectures may obtain further details by 
writing to: NLP Chairman Maurice H. 
Louis, Hon. PSA, FPSA, 333 West 56th 
St., New York 19, N. Y. e 


councils 


Henry W. 


FPSA 
lenbrook, Conn. 


Barker 


Ed ror: 
392 Hope St. 


Last July, at the 15th annual sum- 
mer outing of the New England Cam- 
era Club Council, we were invited to 
join John H. Vondell, FPSA, in con- 
ducting a clinic on camera club prob- 
lems. Many were the questions raised 
and discussed, but as might be ex- 
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pected, one of the foremost problems 
was that of camera club finances. This 
reminded us that PSA, recognizing 
financial problems as one of the facts 
of photographic life, had already ar- 
ranged to publish a Camera Club Guide 
on the subject, the 11th in a series of 
such Guides. Authored by Scott Mc- 
Carty, Club Finances is now available 
to PSA member-clubs and has, in fact, 
been distributed to them as a part of 
the services the Society renders. 

The 12-page Guide deals with every 
facet of the problem of keeping a cam- 
era club in a solvent state. Under such 
sub-headings as “The Treasurer and 
His Duties,” “How Much For Dues?” 
and “Efficiency Through Budgeting,” 
complete information is given about 
the ways and means of raising money, 
budgeting it carefully, and spending 
it wisely. 

Your club, if it is a member-club of 
PSA, has already received a copy of 
“Club Finances.” If you haven't seen it, 
check with whomever receives your 
club’s mail. 

This brings us to another angle of 
camera club operations. Those of us 
on PSA’s Camera Club Committee are 
constantly hearing from club officers 
who complain about not getting PSA 
JournaL, Camera Club Bulletins, or 
other PSA mailings. Upon investigation, 
the reason is usually found in one of 
two situations: (1) the person in charge 
of receiving mail during the previous 
year’s administration has been replaced 
and, for one reason or another, PSA 
Headquarters has not been notified of 
the change of address; or, (2) the per- 
son currently receiving the club’s mail 
is not distributing it to the people in 
the organization who would benefit 
most by the various pieces of informa- 
tive literature pertaining to their areas 
of activity. 

The writer believes that every club 
would be well advised to maintain a 
post office box. This would, of course, 
remain constant through any number of 
changes of administration or appointees. 
One person among the officers should 
be designated to pick up and distribute 
the mail. It ought to be his duty to see 
that a publication such as “Club Fi- 
nances” goes immediately to the treas- 
urer of the organization. 

Under such a set-up, every club offi- 
cer would be able to benefit by what- 
ever information pertinent to his post 
in the club happened to be received. 
To prevent foul-ups in the distribution 
of club mail, it might be well to con- 
sider the idea of a P. O. Box, plus the 
appointment of a conscientious member 
who will check it frequently and see 
that the proper persons received what- 
ever mail should be distributed. ° 
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ABBEY, Mrs. Della H., 7149 Eggle- 
ston Ave., Chicago 21, Ill. 10°60 CN 
Mrs. Noemie Watkins 
ALBRO, Spencer R., 6 Bradford, Mara- 
thon, N.Y. 10°60 P 
iro B. Current 
ATWOOD, Cdr. Newell A., USN, 4400 
Highland Ave., Bethesda 14, MD. 10°60 
C 
Martin H. Miller 
AYARS, Miss Christine M., 118 Griggs Rd. 
Brookline, Mass. 10°60 CN 
Dr. Richard B. Pomery 
BADERIAN, Bernard K., 402 2nd 
Ave., New York 10, N.Y. 10°60 CJ 
Ralph Skipper Miller 
BAILAR, Ben, 5142 Del Monte Dr., 
Houston 27, Tex. 8°60 C 
Mrs. Jomes R. Roos 
BAKER, Edwin C., 5 Birchwood Dr., 
Armdale, N.S., Canada 10°60 MN 
W. Roy Isnor 
BAKER, Olin J., R 1, Box 88, Swan 
Lake, N.Y. 10°60 P 
Harold 8. Spriggs 
BARG, Miss Ora C., 316 E. Harrison 
St., Seattle, Wash. 10°60 C 
Leo Dumser 
BARNES, Miss Julia A., 637 Innes 
St., N.E., Grand Rapids, Mich. 10°60 
N 
Maxine E. Fuson 
BARTH, Harold R., 48 Walwyn Ave., 
Weston, Ont., Canada 10°60 CNP 
MC 
BELCHER, Miss Marion L., 12 
Myrcle Sct., East Weymouth 89, Mass 
10° a N 
Emily 4. Bush 
BENNETT, Mrs. Eva F., Re 
619, Benc , Oreg. 10°60 CN 
Robert A Herwick 
BICKELL, H. Burke, 324 N. Lincoln 
Ave., Jersey Shore, Pa. 10'60 C) PT 
Thomas S. Saverwein 
BLAZEWSKI, Stanley J., 519 W. 2nd 
Ave., Roselle, N.]. 10°60 P 
MC 
BRAUN, Louis ¥., 166 W. Washington 
St., Chicago 2, Ill. 10°60 N 
Louise K. Broman 
BRENNER, Mes. Mary, 7730 Lucretia 
Mott Way, Elkins Park, Philadelphia 
17, Pa. 10°60 JP 
MC 
BUERLE, David E., 353 Armstrong 
Ave Jersey City $3, N.]. 10°60 C 
Richard C. Low 
BUSH, Lewis R., 1775 Daney St., Ape 
3, Tacksonville 5, Fla. 10’60 ]P 
Horry H. Tabb 
CAHALAN, Bermard D., 6802 - 32nd 
p 10°60 CN 


1, Box 


“se . Seattle, Wash 
Olgo A. McCane 
ARDER, Robert W 


Stamtord 


72 Janes Lane 
Coan. 10°60 ¢ 
0. S. Lersen 
HESLEY, Paul © 


Berkeley St 


, Hotel Berkeley, 
Boston, Mass 10°60 ¢ 
William F. Potter 
HILLICOTHE CAMERA CLUB, & 
Leo V. Mcintosh, 100 Stanley Dr 
Chillicothe, Ill. 10°60 CP 
MC 
HRISTEN, Clarence ¥., 498 Shaker 
Rd., Albany 11, N.Y. 10°60 N 
Elizobeth H. Christen 


COLODIN, Edwin. * 
W. Allenhur-’ 
A. Russ 
CROWE, Miss Alice, 15 A Ware o«., 
Cambridge, Mass. 10°60 C 
Miss Beatrice H. Richardson 
DEMAR, Udo E., Steinheilstrasse 19, 
Wurzburg, Germany 10°60 J 
Heinz-Gunther Schneider 
DEVENY, Denes, 1086 W. 14th Ave., 
Vancouver, B.C., Canada 10°60 P 
Victoria Camera Club 
DICKERSON, Dr. Fred M., 231 Cherry 
Hill Dr., Newington 11, Conn. 10°60 
Cc 
Alex Potamianos 
DUNLAY, Charles, 46 Bishop Rd., 
West Hartford 7, Conn. 10°60 P 
Alex Potamianos 
EISERLOH, Harold L., 145 Dalehurst 
Dr., San Antonio 1, Texas 10°60 CN 
San Antonio Camera Club 
ENDO, Elliot T., Box 1859, Hilo, 
Hawaii 10°60 P 
Barbara Green 
ESTEP, Mrs. Joyce M., 15 Mountview, 
La Junta, Colo. 10°60 P 
Dr. Phil K. Hudspeth 
FERRY, James H., Jr., 770 Valley 
Rd., Glencoe, Ill. 10°60 P 
Robert L. Foote 
FETTERS, Mrs. Russell B., 1215 S. 
Reno St., El Reno, Okla. 10°60 CPT 
FETTERS, Russell B., 1215 S. Reno 
St., El Reno, Okla. 10°60 CPT 
G. W. Becker 
FITZGERALD, Bobby, 1037 Green- 
wich St., S.W., Atlanta 10, Ga. 
10°60 CP 
Ann M. Kendlehort 
FRANKS, Joseph L., 8291 Appleton, 
Dearborn 6, Mich. 10’60 M 
Adrian J. Lustig 
GARBER, Marc, 5430 Van Noord Ave., 
Van Nuys, Calif. 10°60 C 
Charles A. Strick 
GILBERG, Howard, Box 1349, Talla- 
hassee, Fla. 10°60 C 
Ken Richards 
GOTTESMAN, Malcolm Jay, 345 
Beach 143rd St., Rockaway Park 
94, N.Y. 10°60 CN 


MC | 
HARDGRAVE, Lynn, 1328 Linden 
Lane, Garland, Tex. 10°60 CN 
H. P. Merrifield 
HAZARD, Jarvis M., 92-20 -- 242nd 
St., Bellerose 26, N.Y. 10°6C M 
Alfred C. Schwortz 
HINDS, Miss Margery, 128 Huron Ave., 
Ottawa, Ont., Canada 10°60 J 
K. M. Cameron 
HIRAOKA, George M., 86 Mamo St., 
Hilo, Hawaii 10°60 CP 
Barbora Green 
HYMERS, Mrs. Dorothy C., 109 St 
Stephen St., Boston 15, Mass. 10°60 
C 
Mrs. Dorothy H. Stewart 
KARET, Harold M., 37 Dorset Dr., 
Kenmore 23, N.Y. 10°60 ¢ 
A. L. Binenkorb 
KELLAM, Mrs. Edna E., 3355 Wilshire 
Blvd., Los Angeles 5, Calif. 10°60C 
Miss Alice Claire Hoffman 
KENDALL, Miss Patricia M., 119 E 
29th St., New York 16, N.Y. 10’60C 
Ralph Skipper Miller 
KREMSER, Clarence E., 7128 Rams- 
gate Ave., Los Angeles 45, Calif 
10°60 JM 
Dr. Chester L. Roberts 


LANDAU, Sherman, 6239 Westminister 
™“ . St. Louis 30, Mo. 10°60 CT 
ss Leona Hargrove 
LA RUE, Charles O., 466 Homewood 
Rd., Los Angeles 4, Calif. 10°60 
CM 
LA RUE, Nelle (Mrs. Charles O.) 
466 Homewood Rd., Los Angeles 
49, Calif. 10°60 CM 
Mrs. John J. Lloyd 
LEWIS, Clifton M., 139 N. 5th Sc., 
Philadelphia 9, Pa. 10°60 P 
Ray O’Day 
LINDGREN, George A., 15 S. View St., 
Aurora, Ill. 10°60 P 
Ted Farrington 
LUMLEY, Miss Joan, 316 Methow St., 
Wenatchee, Wash. 10’60 C 
Leonord Ochtwon, Jr. 
MAGANINI, A. J., 204 W. Prairie Ave. 
Wheaton, Ill. 10°60 P 
F. L. Purrington 
McCARTHY, Edward C., 63 Tobler 
Terrace, Wethersfield 9, Conn. 10°60 
M 
Alex Potamianos 
McCLANAHAN, William W., 1917 
Annex, Dallas, Tex. 10°60 P 
James Sullivan 
MEYER, Pedro, Apartado 23670, 
Mexico 10, D.F., Mexico 10°60 MJP 
Boris Hale 
MILLER, Bill T., Jr., 7423 Currin Dr., 
Dallas 30, Tex. 10’60 PT 
Gene Glozier 
MILLER, Dr. Ervin R., 416 N. Manus 
Dr., Dallas, Tex. 10°60 M 
George Cushman 
MOAD, Hugh, 7437 Summit, Kansas 
City 14, Mo. 10°60 CMNJ 
Robert J. Goldman 
MORGAN, Harold Philip, 2100 E. 9th 
St., Sedalia, Mo. 10°60 P 
Dr. H. E. Morgan 
MURRAY, Duncan G., 48 Glenwood 
Ave., Toronto 9, Ont., Canada 10°60 
CNP 
Alex Potomianos 
NOVAK , Joseph, 3301 Park Ave., 
Brookfield, Ill. 10’60 S 
Mrs. Marion E. Troup 
PALMER, Richard W., 67 Selden Hill 
Dr., West Hartford 7, Conn. 1060 C 
Alex Potamianos 
PECK, Peter, Woburn Studios, 9, 
Ormond Close, Boswell St., London 
W.C.1, England 10°60 


MC 
PETERS, Miss Myrtle K., 1158 Baker 
St., Moses Lake, Wash. 10’60 CP 
Russe! Kriete 
POLLOCK, Edward W., 2213 Vance 
Ave., Wheeling, W. Va. 10°60 M 
MC 
PRENDERGAST, Joseph S., 1076 
Brookside Ave., Redlands, Calif 
10°60 N 
Mrs. Mary A. Rabe 
PUNDERSON, Frank E., 280 Porter 
Rd., East Longmeadow, Mass. 10°60 
CN : 
Henry Dow Foss 
RICHARDSON, Frank S., 107-06 
Princeton St., Jamaica 35, N.Y. 
10°60 CN 
MC 
ROGERS, Genevieve (Mrs. Thomas) 
Box 4 01, Los Altos, Calif. 10°60 
CMNJPT 
ROGERS, Thomas L., Box 401, Los 
Altos, Calif. 10°60 CMNJ PT 
Gordon A. Pool 


ROSS, Herbert E., 24 Erlwein Ct., 
West Amityville, L.I., N.Y. 10°60 
CN 

Dr. Helen Manzer 

ROY, Ranajit, 33/1A Mahendra 
Goswami Lane, Calcutta 6, India 
10’60 MP 

MC 

RYNARD, Miss R. A., 4 Fir Lane, 
Apt. 6, Sudbury, Ont., Canada 
10°60 C 

ge Norgoard 

SEARLE, Miss Evelyn M., 342 
Commonwealth Ave., Boston 16, 
Mass. 1060 C 

Ralph Skipper Miller 

SCHAFER, Mrs. Clare, Box 2008, 

Washington 13, D.C. 10°60 C 
Mrs. Mary M. Mul ford 

SORNBERGER, Mrs. Elizabeth, R.R. 
1, Box 243, Sicker Rd., Watervlier, 
N.Y. 8°60 C 

Elizabeth H. Christen 

STRANG, Miss Jean, 411 E. San 
Rafael St., Colorado Springs, Colo. 
10°60 C 

Wonetta Draper 

SWAN, Lloyd M., 20114 Goulburn, 

Detroit 5, Mich. 10°60 PT 
Gilbert R. Lehmbeck 

TAIRA, Robert, Box 274, Hilo, Hawaii 

10°60 CP 
Borbora Green 

TINSLEY, Thomas G , Jr., 7 E. 
Lexington St., Baltimore 3, Md 
10°60 CMJ 

Mrs. M. W. Watkins 

TITTERINGTON, Mrs. Norma, 7532 
Delaware Lane, Vancouver, Wash 
10°60 P 

Francis D. McElroy 

TURNER, C. A., Meadow St., Litch- 

field, Conn. 10°60 N 
Wilbur J. Morse 

VAINAS, Theofilos F., 128 S. Common 

St., Lynn, Mass. 10°60 C 


mC 
WERNER, Otto H., 5632 N. 12th Sc., 
Philadelphia 41, Pa. 10°60 C 


MC 
WILKIE, J. W., Continental Machines, 
Inc., Savage, Minn. 10°60 MN 
Mrs. Elsie B. Westmark 
WILLIAMS, Edgar R., 136 Hackthome 
Rd., Cashmere Hills, Christchurch, 
New Zealand 10’60 S 
MC 


CAMERA CLUBS 


DANVILLE PHOTOGRAPHY CLUB, 
% Ray G. Southard, 217 Chatham 
Court, Danville, Va. 10°60 CMN] PT 

MC 

GREATER MUSKEGON AMATEUR 
MOVIE CLUB, % Marion Morgan, 
1423 Lake Shore Dr., Muskegon, 
Mich. 10°60 M 

H. Earl Morton 

GULF ISLAND CAMERA CLUB, 

Ganges, B.C., Canada 10’60 CMNP 
James A. McVie 

KAMERASEURA R.Y., % Pauli 
Oulasvirta, Fabianinkatu 32 A 211 
Helsinki, Finland 10°60 CP 

Anne M. Hatcher 

LONGVIEW CAMERA CLUB, % Hal 
Orgain, The Camera Shop, 208 N. 
Fredonia, Longview, Tex. 10°60 P 

D. Bryan Harwell 
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MARBLE PHOTOGRAPHIC SOCIETY, 
One ©. 29th St., New York, N.Y. 
10°60 CMP 

Geri Vartonian 


PHOTOGRAPHIC SOCIETY OF 
CHINA,.% Mrs. Tita De Gherardi, 
Lane 32 House 6, Shuang Cheng 
St., Taipei, Taiwan 10°60 P 


Ill. 10°60 N 
Ross R. Vinson 


Mrs. Tita De Gherordi 


NATURE PHOTOGRAPHY CLUB OF 
FAIRFIELD CO., % The Stamford 
Museum & Nature Center, % R. W. 
Cabot, High Ridge Rd., Stamford, 
Conn. 10°60 N 

Mrs. Happy Hamilton 


RICHLAND CAMERA CLUB, % 
Arthur Sechrest, Box 367, 201 E. 
Chestnut, Olney, Ill. 10°60 CMP 

Miss Ann Putnam 


TUSKEGEE INSTITUTE ART & 
CAMERA CLUB, % Ignacio L. 
Guzman, Box 1172, Tuskegee 
Institute, Tuskegee, Ala. 10°60 T 





The Trading Post is for the use of all PSA mem- 
bers, and members only, free of charge. Copy must 
be brief and complete. 1t must reach the Editorial 
Office, 1822 Leland Ave., Chicago 40, Iil., by the 
20th of the month and will normaily appear in the 
second following issue. PSA assumes no responsi 
bility because of this free listing service 


SALE—Pacemaker 4x5 Crown Graphic. Optar 
{/4.7 135-mm lens in Graflex 400 shutter. Solenoid 
Kalart focuspot. Graflex flash gun with 

and 7” polished reflectors. Also GE DW-68 
ight meter. All in excellent condition. Make rea 
sonable offer to Ken Benner, Route 1, Columbus, 
N.C 2t11 


Synch 


r trade for what-have-you, fine 4x5 com- 
hic outfit. Frank Gill, 106 Lincoln St., 


Oil City, Pa 2t11 


SALE—Personalized wooden photograph albums 
12x1 four choice of following captions: (1) 
Photos (2) Memories (3) Memory Lane (4) Our 
Baby (5) Our Family (6) This is Our Life. Sent 
postpaid for $4.75. Margaret Wetter, 89-10 178 St., 
Jamaica, N. Y 2t11 


314x444 Grafiex film holders 
00. J. L. Bell, 1233 Nassau St., 


©, Michigan 


Minolta Autocord and case, like new, 
Primo Jr. and case, unused, $55.00. Six old 
Leica metal cassettes, $5.00. Haynes Photometer, 
Id model, unused, $5.00. E. W. Hutchinson, 
Sharon, Conn 2tll 


SALE 


£45.00 


When a member is accepted 
by the Society, his sponsor receives a 


new 


post card notice. Sponsors, save those 


cards! They're worth $1 each toward 


SALE—Kilarscope reflex housing model 2216, in- 
cluding 45° roof prism finder and coupling cable 
release, for screw thread Leica cameras, like new 
$50.00. Vincent Morsa, 6-87 59 Drive, Maspeth 78, 
N. Y. 2t11 


SALE—Leica M-3, 50mm. DR. Summicron f2, and 
eveready case, $260.00; 90mm. f4 collaps. Elmar, 
$76.00; 35mm. {3.5 RF Summaron, $70.00; Leica 
MC meter and booster, shade for 35 and 
50mm., $3.00; misc. ; 15” Wollensak tele 
photo, $60.00; 135mm. {4.5 Travegon in Praktina 
mt., $20.00; Leitz CEYOO flashgun, $12.00. Fresnel 
Girailte boom spotlite, $96.00; 3—S2mm. screw in 
filters for Nikon F, $5.00 each; Nikon 52mm. screw 
in polarizing filter for F, $12.00. Edwin H. Hess, 
85-22 104 St., Richmond Hill i8, N. Y 2t11 


WANTED—Black and white negatives of male or 
female portraits, any size, to be used for prac- 
ticing retouching. Will pay nominal fee. Walter 
Ross, 165 West 91 St., New York 24, N. Y. 2tll 


WANTED— Leica 50mm 
base, Summicron lens. Must be in mint condition 
Please state price. D. H. Bartine Ulmer, M.D., 199 
Chestnut St., Moorestown, New Jersey 2tl! 


Rigid Mount, Screw 


SALE— Marshall photo oil colors, master set com 
plete, used two or three times, most tubes un- 
opened, also color pencils, instruction book. Cost 
$25.00, sell for $10.00 to first comer. Thomas H 
Uzzell, 818 Monroe St., Stillwater, Oklahoma. 2t11 


WANTED—PSA’s National Lecture Program 
continually seeks outstanding photographer-lec 
turers. Don't be modest! For further details, 
write: Maurice H. Louis, Hon. PSA, FPSA, 333 
West 56 St., New York 19, N. Y ti 


SALE—300 mm {/5.6 Kilar telephoto lens (Leica 
thread but adaptable to others), $95. Size C 
adapter for same, $5. Jane Campbell, Box 12, Coal 
City, I. 2t12 


€ 


payment of dues. When you receive 
your dues statement, deduct the value 
of the cards you have accumulated 


from the total amount, and send in 


SIX SHOOTERS, % Ross R. Vinson, 
1604 E. Oakland Ave., Bloomington, 


WOOD COUNTY CAMERA CLUB, % 
Mrs. Gale Lawrence, Box 455, 
Bradner, Ohio 10'60 CPJ 

Mrs. Georgia Roper 

WOONSOCKE T CAMERA CLUB, INC. 
% Edgar Guilbert, 421 Welles St., 
Woonsocket, R.1. 10'60 CPT 

Russel Kriete 

YMCA CAMERA CLUB OF MICHIGAN 
CITY, % Wendell W. Nicholson, 
YMCA, 120 W. 7th St., Michigan 
City, Ind. 10°60 C 

Wendell W. Nichol son 





WANTED—1i16mm, good used printer, preferably 
Stineman. E. T rendergast, 2847 Fairfax St., 
Denver 7, Colorado. 2t12 





Braunschweig, 
£/4.5 21 cm-8% 
shutter, $90. Dr. 
915 Robbins Dr., 

2t12 


SALE -—Lens—new 
Apo-Lanthar Color Anastigmat 
in. Very sharp. In compound 
Irving B. Ellis, FRPS, APSA 
Beverly Hills, California 


Voightlander 


SALE—Like new, 1000F Hasselblad, with 80mm 
Kodak 2.8 Ektar, 150mm Gilfitt, 4 filters, lens hood, 
flash contact shoe and cable release. Price $250 
for all. Stanley McIntyre, Rt. 2, Box 43, Newberg, 
Oregon. 2t12 


SALE—Leica M3, {/1.5 Summarit, meter, [/4.5 
Hektor 135mm telephoto, cases, Leica manual, 
beautiful condition, $285 complete outfit. Bruce 
Vaughan, Jr., 504 Maple Drive, Springdale, 
Arkansas. 2t12 





SALE—Bolex H16 with three lenses. Less thar 
dozen rolls shot with this camera. New appear- 
ance, $165. Bruce Vaughan, Jr., 504 Maple Drive, 
Springdale, Arkansas. 2t12 





SALE—Leica sports frame finder for 200mm lens 
212035 at $5. Adapter for Imarect finder for 28mm 
212005 at $3.00 plus postage. Carl Hart, Wyomis 
sing, Berks County, Pennsylvania 2t12 


SALE—Bell and Howell TDC stereo table viewer. 
Cost $119., used only a few hours, in near new 
ondition for $75. Lee M. Klinefelter, 1990 La 


Salle Ave., Norfolk 9, Va. 2t12 


SALE—Super D Graflex 3%x4%4 automatic [/4.5 
coated Ektar, sync X & F.P. plus B & L soft 
coated {/4.5 telephoto—Series 1-A 8” Tessar to fit 
above. Excellent condition, price $110 firm. Edwin 
Robins, M.D., 115-16 205 St., St. Albans 12, N. Y 
LA 7-6921 2012 


the cards with your remittance for the 
balance due. You'll have the satisfaction 
of thrift as well as helping someone 
enjoy more of the fun of photography. 


Chairman. PSA Membership Committee, 
2005 Walout St., Philadelphia 3, Penna. 


MEMBERSHIP APPLICATION FORM 
i 


Please enter my application for membership in PSA. I understand that membership, if granted, shall entitle me to the rights and 
privileges of participation in the general activities of the Society, to receive its official publications, and to participate in the special 
activities of as many “divisions” of photographic interest as I have checked below. 


DIVISIONAL AFFILIATION : 
St ctnecdviase ¢ 2 


Motion Picture .. ( ) Pictorial 


Photo-Journalism. ( ) 


( ) 


Techniques 


) My choice of one free divisional 
affiliation is: (please print) ....... 


Any dues remitted herewith are to be returned if my membership is not granted. 


Name Mr 


PLEASE 
PRINT 
OR TYPE 


Street 


SPONSOR: 


Suess GEMBeecace MMA tisiecdis 


As a PSA Member in good standing, it is my pleasure to nominate the 


above for membership in the Photographic Society of America: 


eee eee ee Pee ee eee eee eee eee ee Te ee Cee ee ee ee eee 


Have You Enrolled Your New Member? 


DIVISIONAL AFFILIATION: Participation 
in the special activities of any one division of 
interest is included free in annual dues; par- 
ticipation in additional divisions is optional; 
the fee is $1.25 each per year. Check as many 
as you wish. 

ANNUAL DUES: Individual Memberships for 
residents of North America $12; Family mem- 
berships (husband-&-wife) $18 (inc. 2 divi- 
sions). Individual overseas memberships (no 
divisionai affilianon included) $6. Of the an- 
nual dues $2.50 1s for a one-year subscription 
to the official publications of the Society: sub- 
scriptions at $5 per year are acceptable only 
from libraries, educational organizations and 
government agencies. 

CLUBS: Dues are same as for individual 
Membership, $12, including one division. We 
suggest that one person be permanently ap- 
pointed as your Club Representative to PSA. 
The Journal and PSA mail can be addressed 
to the club in his care. 


SPONSOR: One required; if you do not knuw 
a PSA Member who will sponsor you please 
write to the Membership Committee. 
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Exhibitions & Competitions 


Pictorial Prints 


C—color prints. 
otherwise 


Note: M—monochrome 
Entry fee is $1.00 in each 
specified 


prints, 
class unless 


PSA Approved 


hese salons initially approved for Monochrome 

i olor Print portions only by the Pictorial 
See other listings on this page for af 
other sections 


(For listing and approval send data to Alfred 
W. Hecht, APSA, Hotel St. George, Clark & 
Henry Sts., Brooklyn |, N. Y. 


ABshshad (M,C) Closes Dec. 3. Exhibited Jan 
31 at Allahabad Museum Picture Gallery. Data 
S H.H. Razavi, EFLAP Secty., Photographic So 
ciety of Allahabad, 63/74 Yahiapur, Allahabad 
India 
Uitenhage (M,C) Closes Dec. 20. Exhibited at Arts 
Hal), Port Elizabeth ajJn. 30-Feb. 4; Uitenhage 
Town Hall Feb. ¢ lata: Eastern Cape Intl 
Salon, PO Box 1322, Port Elizabeth, Cape Prov 
nee, South Africa 
Birminghan: (M,C) Closes Jan. 14. Exhibited Fet 
25 at Royal Birmingham Society of Artists 
Galleries. Data: E. H. Cochrane, 142 Swanhurst 
Lane, Moseley, Birmingham 14, England 
Newark (M,C) Fee $1.00 plus postage; n 
equired if forwarded to Teaneck Salon 
Jan. 14. Exhibited Jan. 26-Feb. 16 at Newark Put 
c Librar fata: Mrs. Anne Jordan, Sec., 
Smith St.. Newark 6, New Jersey 
Whittier (M,C) Fee $2.00. Closes Jan. 16. Exhi 
Fe % Data: Circk { Confusion, P. © 
WW tte ‘ ' THia 
Maitland (M.C) Closes Tar 
March 4 at Fine Arts Pav 
mat HRA&H 
M "I 
Toronto 
Ma 
nt ‘ 
Ilferd 
fx te 
\ G. Suge 
I x 
Valparaiso (M.( Closes 
» Marcel Data 
rr y Cimematogr 


Rene Silva 


( 
Casilla alparaiso, Chile 
Oslo ! : Feb. 6, 1% 
t) egian Muse 

NN 
Rochester 

MI 

eee ~*~ 
Wilmington 

t I 


I 
mington, De 
San Jose 

‘ 
a4 
Melbourne | \! oses I Exhi t 

t Tow ata: Melbourne Internatio 
: PO } c Melbourne Aus 
“Border” ses Fel 8 
M 8 in Ali 


Bloemf 


Exhibite 
East Lor 
wn, Ke 
Wueenstowr and 
PO Rox 7 


Ex 
Alice 


skama 





Notices 
To be 


of exhibitions 


listed on this 


must be 


page notices 
sent to the 
individuals noted under each heading. 
Notices of PSA Competitions and of 
should be sent direct to the 
1822 Leland Ave., Chicago 40, 


Contests 
Journal, 
Illinois 











March 1. Exhibited April 

3} at Palais des Beaux-Arts. Data: R. Populaire, 

Destree, Charleroi, Belgium 
No entry fee, return postage re- 

quested, plus one shilling (approx. 15¢ USA) for 
catalog. Closes March 3 Bhi uted April 4-8. Data: 
P. Leatherbarrow, Secty., 13 W 

, Cheshire, England. 
Handsworth (M) No entry fee, return postage re- 
yuested. Closes March 4. Exhibited Rpril 13-22. 
Data: R. J. Poppleton, 41 Teddington Grove, 
Perry Barr, Birmingham 22, England 
Jackson (M,C) Fee $2.00. Closes March 11. Ex- 
hibited March 26-April 8 at Mississippi Power and 
Light Bldg = T. G. James, 221 Beverly Cir- 
cle, Jackson, Miss 
Seattle (M,C) Fee $2.00. Closes March 26. Ex- 
hibited April 5-30 at Seattle Art Museum. Data: 
John Ball, Secty., 2715 West Fulton St., Seattle 
9, Wash 
Pittsburgh (M,C) Fee $2.00. Closes March 29. Ex- 
hibited April 15-May 14 at Carnegie Institute Art 
Galleries. Data: Mrs. Helen Stohr, 6845 
Penham Place, Pittsburgh 8, Pa. 
Seuth African (M.C) Closes March 0. Exhibited 
in Johannesbur East London, Pietermaritzburg 
und Lourenco Marques. Data: Salon Secty., P. O. 
Box 7024, Johannesburg, South Africa 
Baltimore (M,C) Fee $1.00 plus return 
. April Exhibited May 5-19 at Towson 
Plaza Garden Room. Data: Paul C. Clough, 24 
East Eager Street, Baltimore 2, Maryland 
Adelaide (M,C) Closes April 22. Exhibited May 29- 
June 3. Data: Adelaide Camera Club, Box (O2E, 
G.P.O., Adelaide, South Australia 
Youngstown (M,C) Closes April 26. Exhibited May 

8% at Butler Institute of American Art. Data 
Carl ¢ Shute, Chairman, 8498 Warwick Road, 
S. E., Warren, Ohio 
New Zealand (Christchurch) 
August 22. Exhibited Sept. 9-16 
Thomas, Secty., 14 Clissold St., 


hurch, New Zealand 


Charleroi (M,C) Closes 


aterloo Rd., Run- 


Secty., 


postage. 
Closes " 


(M,C) Closes 
Data: Miss D. M 
Merivale, Christ 


Other Salons 

Paris “Portrait” (M,C) No entry fee: limited to 
portraits; ten prints permitted. Closes Dec. 15 
Exhibited April 15-24 at Palais de C.N.LT. Data: 
Association du Salon National de la Photographie, 
4 rue de Rennes, Paria 6, France 
Nantes (M.C) No entry fee. Closes Dex 
hibited Feb. 4-2) at Palais de la Bourse 
M. Gattefosse, 23 bis, rue Jean-Jaures, 
France 
Milan (M) 
April. Data: Segreteria Gran 
Fabio Filzi 17, Milan, Italy. 
Calcutta (M,C) Closes Jan. & Exhibited Feb. 15 
m. Data Salon Secty., Sout! Caleutta Camera 
Club, 85 Rash Behari Ave., Calcutta di 
Budapest “Weekdays and Holidays” 
entry fee. Limited to the theme “busy weekdays 
and leisurely holidays.” Closes Jan. 31. Exhibited 
April May 2. Data: Association f Hungarian 
Art ~0tographers, PO Box lé& Budapest 4 
Hungary 
Photevision 1961 | o pril Exhibited 

9-26 at Museum of Moder r tf Australia. 

Museum « odern f Australi Tavi- 

Place, Mell 


Closes Dec. 31, Exhibited in 
Premio Milano, Via 


Fee $2.00 


Ir 
(M,C) No 


Color Slides 


Approved for color slide section only. 


(For listing and approval send data to Adolph 
Kohnert, APSA, West Main St., Amenia, N. Y.) 
Entry fee $1.00 unless otherwise specified. 


Forms: 


Birmingham: Feb deadline Jan. 14 
E Moseley, 


H. Cochrane, 142 ‘Sw anhurst Lane. 
tirmingham 14, England. Up to 3% x 
accepted 
Newark: Jar leadline Jan. 14. Forms 
Mrs. Ann M rdan, 225 Smith St., Newark 6, 
N. J 
Minneapolis: Fe! 
A. Kenneth Olson, 


slides 


23, deadline Jan. 23. Forms 

7 Blaisdell Ave., Minneapolis 

11-18, deadline Jan. 25. F« 
Goodwin, Box 673, Whittier, Calif 

opring tata: - é 21. Deadline Jan. 26. Forms: 
mrad Boilard, | Pasco Road, Indiana Orchard, 


TMs 


», 27-28, deadline Jan. 30. Forms: H 
Morgan, Toronto Camera Club, 130 Eglinton 
Ave., East, Toronto 12, Ontario, Canada 
Valparaiso: Feb. 2)-March leadline Feb. 4 
Forms: Rene Silva T., Casillo No. 1907, Valpar 
siso, Chile 
Rochester : 
Robert ( 


RD 
nochester 


Forms 


Road, 


March 5-19, deadline Feb. ¢ 
MeGH lict iddy, % Avondale 
22. Entry fee $1.25 
Oslo: Mar 4 19, deadline Feb. 6. Forms: Oslo 
genes a Club, PO Box 5231, Oslo NV, Norway 
lides accepted 
Wilmington: March 5 26, deadline Feb 
LeRoy S. Brooks, Delaware Camera Clu 
#1, Wilmington 99, Del. Entry 


Forms 
, PO Box 


fee $1.50. 


Light and Shadow: March 5-19, deadline Feb. 15, 
Forms: Ruth Penberthy, 19490 Glen Una Drive, 
Saratoga, Calif. 2}4x2 slides accepted. 
Melbourne: March 20-29, deadline Feb. 17, Forms: 
J. B. Fanning, 20 North St., Ascot Vale, Victoria, 
Australia. 

Lake Erie: March 6 a deadline Feb, 21. Forms: 
Morton Strauss, 2619 Edgerton Rd., University 
Heights 18, Ohio. 244 x 2% slides accepted Entry 
fee $1.25. 

Teaneck: March 11-25, deadline Feb. 
Miss Joan xohannessen, 20 Franklin Rd., 
Eglewood, . Entry fee $1.25. 

Charter And March 21-22. Deadline Feb. 27 
Forms: Mrs. Chris Mann, 55 White Street, Hart- 
ford 6, Conn. 
Montreal: March 
Forms: Gino Maddalena, 
Martin, Que., Canada. 
Boston: March 19-26, deadline March 4. Forms: 
Mrs. Dana Kaulbeck, 72 Tyler St., Wollaston 70, 
Mass 

The Dalles: March 19-April 5, deadline March 5 
Forms: . C MeGuire, 1728 E. Mth St., The 
Dalles, Oregon. 
San Francisco: 
Forms: Sherry 
Entry fee $1.3. 
New York: April 7-14, deadline March 10. Forms 
Mrs. Gertrude E. Wobitman, *?- Box 127, Kings 
bridge Sta., New York 63, 

Jackson: March %0-April 7 elites March 19 
Forms: W. M. Dalehite, 755 Alvaredo Drive, 


Jackson 4, Miss 

New Zealand: April 3-13, deadline March 21 
Forms: Exhibition Sec., PO Box 2952, Auckland, 
New Zealand. Also: Mr. A. Singleton, 8 Applebury 
Rd., Blackpool North, Lancashire, England 
Pittsburgh: Ageit 23-May 12, deadline April 3. 
Forms: Helen H. Stohr, 6845 Penham Place, Pitts- 
burgh 8, Pa. Entry fee $1.25. 

Auburn: April 22-30, deadline April 5. Forms: 
Robert Lawrence, 211 N. McDaniel Drive, Auburn, 
Calif 

Baltimore: May 5-19, 
Paul C. Clough, 24 E 
2, Md 

A.P.F. Adelaide: May 29 
22. Forms: D. D. Mullins, 
laide, South Australia. 
Brisbane: May 15-20, deadline April 27. Forms: 
Dr. Ronald V. Knight, PO Box 183-Broadway, 
Brisbane, Australia. 

Guatemala: May 2-June 2. Deadline 
Forms: Club Fotografico de Guatemala, 


Rubio 24A. Guatemala, C.A 


Auckland: May 25-June 12, deadline May 10 
Forms: Rodney A. Hoggard, PO Box 5600, Auck- 
land, New Zealand. 24 x 2% slides accepted 

Salt Lake City Exhibition which closed Nov 
was an approved salon. Acceptances will count 
towards Star Ratings and listings in Who's WI 


25. Forms: 
West 


> 


11-April 2, deadline Feb. 27 
1262 Place Royale, St. 


March 17-31, 
Ballard, Box 170, 


deadline March 6. 
Montara, Calif. 


Forms 
Baltimore 


deadline April 
ust Eager Street, 


-June 3. Deadline April 
Box @2E, GPO, Ade 


May 5 


Pasaje 


Nature 


COMING NATURE EXHIBITIONS: For listing 
and approval send data to Ted Farrington 
FPSA, 10300 So. Fairfield Ave., Chicage 55, 
il, 


Vailsburg, Jan. 26-Feb 
Forms: St: ~ a J. Maciula, 2 
Cc lifton, ‘ 


16, closing Jan. 14. Slides 
Springdale Ct 


Feb. 11-25, closing Jan. 14. Prints 
E. H. Cochrane, 142 Swanhurst 
Mosely, Birmingham 14, England. 
Chicago, Feb. 5-25, closing Jan. loth. Prints and 
slides. Forms: Louis W Braun, 166 W. Washing 
ton St., Chicago 2, IIL. 
inneapolis, Feb. 19-23, closing Jan. 16. Slides 
Forms: A. Kenneth Olson, 37 Blaisdell Ave 
Minneapolis 8, Minnesota 
Toronto, Feb.27-28, closing Jan. 30. Slides. Forms 
Toronto Camera Club, 130 Eglinton Ave., East 
Toronto 12, Canada. 
Rochester, March 3-25, closi ing Feb. 6 
slides. Forms: Robert C. McGillicuddy, 90 
dale Rd Rochester 22, N. ) 
Light & Shadow, Mar. 5-3ist, closing Feb. 
Prints and slides. Forms: Ruth Penberthy, 
Glen Una Dr., Saratoga, California. 
Melbourne, Mar. 20-29th, closing Feb. 17th. Prints 
and slides. Forms: Allen G. Gray, 101 Nicholson 
St.. East Oburg, Victoria, Australia 
Lake Erie, Mar. 6-12, closing Feb. 2i. Slides 
Forms: Morton Strauss, 2619 igerton Rd., Uni 
versity Heights 18, Ohio. 
Montreal, Mar. 11-April 2, closing Feb. 27. Slides. 
Forms: Gino Maddalena, 1262 Place Royale, St 
Martin, Que., Canada. 
San Francisco, March 17-31, closing March 6 
Slides. Forms: Sherry Ballard, Box 170, Montara, 
Calif. ¢ 


PSA JOURNAL 


Prints & 
Avon- 


15th 
19490 





Saguaro, April 9-15, closing Mar. 20. Slides. Forms 
Mrs. Sarah B. Foster, 1511 East Edgemont, Phoe- 
mix, Arizona 

New Zealand, Agee 3-13, closing Mar. 21. 
Forms: Gordon Price, P. U. Box 2952, 
land, New Zealand. 

Adelaide, May 27-June 3, closing April 22 
and slides. forms: D. D. Mullins, Box 
G.P.0O., Adelaide, South Austrailia 
Brisbane, May 15-20, closing April 27 
Forms: Dr. R. V. Knight, P. O. Box 183, 
way, Brisbane, Australia 


Slides. 
Auck- 


Prints 
@2E, 


Slides 
Broad 


Stereo 


(For listing send data to Ted Laatsch, APSA, 
406 W. Clovernook Lane, Milwaukee 17, Wis.) 


Rochester: Closes Feb. 8. 4 slides $1.25. 
Robert C. McGillicuddy, 90 Avondale Rd., 
ter 22, New York 

Stockton-on-Tees: Closes Feb. 10. 4 slides $1.00. 
Forms: James B. Milnes, 9 Ellen Avenue, Stock- 
ton-on-Tees, England 

Melbourne: Closes Feb. 17. 4 slides $1.00 
R. Kinley, 108 Landells Road, Pascoe Vale, 
toria, Australia. 
PSA Traveling: 
Forms: Paul 5 
South Orange, 


Forms: 
Roches- 


Forms: 


Vic- 


Closes March 18, 4 slides $1.00 
Darnell, 411 S. Ridgewood Rd., 
New Jersey 


PSA Competitions 


CD International Slide Four slides, 
not previously accepted in exhibitions, or winners 
in this competition Two classes—“A”™ for ad 
vanced workers, “B” for beginners. Information 
Virginia Goldberg, APSA, 635 Jefferson Ave., 
Reading 15, Ohio. Third contest closes Jan. 27 
cD Portrait Contests—Next closing Ma 
John Sherman, FPSA, 503 Mobil Oil Bide. 
spolis 2, Minn. 

International Club Print Competition — Four 
classes, clubs may join at any time. Write for 
data to Ralph M. Carpenter, 9 Orange St., Stam 
ford, Conn. 

Nature Print Contest—(Individuals) 

tests, 4 prints 5x7 to 16x20, medals and r 

Data: F. W. Schmidt, Dept. Med. Illus., 

sity of Texas Medical Branch, Galveston, * 
Nature Slide Contest—(Individuals) 
tests, three classes, either 2x2 or 244 l 
Data: Dr. B. J. Kaston, APSA, 410 "Blake Ra 
New Britain, Conn 

PD Color Print Contest—For PD members only 
Data: Mrs. Happy K. Hamilton, 9 Binney Lane, 
Old Greenwich, Conn 

Print of the Month Contest—For 
mly. Data: Alicia Parry, APSA, 
Drive, Syracuse 3, Y 

Stereo Individual Competition— Beginners and Ad 
vanced classes. Four slides. Contests close Jan. 9 
March 6 and May 8 Data: Hilbert J]. Wagner, 
Rt. 1, Daniels Drive, Germantown, Wis 
Stereo National Club Competition—J an 
5 ant July 15 closings. Data: E. K. Metzdori 
2222 Pennsylvania Ave., Topeka, Kansas 
TD Traveling Exhibits—Examples 
photography im all branches of the sciences. N 
closing date, shows are put on road as assembled 
also used in Tops. Data: Art Hansen, Box 82, 


Parlin, N. J 


1, 1961 
Minne 


Bs cor 


PD members 
8 Sedgw 


April 


uses 


PSA Publications 


(All inquiries about circulation should be 
addressed to Headquarters, 2005 Walnut St. 
Phila. 3, Pa.) 


Editors: 

PSA Journal—Robert L. McIntyre, FPSA 
1822 Leland Ave., Chicago 49, Illinois 
Coler Division Bulletin—Mrs. Claire Web- 
ster, APSA, 2 Hillcrest Court, Berkeley 5, 
California. 

Cine-Reporter—George Merz, APSA, FACL, 
1443 Harrison St., Hollywood, Fla 

Nature Shots—Elizabeth Kaston, 410 Blake 
Road, New Britain, Conn. 

P-jJ Bulletin—Joseph Fabian, 252-39 Brattle 
Road, Little Neck, N. Y. 

Pictorial Division Bulietin—Moorie Roberts 
(Mrs. Glen), 15130 Ashland Ave., Harvey, 
Illinois. 

Hodnik (Mrs. Con- 
Chicago 49, Ill 

26 Woodland 


Stereogram—Dorothy 
rad), 2030 E. 72nd Place, 
Ps&T—Ira B. Current, FPSA. 
Ave., Binghamton, N. Y. 
Camera Club Bulletin—Alva L. Dorn, APSA, 
823 me St., Kalamazoo, Mich 

TD Newsletter—Arthur W. Hansen P. 
Box Boe, Parlin, N. J. 
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Whom To Write 

SALONS—Write the person listed for forms. Note that salons are on 
the list for months ahead and that additions are made every month. 
Allow yourself plenty of time to get the forms and ship your entry. 
SERVICES—Write the person listed. If in doubt, several Divisions 
list under “Membership” the person who can steer you to the correct 
source of information. Note separation of services for Individuals and 
services for Clubs. “Individuals” includes only PSA members. (All 
service leaders are requested to notify the Journal of address changes 
at the same time they notify Headquarters.) Names and addresses of 
Division and Zone heads are listed under the Board of Directors on 
page 4. Write them if your question covers other subjects. 





PSA Services Directors 


Services to Exhibitions 


and approval of ea 
‘or PSA by the several 
are pu 
exhibitions 
persons listed on the Ex- 
hibitions and Competitions page.) 


Aids and Standards 


yi Kohnert, APSA, W. Main St.. 
Amenia 
Nature—T. R. Farrington, prea. 10300 S 
Fairfield Ave., Chicago 43, 
Pictorial and Punta, abies W. Hecht, 
APSA. Hotel St. George, Clark & Henry Sts., 
Brooklyn 1, N. Y 

John Paul Jensen, APSA, 


Stereo— 8000 S 
Merrill Ave., Chicago 17, Ill 


Master 


Coler—Mr. Ray O'Day, 
Philadelphia 48, Pa 


Mailing List 


c/o Pier 84 South, 


Services to 


PSA Services 


c ters—John Sherman, FPSA, 
Oil Bidg., Minneapolis 2, Minn 
Travei—Tom Firth, FPSA, Trappe, Md 
Travel Aides—Mrs. Caryl Firth, FPSA, 
Trappe. Md 


503 Mobi. 


Division Services 


Color Division 


CD Membership Stides—Mrs. Elva ey ward, 
3631 Rose Ave., P ions Beach 7, Cali 


Exhibition Slide Sets—East: Robert G 
Byrne, Tr.. 21-A Rock Avenue, Swa'pscott 
Mass. Central: Henry Rush, 740 Merrick 
Street, Shreveport, Louisiana. West: Mrs 
Marion Roberts, 15212 Giordano, ay Puente 
California mada: C. K. Cucksey, 1' Brck- 
ingham Avenue, Chatham, Ontario, "Cuan 


Hospital Project—Send slides to Chas H 
Green, APSA, 19261 Linda Vista Ave., Los 
Gatos, Calif 
Star Ratings—Mrs. Marian Neill, 3948', West 
Avenue 40, Los Angeles 65, California. 
Slide Circuits—John W. Cates, 2503 Juan 
Street, San Diego 10, California. 
international Slide Circuits—Mrs. Arthur B 
satgner. 125 Columbus Ave., Port Chester 


Slide Study Groups—Mrs. Marion Troup, 44 
North Waiola Avenue, La Grange, Illinois. 
instruction Slide Sets—East—R. H. Klein- 
schmidt, 41 Parkside Crescent, Rochester 
17, New York. West: Lee F. Fuller, 1171 East 
Seneca Street, Tucson, Arizona. Canada: Dr 
W. Aubrey Crich, 78 Main Street East, 
Grimsby, Ontario. 
international Slide Com 
Goldberg, APSA, 635 
Reading 15, Ohio. 


Have You Enrolled Your New Member? 


itions— Virginia 
efferson Avenue, 


Color Prints— Baltaxe, APSA, 91 Pay- 
son Ave., New York 3%, N. Y. 
= Roper, 3523 Oakway 


Nature—Mrs. E. 
Drive, Toledo 14, 
eter esAn Tor ft a Saions, Zee Be 
, APSA, 701 > St., Lyndhurst J. 
Golénmity 


anaes Salons, Rh: 
21-20 78th — , Ry Heights, L. L., N 


Stereo—M ine Dovey Otis, 1280 Chili Ave., 
Rochester 11, N. Y¥ 


Who's Who 


Coler—Mrs. Pearl Johnson, APSA, 661 Mer- 
ton Rd., Detroit 3, Mich. 

Cotter Prints—Ha Baltaxe, 

Payson Ave., New York 34, N. 
Nature— Mrs. afi Dahlberg, 1121 W. 93 


St., Chicago 20 

Pictorial—N. American, a Willey, APSA, 

701 Fifth St., = 3 

Rhyna Goldsmith, 21-20 seth St., 
Heights. L. 1. N.Y 


APSA, 91 
Y. 


rs. 
Jackson 


pn ore Leona Hargrove, 619 N. Ridge- 
wood, Wichita 6, Kansas 


Individuals 


Permanent Siide Collection — George F 
Johnson, FPSA, Forestry Bidg., State TCol- 
lege, Pa 
Library—Hoyt L. Roush. APSA, Johnston 
Bidg., Charlotte 2, N. C 

Travel Slide and $ 
Wetherby, APSA, 11 
Penna. 

Portrait Competition—Next closing Nov. 1 
John Sherman, FPSA, 503 Mobil Oil Bldg.. 
Minneapolis LS Minn 

Photo Essay Workshop—A. Blair Thaw, 5037 
Millwood ae N.W., Washington 16, D. C. 
Slide Evatuation Service—Jack Lowe, 403 
Montgomery St., Marietta, O. 


Competition—Tracy 
venue L, Pittsburgh, 


Motion Picture Division 


Annual Film Competiticn—cCharies J. Ross 
fo + 3350 Wilshire Bivd., Los Angeles 5. 
ali 


Film Library—John J. Lloyd, APSA, 355 
Colorado Pl., Long Beach 14, Calif 

Book Library—Ed Greer, 4916 Silver, Kansas 
City 6. Kansas 

Film Analysis and Judging Service—Frnest 
F. Humphrey, APSA, 274 So. Seneca Blvd., 
Daytona Beach, Fla. 

Tape Library—Markley L. Pe Tr, 3620 
Newton St., nver 11, Colo _ 
Technical information — Wm. Messner, 
APSA, 999 Garrison Ave., Teaneck, N. J. 


Nature Division 


instruction Slide Sets — East: Norman 
Weber, APSA, Bowmansville, Pa. West: ao 
nard G. Purves, APSA, 1781 Hollyhill Lane, 
Spates, Calif.; Canada: Mary W. Ferguson. 
PSA. 76 Kilbarry Rd., Toronto 7, Ont. 
memeien Slide Sets—East: Gilbert R. 
Lehmbeck, APSA, 19310 Eastwood Dr.. 
Harper Woods 36, Mich. West: Francis A. 
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PSA Services Directory 


Services to Individuals (continued) 


Kingsbury, Ponca, Neb. Canada: Mary W. 
ter ~ en APSA, 76 Kilbarry Rd., Toronto 
Print y wg Browser, 2236 N. Bu- 
chanan Ave ington 7, Va 
Librarian—Albert E. Cooper, 
Omaha 12, Neb 

Mespital Preject—Send slides to Chas. H. 
Green APSA, 19261 Linda Vista Ave., Los 
Gatos, Calif 

Star Ratings—Dr. Gordon B. White, FPSA, 
239 Sugarloaf St., Port Colbourne, Ontario, 
Canada 

Print Competition—F. W. Schmidt, Dept. of 
Medical Illustration, University of Texas 
Medical Branch, Galveston, Texas. 
identification Service—Dr. B. J. Kaston, 
APSA, 410 Blake Rd., New Britain, Conn. 
Stide Competition—Dr. B. J. Kaston, 4PSA. 
410 Blake Road, New Britain, Conn 

Slide Study Circuits—Mrs, Katherine M. 
Feagans, 102 S. Summit Ave., Bremerton, 
Wash. (Flowers) Felix J. Henrion, P.O. Box 
064, Steubenville, Ohio. (Canada) Rae Mc- 
Intyre, 14613-95th Ave., Edmonton, Alberta 
Print Study Circuits—Le Roi Russel, 343 
Shasta, Prescott, Arizona. (Canada) Rae Mc- 
Intyre, 14613—95th Ave., Edmonton, Alberta 
Technical information Service—Edward H. 
Bowne APSA, 40 Woodside Drive, Penfield, 


2868 Vane, 


Commenting Service for Newer Workers— 
Slides, Velma Harris, P.O. Box 666, Merced, 
California Prints, Cy Coleman, 6159 Dorothy 
St., Detroit 11, Mich. 

Canadian Representative—Mary W. Fergu- 
son, APSA, 76 Kilbarry Rd., Toronto 7, Ont 


Photo Journalism Division 
Journalism Circuits—Don Mohler, 
25291 Richards Ave., Euclid 23, Ohio 
Critiques—Lewis E. Massie, P. O. Box 745, 
Del Mar. Calif 
Pi Membership information — Robert L 
neercen 690 Academy St., New York 34, 
New York 


APSA, 


PJ Library—Mrs. Toni Stibler, 410 52nd 
Street, Brooklyn 20, N oe 
red C. Schw: 


PJ Honors & Awards—Al 

FPSA, 38 Avis Drive, Nurse Rochelle, N. ay: 

Pi Aids and Sta Daniel Zirinsky, 

383 Pearl St., Brooklyn 1, New York. 
Pictorial Division 

PD Information Desk—Miss fetrtey Stone, 

8 E. Pearson St., a. 11, Lilinois 


American Portfolios— Barbara M. sie- 
S; APSA, 200 am Rd., Pearl River, 


Fotes international—Ed' Willis Barnett, 
APSA, 2323 Henrietta Rd., Birmingham 5, 


Canadian Portfolios—Gino Maddalena, 1262 
Place Royale, St. Martin, Laval Co., Que. 
Coler Print Activities—Mrs. Catherine C. 
DeLanoy, 50 Valley Kd., Montclair, New 
Jersey 

Star Ratings (Color Prints)—Harry Baltaxe, 
APSA, 91 Payson Ave., New York 3, N. Y. 
Color Print Sets—Pau! Clark Clough. 24 East 
Eager Street 1 2, Maryla 

Hand Colored Posthetine--tare Bar- 
bera M. Sieger, APSA, 200 Braunsdorf Road, 
Pearl River, Y. 

Coler Print 
Sieger, APSA, 
River, We 
Star Exhibiter Portfolios—Dr 
Cochran, APSA, 5410 Izard St., 
Nebraska. 

Portrait Portfolies—Miss Dorothy Kluth. 
— W. Birchwood Ave., Chicago” 45, Ili- 
nois. 


Portfolios—Mrs. Barbara M. 
200 Braunsdorf Road, Pearl 


Robert M 
Omaha 32, 


Portfolian Clubs—Sten T. Anderson, FPSA. 
3247 Q. St., Lincoln 3, Nebraska 

Picture of the Month—Miss Alicia Parry, 
APSA, 609 Sedgwick Dr , Syracuse 3, N. Y. 
Award of Merit (Star Ratings)—Mrs. Leta 
M. Hand, APSA, 1927 Devonshire Ave., Lan- 
sing 10, Mich. 

Personalized Print Analysis—Paul Yarrows, 
343 State Street, Rochester 4, New York. 
Salon Work John T. Caldwell, Jr., 
APS. P. O. Box 4682, Fondren Sta., Jack- 
son, Miss 

Saton Labels—( Enclose 4¢ stamp) Mrs. Marg- 
ery Barrett, 239 Columbia St., Adams, Mass 
PD Membershi Information—East: Mrs 
Min Sapir, APSA, 1114 Norris Ave., New 
York 56, N. Y. West: Edward P. Jones, 1512 
Lyndon St., Sou.ih Pasadena, Calif 


Miss Susanae 
ae. 370 ton toh St., New York 21, 
Firth A ge > all 
3 Hillside V . Dallas, Texas 

D Service A ner Richard B. Heim, 
APSA P.O. Box 7095, Orlando, Florida. 
All Animal Portrait Portfolios—Miss Doro- 
ey Pa 2415 W. Birchwood Ave., Chicago 

. nois. 


Chev- 
 - 


Hand Colored Portrait Portfolios — Miss 
Dorothy Kluth, 2415 Birchwood Ave., Chi- 
cago 45, Illinois. 


Stereo Division 


lair A. England, 


Newcomer's Committee—C 
APSA, 1884 San Antonio Ave., Berkeley 7, 
Calif 


Personalized Slide Analysis—Fred ns 
i APSA, 438 Meacham Ave., Park Wiles 


Individual Slide bey ag Be J 
wee Rte. 1, Daniels Drive, Germantown, 


Realist Slide of the Year Award—Dale L 
Smith, 2188 Ridge Rd., W. Rochester 15, 
~ ee 


Slide Circuits—Larry A. Dormal, 17301 Ard- 
more Avenue, Detroit 35, Michigan. 

for Veterans—Miss parioy* Price, 
12ist St.. New York 2 

Slides for Handicapped Children — Harry 
i; co 116 Truesdale St., Rochester 
13, N. ¥. 


Star Rati 
Masterson 


Slides 
503 W. 


's— Miss Helen Brethauer. 4057 
t.. Oakland 19. Calif. 

SD Membership information—Mrs. Pear! 
Johnson, APSA, 661 Merton Road, Apt. 3 
Detroit 3, Mich 
SD Membership Slide—John C. Stick, APSA, 
1701 S. Bushnell Ave., So. Pasadena, Calif. 
Emde Slide Sequence—Frederick Adams, 
700 Bard Ave., Staten es i Be 


Su lide Sets—Hen 
APUA, 1282 Sherwood Ra_ 


— Circuits—Lee M. 
1800 La Salle Ave., Norfolk, Va. 
Foreign Stereo Slides—Helen Erskine. 
Sherwood Road, Highland Park, Il 


. Erskine, 
*y ighiand Park, 


Klinefelter. 
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Techniques Division 
Photographic —~ — Sade Reed, Ans- 
co, Binghamton, N. 


Services to PSA Member Camera Clubs 


PSA Services 


Camera Clubs—Russel A. Kriete, APSA, 
5413 Park St., Downers Grove, Illinois 
Camera Ciub Council Activities—Robert M. 
sosuran, APSA, 5410 Izard St., Omaha 32, 
veb 

Club Bulletin ary Service—Henry W. 
Barker, FPSA, 392 ope St., Glenbrook, 
Conn 

Natienal Lectures— Maurice 
PSA, FPSA, 333 West 56 St.., 
N. ¥ 

Recorded Lectures 
45 Allison Ave., Washington, Pa 
fops—George W. Elder, Box 5223, Baltimore 
24, Maryland 

International Exchange Exhibits—East: Wal- 
ter J. Barrus, Jr.. 5 Washington Ave., 
Westerly R. I. Centrat: Wilson Shorey 
APSA, 309 Putnam Bidg., Davenport, Iowa 
West: Dr. Roland Greene, P. O. Box 518, La- 
guna Beach, California 


e 
Division Services 


Color Division 
Veterans Hospital Slide-Getter Sets—Mrs 
Jean Edgcumbe Groff, APSA, 40 Frankland 
Road, Rochester 17, N. Y 
Exhibition Slide Sets— East: 
Wohltman. 120 Gale Place. New York 63, 
New York. Central: Don J. Henley, 5209 
Procter St., Port Arthur, Texas. West: Eric 
I Cross, 599 Callan Ave., San Leandro, 
Calif. (Incl. Alaska & Hawaii.) Canada: 
Cc. K. Cucksey, 11 Buckingham Ave., Chat- 
ham, Ontario 
Slide Set Directory—Miss Grace Custer, 3420 
N. Meridian, Indianapolis, Ind. 
Coler Slide Circuits—J. Sheldon Lowery, 
Rte. 1. Box 135, Davis. Calif 
National Club Slide Competition—Dr. J. H. 
Arrieta, 155—1l4th Ave., San Francisco, Calif 
Judging Service—Mrs. Pauline Bodle, 59 
Spring Brook Road, Morristown, N. J. 
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H. Louis, Hon 
New York 19 


Neilson Murphy, APSA, 


Mrs. Gertrude 


Photo Essay Workshop—A. Blair Thaw. 5037 
Millwood Lane N.W., Washington 16, D. C. 


Motion Picture Division 


Film Library--John J. Lioyd, APSA, 355 
Colorado Pi., Long Beach 14, Calif. 

Tape emery — stash ley L. Pepper, 3620 New- 
ton St.. Denver 11. Colo 

Film Analysis -s BAN ia So Service—Ernest 
F. Humphrey, A Seneca Bivd., 
Daytona Beach, 


Nature Division 


instruction Slide Sets — East: Norman E. 
Weber. Bowmansville. Pa. West: Bernard G. 
Purves, APSA, 1781 Hollyhill Lane, Glen- 
dora, Calif.; Camada: Mary W. Ferguson, 
APSA, 76 Kilbarry Rd., Toronto 7, Ont. 
Exhibition Slide East: Gilbert R. 
Lehmbeck, APSA, 19310 Eastwood Dr., 
Harper Woods 36, om. West: Francis A. 
Kingsbury, Ponca, Neb. Canada: Mary W. 
fr. ~ ho APSA, 76 fuivsrry Rd., Toronto 
7, Ont 

Print Sets—George Brewster, 2236 N. Bu- 
chanan St., Arlington 7, Va 
Librarian — Albert E. Cooper, 5010 N. 36th 
St.. Omaha 11, Neb. 

Hospital Project—Send slides to Chas. H 
Green, APSA, 19261 Linda Vista Ave., Los 
Gatos. Calif 

Veterans Hospital Slide-Getter Sets—Mrs. 
Jean Edgcumbe Groff, APSA, 40 Frankland 
Road, Rochester 17, N. Y. 

National Club Slide Competition—Mrs. Irma 
Louise Rudd, APSA, 1602 S. Catalina, Redon- 
do Beach, Calif 


Pictorial Division 
American Exhibits—East: Les Buckland, 
343 State St., Rochester 4, N. Y. Central: 
Dr. C Wadsworth, 608 Brown Bid 
Wichita, Kansas. West: John oe at 12237 
E. Kerrwood St., El Monte, Calif. ™ 
“) - ae 5022—50th Ave., S.W., Seattle 16, 
as 


Club Print Circuits—Edmund V. 
Metropolitan Oval, New York 62, 
Club Print Exchange —~hRag G 
Rutherford, 1505 College Ave., Racine, Wis 
Club Print Judging Service—West: Don. E 
Haasch, 3085 Teton St., Boise, Idaho. East: 
at B. Porter, 2107 Sixth St.. Palmetto, 
a 
International 
Ralph M. Carpenter, 
Conn. 


Mayer. 3 


titien— 
t., Stam- 


Club Print 

99 Orange 
for 
Portfolio of Portfolios — Mrs. Gretchen M 
Wippert. APSA. 12237" E. Kerrwood St., E) 
Monte, Calif 

Salon Practices—Alfred W. Hecht, Hotel St 
yecrse. Clark & Henry Sts., Brooklyn 1, 


Saion Instruction a: Fenene B. Spriggs. 
Livingston Manor, N. 
Color Print anenees Mrs. Catherine 
DeLanoy, 50 Valley Road, Montclair, 
Color Print Sets—Paul C. Clough, “* E 
myo St., Baltimore 2, Md 
. D. Medals available to PD member clubs 
ONLY~—price $2.50. Send to George J. Munz, 
oA . 87? Homestead Place, genfield, 
N. J. 


Stereo Division 

“= ee Circuits—Roland S. Stroup, 142 
E. Home, Bartlesville, Okla 

tt... Club Stereo Competition—E. K. 
Metzdorf, 2222 Pennsylvania, Topeka. Kan. 
Lecal Programs—Harold Johnson, APSA, 
661 Merton Rd., Apt. 3, Detroit 3, Mich. 
Traveling Salen — Paul S. Darnell, 411 S 
Ridgewood Rd., S. Orange, N. J. 
international Services & Activities—Walter 
J. Goldsmith, APSA, 24 Fifth Ave., New 
York 11, N. ¥. 
rr Slide Sets—Henry H. Erskine, 
a A, 1282 Sherwood Ras Highland Park, 


Club Services— Marjorie Geigin, 4020 Nor- 
bourne Blvd., Louisville 7, Ky 
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Keeorded 
Leetures 


Editor Charles L. Martir 


Mine 


fue 56 PSAgers who are members of 
The Recorded Lectures Program Com- 
mittee would like to wish you all the 
very Holiday 
And, may you all have a prosperous 
and photographically enjoyable New 
Year. We want to thank all of you, also, 
for the very wonderful and enthusiastic 
support you have given us during 1960. 

At this time of each year we are all 
looking forward to newer and better 
things. You can be sure that your Re- 
corded Lectures Program Committee is 
working very hard to make this a reality 
for your own camera club’s programs. 

A number of New Lectures will soon 
be available for you. And, even newer 
various stages of being 


nicest Season possible. 


ones are in 


made. Be sure you follow this column in 
the PSA Journat for information about 
new lectures being released. 

Just because we are soon going to 


throw old man 1960 into the ashcan 
doesn’t mean we should forget the good 





Statement of Ownership 


Statement required by the act of August 24, 
1912, as amended by the acts of March 3, 19 
July 2, 1946 and June 11, 1960 showing the 
wnership, management, nd circulation f 
PSA Jovrnat published monthly at Norwalk, 
Conn. for October, 1960 

1. The names and addresses of the pub‘isher, 
editor, managing editor, and business manager 
are: Publisher—Photographic Society of Amer- 

, 2005 Walnut St., Philadelphia 3, Pa.; 

Robert L. McIntyre, 1822 Leland Ave., 

40, Illinois; Managing editor--none:; 
Business manager—none 
The owner is: Photographic 
America, Inc., 2005 Walnut St., Philadelphia 
incorporated for educational purposes 

stock issued ov held 

+ known bondholders, 

other security holders owning 
cent or more of total amount 
gages, or other securties are: none 

4. Paragraphs 2 and 3 include, in cases where 
the stockholder or security holder appears upon 
the books of the company as trustee or in any 
other fiduciary relation, the name of the person 
or corporation for whom such trustee is acting; 
also the statements in the two paragraphs show 
the affiant’s full knowledge and belief as t 
the circumstances and conditions under which 
stockholders and security holders who do not 
appear upon the books of the company as trus 
tees, hold stock and securities in a capacity 
other than that of a bona fide owner 

5. The average number of copies of each 
issue of this publication sold or distributed, 
through the mails or otherwise, to paid sub 
scribers during the 12 months preceding the 
date shown above was: 10,164 


Society of 


mortgagees, and 
or holding 1 
of bonds, 


per 
mort 


(Signed) 
Robert L. McIntyre, editor 

(Signature of editor, publisher, 

business manager, or owner.) 

Sworn to and subscribed before me this 29th 

day of Sept., 1960 
Jerome J. Hollobou 
(My commission expires Jan 


notary public 
10, 1964.) 











DecEMBER 1960 


things that 1960 brought us. As with 
1960, we of RLP can go back to our 
early starting days 12 years ago and 
say that the good things we have made 
available for your camera club are 
represented by our 32 Lectures which 
are currently available. 

“Fifteen lectures ago . . .” could very 
well be the start of a story. For at that 
time the newest RLP lecture was No. 18 
Table Top Tricks by Laverne Bovair, 
FPSA. Part of this Lecture is devoted 
to a series of table tops depicting the 
arrival of the first spacemen on the 
moon, At that time we all laughed with 
Laverne over his “Buck Rogers” fan- 
tasy. Today when we view this same 
lecture we must admire the cleverness 
of something that is almost a reality. 

“Twenty lectures ago . . .” the newest 
RLP lecture was No. 12 The Language 
of Pictures by the late P. H, Oelman, 
FPSA, Hon. PSA. How timeless is the 
very theme and title of this lecture. 
And, aren’t we fortunate to be able to 
see the pictures and listen to the words 
of wisdom of this great and weil known 
photographer. The “Old Timers” in 
your club will well remember him as 
judge, lecturer, salon exhibitor, and his 
years of hard work for PSA. We are 
sure that the “Youngsters” in your club 
could learn as much, or even more, from 
this lecture than their fathers did. 

Just in case your own camera club is 
one of the small minority not using RLP 
lectures, we suggest a quick and simple 
way of getting this important part of 
the PSA Services for Camera Clubs into 
your meeting room. Just send a post- 
card to Nelson Murphy, APSA, Direc- 
tor of Distribution, 445 Allison Ave., 
Washington, Pa. * 


AWARENESS 


(Continued from page 27) 


element of awareness—imagination. 

You will want to set up your camera 
and tripod and whatever close-up at- 
tachments you might own. You will find 
pictures where you saw none before. 
You will begin to interpret rather than 
just record, You are now on the thresh- 
old of pictorial and creative photogra- 
phy. You will find symbolism in the 
rocks and ‘ie shadows, Your imagina- 
tion will help you see a new world of 
beauty and you will find means of 
recording that beauty on film so it can 
be shared with the world. 

Awareness is the lens that brings into 
sharp focus all of the beauties of every- 
day living. Each of us looks at the 
same world. How much we see depends 
entirely upon our ability to be aware, 
to observe and to understand, and to 
picture this with imagination. . 


Have you enrolled your new member? 


The Editor’s Corner 


Hoximay lighting displays and early 
sunsets combine to make December the 
best month of all the year for taking 
pictures after dark. Hence we are espe- 
cially happy to present Charles A. 
Mueller’s Night Magic in this issue of 
the JournaL. We hope it will inspire 
you, as it has us, to get out tripod and 
cable release and explore again this 
fascinating field of photography. And if 
you've not yet tried your hand at it, we 
envy you the fun of taking your first 
pictures of bright lights at night. 

Who needs a reason to justify enjoy- 
ing photography? Nobody we know! 
Yet one of the finest ones there is has 
been summed up in Estelle Marker’s 
Awareness on pages 25-27. The never- 
ending search for pictures does help 
us learn to see and to appreciate more 
of the wonders of the world around us. 
And as Marty Miller points out in 
Smiles in Pictures, we can develop our 
understanding of others, and maybe 
even of ourselves through pursuit of 
gay, heart-warming photographs of 
people, approached with a light and 
humorous touch. 

This is a good time of the year to 
remember that a camera can make a 
wonderful gift—more than that, it’s an 
introduction to the world’s best hobby. 
And there’s a very special gift that may 
be just the thing for someone on your 
list, a membership in PSA. 

With Thanksgiving at hand and the 
year’s end in sight, this seems a proper 
time to take stock of our blessings. We 
who work on the JourNaL have much 
for which to be thankful. It hardly 
seems possible, but the current issue is 
only this editor’s fifth. Already it has 
been our privilege to meet hundreds of 
members, as well as the fine staff of 
editors and many contributors, either 
in person or by mail. Spurred by the 
efforts of the publications committee, 
some members have provided articles 
ready-made, Others have suggested 
ideas for articles, now being developed. 
Still others have volunteered to work 
on assigned subjects. We're counting on 
them to help enrich and _ balance 
JourNaL content in the year to come. 

Thus far this latter group is small, 
but it’s not exclusive. We've got a list 
of subjects that are of interest. Virtually 
every PSA member is an expert in some 
phase of photography he has explored 
with true amateur enthusiasm. The trick 
is to match up the right members with 
the right topics. If we were writing to 
Santa, one of the nicest presents we 
could request would be a stocking-full 
of letters from talented volunteers 
among our own membership. 


—Bob Mcintyre 
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See what you can do with | ILFORD FP3 








You can do almost anything within reason 
with this new 35mm emulsion. That’s be- 
cause Iiford has kept the same superb 
gradation and wide exposure latitude of 
the original FP3 and added to it a much 
finer grain and even crisper definition than 
before. Try it at twice its ASA rating and 











at twice the degree of enlargement you 
normally use. With FP3 Series II you can 
see the difference! If your regular supplier 
doesn’t have it, ask him to write us. 
PHOTOGRAPH by Robert Elwell, New York. 
Unretouched FP8 Series II negative, exposed 
for 1/30 sec. at {.2. Available light, indoors. 


ILFORD INC. 37 WEST 65th STREET, NEW YORK 23, N.Y. 


IN CANADA : Canadian distributors for liford Limited, London: W. E. Booth Company Limited, 12 Mercer Street, Toronto 2B. 


Look for “Series II” on 
the back of the carton. 








N 10 SE CONDS |! 


Listen! You can hear the film advancing automatically. Less than $110. See your dealer. 


BZZ-Z-Z-|! 

Power advances the film for you instantly! 
Shoot and listen e That buzz is spring power advancing film, cocking shutter, 
counting exposure e Automatically, you’re ready for your next picture The cam- 
era stays at your eye as you click off shot after shot e Take a sequence of:ten in 
ten seconds if you wish e Electric-eye automatic exposure control, too—the f/2.8 
lens sets itself for you ¢ Manual exposure control when you want it e 4-speed 
shutter to 1/250 e Zone-focus minder e And imagine—flash shots without figur- 
ing! The lens opening sets itself as you focus! e Make sure you get your hands 
on this one soon e It’s the most automatic of all the automatics e Ask for 


the new KODAK MOTORMATIC 35 CAMERA 


Price subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. Kodak 
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